


1% 
4 
r 
r 
4 
ia 
A 
A 
r 
r 

1) | 

4 
id 
‘4 
4 
ry 
‘4 
r 


1 ddddddddddadaddadde 


Aut 


"Price, 10 Cents. Subscription, $4.00. Foialaaa, $5. ie —ianiaiie. 


QP ERRERERERELEKAREEEE EA 


VOL. XXXVIII—NO. 4. NEW YORK, WEDNESDAY, JANUARY 25, 1899. WHOLE NO. 985. 














ALBERT ZIMMER 








New York. 


LAMPERTI, 


Maestro of Marcella Sembrich, Helene 
treiter, Stagno, Bellincioni, Harris, Zagury, &c. 
Sedanstrasse 20, Dresden. 


a RATCLIFFE CAPERTON, 
Representative and assistant of LAMPERTI. 
New York, 188 Fifth Avenue; Philadelphia, 408 
South 18th Street. Summer residence}: resden, 

Germany. 
“Mrs. Ratcliffe Caperton is my on/y representa- 








tive, and I advise all hers" desiring to study with | 


me to be prepared by 


Dresden, Sedanstrasse 17. . B. LAMPERTI. 





ALBERTO LAURENCE, 
155 East 18th Street, New York. 


The voice formed and developed; the art of 
singing taught; method after the purest Italian 
schools ; a bad voice made oe. trueand beautiful. 


HENRY T. FLECK, 
Conductor Haarlem Philharmonic Society of the 


City of New York 


Address: 100 West 125th Street. New York. — 


FRIDA ASHFORTH, 


Vocal Sectrustion. 
185 Hast 18th Street, New York. 


Miss FRANCESCA ORNSTEIN, 
Pianist. 
Leschetizky Method. Also Chamber 


Music Classes. 
147 West 7ist Street, New York. 


Instruction. 


Studio: 


Mr. and Mrs. CARL ALVE 
Vocal Instructors, 
1146 Park Avenue, near 9ist Street, New York. 


MAX KNITEL-TREUMANN, 
Baritone. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 887. 


Mail address: 101 West 86th Street, New York 


EMILIO BELARI, 
Professor of Singing and Perfecting the Voice. 
118 West 44th Street, New York. 


GEORGE M. GREENE, 
Voice Culture and Artistic Singing, 
Oratorio, Church, Concert, 
Studio: %1 Fifth Ave., Mondays +, 


Residence and address: 
417 West 284 Street, New York. 





FLORENCE BUCKINGHAM 
JOYCE, 
Accompanist. Coaching a Specialty. 
Address: 30 East 23d Street, New York. 


MARIE “MIL DRED MARSH. 
Pianist. 


Will take a limited number of 
Steinway Hall, 


upils, 
ew York. 


Mx. C. WHITNEY COOMBS, 


(Church of the Holy Communion). Organ les 
sons and practice given on one of Roosevelt's 
G@nest instruments. Special advantages for the 
study of church musicand the training of boys’ 


voices. 
Address: 44 West 20th Street, New York. 


Mr. TOM KARL, 
Concert, Oratorio and Vocal Instruction. 
Residence-Studio: 315 West 77th Street, New York. 








CHAS. HERBERT CL ARKE, 


Solo Tenor South Church (Dr. Terry’s) and Direct- 

or of Music at Madison Avenue M. E. Church. 
Oratorio, Concert and Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Av., New York. 


JOSEPH B. ZELLMANN 
Basso Cantante. 
Oratorio, Coneeet Song Recitals. Vocal Instructor 


New York o!lege of Music. 
Studios: 1668 Lexington Avenue, New York. 
Wissner Hall, 588-40 Fulton St., 


near Flatbush Ave., Brooklyn, N. Y. 


Wednesdays and Saturdays 


I CRANE, 
Voice CuLturg, 


ITALIAN METHOD 
Studio 4, 8 Kast 14th Street, New York. 


nies OGDE} 


CHAS. ABERCROMBIE, 
Solo Tenor and Singing Master. 
Pupils prepared for Opera, Oratorio, Concert or 
Church. References: Dorothy Morton, Charlotte 

de Levde, Marie Stori, Neal McKay, &c 
Vocal Studio: 188 5th Ave. (Hardman Bldg.) 


Has- | 


THE MUSICAL COURIER. 


|THE MISSES ADELINA anp 
HORTENSE HIBBARD, 


CONCERTS AND MUSICALS. 


Instruction in Voice and Piano. 


| Studio: 1672 Broadway, New York City 
Miss EMMA HOWSON, 
Vocal Studio, 


96 Fifth Avenue, New York. 
Mondays and Thursdays, 2 to40 "clock. 
Tuesdays and Fridays 10 to 4. 





CARL Le VINSEN, 
Authorized representative of the 
FLORENZA D’ARONA Method. 


Mr. CHARLES LEE “TRACY, 


Pianoforte Instruction. 
Autherized rancher of the Leschetizky method. 
Studio: Nos.1114-16 ae a Hall. 


PAUL TIDDEN, 


Pianist. 
$14 East 15th Street, Bow York, 
Will accept a limited number of pupils. 


WM. H. RIEGER, 


TENOR— conte AND CONCERT 
8 East 22d Street, New York. 











GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER o 
PIANO AND COMPOSITION, 


Address 70 West: %th Street, New vom. 


CHARLES HEINROTH, 


Organist Church of the Ascension. With the 
National Conservatory. Instruction, Organ and 


Harmony. 
12 West 11th street, New York. 


FERDINAND DUNKLEY, 


Piano, Organ, Harmony and Composition. 
Lecture Recitals. 
St. Agnes’ School, Aihany. N. Y. 


M. 
Mme. TORPADIE BJORKSTEN, 


Instructors in Singing. 


New Studios: Carnegic Hall, New York. 


GERRIT SMITH, 
Organist and ‘Conductor. 
Studio: 68 East 52d Street ; South Church, Madi- 
son Avenue, cor. 88th Street, New York. 


EMANUEL SCHMAUK 
Piano (Virgil Clavier Method), Harmony and 
Theory 
Organist Evan. Luth. Church of Holy Trinity. 
709 Carnegie Hall, New York. 
Residence: 1 West 87th Street. New York. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
186 West 12th Street, New York. 














Miss EL EANOR FOST ER, 
Pianist— Pianoforte Instruction. 
Address 55 W. %th Street, New York. 


Yonkers Studio: 
Ww oman’'s Insti tute, Palisade | Avenue. — 


PERRY AVERILL—Baritone. 


Opera—Oratorio—Concert 
and Vocal Instruction. 
220 Central Park, South, New York 


CHARLES PALM, 

Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Address: 69 West 105th Street, New York. 


M. I. SCHERHEY, 
Vocal Instruction. 
Church—Oratorio—Concert—Opera. 
Formerly Director of the Scherhey Musical Con- 
servatory in Berlin. 





A. -FARINI, 


Vocal Studio, 28 Irving Place, New York. 


ARTHUR VOORHIS, 
Concert Pianist-—Instruction. 
104 Clifton Place, Jersey City 
Cc —— Hall, New 


York: 
EMMA HOFFMEISTER, 
Singing, Primary Tone Production. 
Potsdamerstrasse 66 III, Berlin, W. 


Y LITTLEHALES, 


Graduate Royal College of 


Mus LILLIAN 


VIOLONCELLIST. 


Music, London, Eng. Recitals, Concerts and 
Musicales. Tuition and Ensemble 
Address: 151 West 70th street, New York City 


|J. ARMOUR GALLOWAY, 


124 East 44th Street, New York | 


Vocal Culture and the Art of Singing. 


Studio: 318 West 57th Street, New York City. 


Mr. TOWNSEND H. FELLOWS, 


American Baritone. 
Oratorio, Concert and Song Recitals. 
Studio: 501 and 502 Carnegie Hall, New York 


ADELINA MURIO-CELLI, 
Vocal Instruction. 

Teacher of the American prime donne: Emma 
Juch, Amanda Fabris, Marie Engle, Nella Bergen, 
Charlotte Walker, Minnie Dilthey 

18 Irving Place, New York City. 


VICTOR HARRIS, 
Vocal Training and the Art of Singing. 
Studio: The ane, 


55 West 88d Street, New York 


HENRY HOLDEN HUSS, 
Instruction in Pianoand Theory of Music. 
Studio for non-resident pupils: Steinway Hall 


ALICE GARRIGUE MOTT. 


VocaL INsTRUCTION, 


The Strathmore, Broadway and 52d Street, 


| Mr. 


| Mr. and Mrs. 


Personal address: 318 East 150th Street, New York | 


Mux. MARGHERITA TEALDI, 


Highest Culture of the Voice. 


| Room 207 Knickerbocker Building, 


THEODOR BJORKSTEN anp | 


779 L exington Avenue, near Gist St., New York. 
MAX BENDHEIM, 
Vocal Instruction. 
5608 Carnegie Hall, New York. | hs 








Reception hours: 2 to 4 P. M. 
MARIE SEYMOUR BISSELL, 
Vocal Instruction. 
Pupils prepared for Church, Concert and 


Oratorio 
133 East 16th Street, 





Studio: New York. 


E. A. PARSONS 
Pianist and Com 
Knickerbocker Bu 


lding, 
New York. 





LILLIE J ANGELO BERGH 


SCHOOL OF SINGING. 


Diploma. Scholarships. | 
Studies: NEW YORK, LONDON, PARIS. 
The Albany, Broadway and 52d Street, 
NEW YORK. 


Address 


Broadway and 38th Street, 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 

Complete musical education given to students 

from the beginning to the highest perfection. 
F. & H. Carri Directors. 





Broadway and 38th Street, New York 





Studio: 96 Fifth avenue 
FRANCIS FISCHE R POWERS, 
Voice Culture and the Art of Singing Studic 
(and invariable address): Carneg ie Hall, New York 
New York season, October 15, 1898, to May 15, 1899. 
Kansas City season, mn 20, 1899, to July 20, 1899 
season, July 25, 1899, to October 10, 1899 


Denver, Col 


HENRY SCHRADIECK’S 
Violin School. 
Violin, Piano, Theory and Ensemble Playing. 


Resid dence and Studio: 
Washington Avenue, Brooklyn, N. ¥ 


HARRIET VICTORINE WETMORE 
Pupil of the WAT 
ME. RENZA p’ARONA. 


Oratorio and Sanam Soprano—Instruction. 
256 West 7ist Street, New York. 


WILLIAM H. BARBER, 
Concert Pianist—Instruction 


Studio ne Hall, 


ew York 


Miss GRACE GREGORY, 
Contralto. 


Authorized Teacher of the BOUHY METHOD. 
421 West 57th Street, New York. 


5. -PIZZAREL LO, 
Concert P ianist, 
With the National Conservatory. 


For particulars address 
50 West %th Street. New York 


GEORGE FLEMING, 
Baritone. 


Concert and Oratorio. 
345 West 28th Street, New York 


FRANK HERBERT TUBBS, 
Voice Culture and Singing, 
121 West 42d Street, New York. 
ERNEST CARTER, 
Organist and Conduc tor 


Teacher of Composition, including Harmony 


Counterpoint (ancient and modern), Form and 
Orchestration. Pupils received also in Sight Sing- 
ing and Organ 

Residence Studio: 981 Madison Ave., New York 


PAOLO GALLICO, 
Pianist, 
Pupils accepted. 
Studio: Monroe Bui ~y yw 15. 


The Mollenhauer College of Music. 


A thorough education from 
beginning to finish. Moderate Rates Vocal and 
Instrumental 


Preparation, Opera and Concert 
Under the supervision of the eminent violinist, 
EDW. MOLLENHAUER. 
1668 Lexington Ave. (near 105th St.), NBW YORK. 





SERRANO VOCAL INSTITUTE, 
8393 Hast 14th Street, New York. 


EMILIA BENIC DE SERRANO 


Conducted b 
ARLOS A. DE SERRANO 


and 


Teachers of Charlotte Maconda, Fannie Francisca, 





iF. W. 


New York 


A. VICTOR BENHAM, 
Piano, Harmony, Composition, &c. 
163 West 121st Street, New York 
RICHARD T. PERCY, 
Concert Organist and Accompanist. 
Organ lessons at Marble Collegiate Church, cor- 


ner6th Avenue and 29th Street. 
Studio: 1402 Broadway, New York. 





WALTER H.*McILROY, 
Tenor. Oratorio, Concert, Salon. 
Brooklyn: 588 Madison Street. 
New York: Care THE MUSICAL COURIER. 
LEO. KOFLER, 
Voice Culture. 
Organist and Choirmaster St. Paul’s Chapel, 


Trinity Parish, New York. Author of “The Art 
of Breathing.” Address by mail 29 Vesey Street. 


Miss NORA MAYNARD GREEN, 


Vocal Teacher. 
Studio: 490 Fifth Avenue, New York. 


Miss ALICE JANE ROBERTS, 


Pianist, Musical Talks. 
Pupil of Herr Moritz Moszkowski, of Berlin, and 
specially recomr — Jed by him. Instruction. 
406 Union Place, Elmira, N. ¥ 


THEO. J. 
Vocal Instruction 
Home Studio: 151 East 62d Street, New York 


TOEDT, 


ALBERT GERARD-THIERS. 


Voice production, and song voices tried Mon- 


days and Wednesdays, 32to 4 P.M Lessons 
resumed 
Studio, 6449 Lexington Avenue, New York 
J. ELDON HOLE, 
Tenor, 
Vocal Instructor Convent St. Elizabeth. 
Tone Production and Singin Mondays and 
Thursdays, 51 EF. 117th St., cor. Madison Ave., N. 
ADELE LEWING 
Concert Pianiste a leacher 
olLeinway Ha! 
& Weer th Street. New York City 
ARNOLD KUTNER, 
TENOR 
Oratorio, Concert and Voice Culture 
Pupil of Professor Julius Hey, Berlin (teacher 


rra, Dippel and other 
York 


Olitzka, Kutsche 


18 East 23 


of Klafsky 


great artists) i street, New 


RIESBERG, 
ACCOMPANIST 
Instruction—Piano, Organ, Harmony 


Cugnatet-pepostes Rutgers Presbyterian Church 
ith THE MUSICAL COURIER 


Sec retary Treasurer New York State M. T. A. 
Studio Vest 65th Street New York 
SCHOOL OF ACCOMPANYING 

Mi S M I D 
I art of ac ‘ aug sts 
supplied t I "a 
t nue : - 
CAROLINE MABEN, 
PIANISTE 


Teacher of Piano, Harmony and Virgil Clavier. 
Highest diploma from the Klindworth-Schar 
wenka Conservatory, Berlin 


Address, 805 Carnegie Hall, New York 


MARIE PARCELLO, 
Contralto. 
Carnegie Hall, New York 


| Me. LUISA CAPPIANI 


Voice Culture 
123 West 89th Street, 
New York 


| EMILIO AGRAMONTE, 


Vocal Instruction. 
address 


For Terms, &c., 
21 Fifth Avenue. New York, 


| Mme. LOUISE GAGE COURTNEY, 
Teacher of Singing. 
Author of “ Hints About My Singing Method.’’ 


1211-1215 Carnegie Hall, New York 


P. A. SCHNECKER 
Specialties : Vocal Teaching and Coaching. 
Instruction— Piano, Organ and Harmon 

Lessons at studio or esidence 


235 East 52d Street, New York 


LENA DORIA DEVINE, 
Voca. Ins 
Representative Teacher 
of the methods of the famous master 
FRANCESCO LAMPERTI, 
136 Fifth Avenue, New York. 


rRUCTION, 


w York 


&c. 


York 


ist. 


rch, cor- 


| York. 


Salon. 


Chapei, 
The 
Street. 


ZEN, 


y York. 
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THE MUSICAL COURIER. 


METROPOLITAN COLLEGE OF Music 


Of the University of the State of New York, 
21 East 14th Street, NEW YORK CITY 


WALTER HENRY HALL, 


Conductor Oratorio Society, Brooklyn, N. Y. 

Organist and Choirmaster St. James’ Church 
New York. 

For terms for Conducting address St. James 
Church, Madison Ave and 7ist St., New York. 


Sicnor FILOTEO GRECO, 


The Art of Singing. 
Studio: 51 West 35th Street, New York. 


SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Proprietor. 


CTOR KUZDO, 


Leading Members of the Faculty: Violinist. 
DUDLEY BUCK, E. PRESSON MILLER Musicals, Fnsemble Playing, Instruc- 
; r terr Iot adda " ) yi ta 
ALBERT ROSS PARSONS, W. F. SHERMAN, \. For terms, dates, &c., address 112 East 
iteenth Street, New York 





CAIA AARUP, 
LOUIS SCHMIDT 


HARRY ROWE SHELLEY 
KATE S. CHITTENDEN, 


Mme. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna 
Vocal Instruction—Opera, Concert and Oratorio. | Pyono 


The Strathmore, 
Broadway and 52d Street. New York. 


CARL BERNHARD, 
Bass-Baritone—Oratorio and Concert 
Vocal Studio: 157 East 47th Street, New Y« ae 
“He sings most tastefully, and, what is mo Teacher of Theoretical Branches. 
knows how to use Ais voice as well as those of his : | Applications for tuition must be made by mail 
pupils." —Georg Henschel Personal interviews Wednesdays, after 2 P 
| 
| 
| 
| 
| 


Miles. YERSIN, 


AUTHORS OF THE 
RytTHMic Meruop FoR Frncu Pro 


NUNCIATION, ACCENT AND DICTION, 








Tue Parker, 123 W. 39TH Sr., New York. 


| Mrs. CLARA A. KORN, 








> ara = Studio : 49 Fifth Avenue, New York 
ERNST BAUER, 


Teacher of Violin. 
Address: 128 East 76th Street, New York 


RICHARD ARNOLD, 
Instruction on the Violin—Solo Violinist. 
208 East 61st Street, New York 





KATE STELLA BURR, 


Concert and Répertoire Accompanist 


LUIGI von KUNITS, 


Song, Coach. Oratorio. Organist Director Grace Violinist, 

M. E. Church, West 14th Street. Instruction— | Concertmaster Pittsburg Orchestra 

Piano— Organ. Studio : 133 West 83dSt , New York Pittsburg. Pa 
HOWARD BROCKWAY, | CHARLES JEROME COLEMAN 


Com poser- Pianist. 
Pupils somtivee Ss omposition, Harmony, Piano 

a Song Interpretat ion | . 7 , 
Studio: met? 818 Carnegie Hall, New York | Studio: 19 East 16th Street, New York 


J. JEROME HAYES, | J. HARRY WHEELER, 


Voice Production and the Art of Singing. 


Master of Singing. 


Vocal Instruction, Voices educated strictly in the Italian school. | 


Teacher of Mme. Eleanore Meredith, Mme. Abbie 


Will resume teaching October 3 at “9 
Carrington, Harry J. Fellows and others 
136 Fifth Avenue, New York Stud 81 Fifth Ave., cor. 16th Street, New York 
FRANK SEALY, PAUL HAMBURGER, 
Organist New York Oratorio Society Violinist—Instruction. 
Conductor Newark, N. J., Madrigal Club. Instruc 
tion—Piano, Voice ey __ MU SIC AL cou RIER, or 28 West 112th st., city 
Room 10. 9 Fast 17th St.. New York see apie 
WM. H. PONTIUS Miss LILLIE MACHIN 
—_ ’ . ~ Vocal Teacher, 
Dubuque, Ia. Certificated pupil of 12038 Carnegie Studios, 


Voice and Artistic Singing-Conductor. peer Vaasa Wes ore S.. Wow =_— 
ATI " FREDERIC REDDALL, 
LOU 1S KOEMMENICH, Voice Production and Art of Singing. 
Conductor of the Brooklyn Saengerbund. Church, Concert, Opera, Oratorio 


7 i Ss t 887 First St Studio: Pouch Gallery, 
Vocal and Piano Studio at 387 F poe Gtoaet, — + gh yt Sr ad 








GEORGE SWEET, 
OPERA, ORATORIO, CONCERT. 
487 Sth Avenue, New York 
RALPH DAYTON HAUSRATH, | 


Concert Pianist and Teacher. 


Mr. anp Mrs CONRAD WIRTZ 
Piano School pod 7th avenue, New York 
Piano: Harmony and T! ry 
‘irculars on applicatior 


PLATON G. BROUNOFF, 








Conductor and Composer, 
(Pupil of A. Rubinstein an f Rimsky-Korsak« 
rep <> yt Seventeenth | See pe Permanent address: Chickering Hall 
Branch 246 East Broadway, New York Studio: 53 East 1 i1Street. New York 
THE /) Prospective Piano Students are cordially invited ( 4 
rs. 


to investigate the merits of the Virgil Piano School. 

The Virgil method is no more an experiment, but 

is an acknowledged and confirmed factor in the 

acquiring of pianistic Skill. sts 30 s0s0 st st st tt VIRGIL, 

SCHOOL, Only the very best exponents of the method em- DIRECTOR. 
29 WEST ployed. FALL TERM commenced September 26,’08. 


15th ST., » 3e6 


NEW YORK, ¢ Catalogues Sent Free Upon Application. Vl 


VIRGIL 
PIANO 


A. K. 




















TORONTO CONSERVATORY OF MUSIC. 
(Canada.) EDWARD FISHER, Musicat Director 
Affiliated with the University of Toronto and with | rinity University. 
Oldest and Largest Music School and Strongest Faculty in Canada, 
Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 
Music, Elocution, Languages. Attendance 922 last season. 
Tuition, Beard and other expenses are one-third less than in the largest cities. 
School of Elocution, Able Faculty. CALENDAR and SYLLABUS sent free. 


THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 





SAMUEL EPPINGER, Director, **%'ste¢ by = most artistic and com- 
petent faculty. 


MUSIC TAUGHT IN ALL ITS BRANCHES: 


PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and all Orchestral Instrumcats, 
VOCAL. Theory, Harmony, Counterpoint, Composition, 


Chamber Music, Ensemble Playing, &c. 
Catalogues Free on Application. 








*‘A Paulty Technic is the Common Cause of the General Failure of Piano Players."’ 


VIRGIL PIANO SCHOOL AND SCHOOL OF PUBLIC PERFORMANCE, 


A. K. VIRGIL, Director. 





The Technic-Klavier providesa new, super nd ne oughly scientific means of both Technical 
and Musical development, and at the same time insur far ore —_ “ and sure progress in Piano 
Playing than is possible by any other means of st dy Ne w ons egi on Wednesday, January 20 
1898 (Instruction in German and English) "> xamination and Entrance ‘Gaze. Monday and Tuesday, 


January 24 and 2. Hours, 10to land 3to6. Prospectus descript ive of Met hod and Instrument (German 
or English) sent free. Personal explanations of same daily, 9 to 6. Interviews with Director by 
special appointment. Berlin, Potdsdamer Strasse (Private Str.) 121 K. 


-|Mr. EDMUN 


| 


| MAY BROWN, 


*— 
1 
| 


Must. EMMA RODERICK, 
Rapid Development and Complete Education ot 
the Voice. 118 West 44th Street, New York. 





GEO. J. MAGER, 


Professional Accompanist — Coaching, Voice 
Training, Choral Director. 
Studio: ¢ saraagio Hall, New York 


VICTOR CLODIO, 
Of the Thé&tre des Italiens 
Vocal and Operatic Studio. 
Italian, German and French. 
111 East 59th Street, New York. 


ID SEV ERN, 
Violinist, Conductor, Composer. 
Mrs. EDMUND SEVERN, 
Piano and Voice. 
Studio: 131 West 56th Street. New York 


/'Mrs. GRENVILLE SNELLING, 
Soprano. 


| 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 


WALTER JEROME BAU SMANN, 


Vocal Instruction and Choral Conductor. 

















26 East 23d Street (Madison Square), New York 


NATIONAL INSTITUTE OF MUSIC, 


) East 64th Street, New York 
Wasa. M SEMNAC HER Director 
Thor igt 1 'nstr in al ranches of Mus 
The natural Pian no Meth d and a practical course 
for tea her Sa specialty 


ARTHUR D. WOODRUFF, 
Conductor and Teacher of Singing 
Preparation for Oratorio and Church. 
Studios: 136 Fifth Avenue, New York City; 

“The Commonwealth,” East Orange, N 
Mondays and Thursdays 


VIOLINIST 
E. A. Pratt, Manager, 1133 Broadway, St. Jame 
Building 


Personal address: 121 West 7ist St., New York. 


ADELE LAEIS BALDWIN. 
| Contralto. 
| Oratori Concert, Recitals.—Vocal Instruction 


Carnegie Hall, New York 


| LAURA WALLEN, 


London—Emanuel Garcia 
Paris—Pauline Viardot, Jacques Bouhy 
Oratories, Concerts, Musicals. 
A limited numb er of pupils will be received 
Studi 17 West 26th Street, New York 


aio 


| FELIX JAEGER, 


Vocal Teacher. 
Studio: 33 West 24th Street, New York 


|Miss MARGARET HUSTON, 
Concert Soprano 
Voice Culture 
Ad dress care THE MUSICAL COURIER, New York 
udio: Confederation Life Building, Toronto 


?— 
PAUL WIALLARD, Tenor. 

Officer d’A-adémie of France; member of the 
Facuity of Ar »f Laval University. Concertsand 
Musicales Vo ice Culture Lyric declamation, 

r atic action, facial expression. French and 
rlish repertoires. Letters of recommendation 
| indorsement from the National Conservatory 
Paris A. Thomas, (iounod, Massenet, Reyer 
ré, Tschaikowsky, Jean de Reszké, Plancon 
New Studios : 489 Fifth Ave. 










re, 
nd Paderewski, &c. 








COMPRENEZ BIEN “QUE, c CHAQUE FOIS 
QUE L'A TTENT TION LECTEURS EST 
| APPELEE OUS AU ,MOYEN D'UNE 
| ANNONCE, CEL A VOUS PREPARE UNE RE. 
SERVE D’ELEVES POUR L’AVENIR 


FASHIONABLE BOARDING PLACE 
FOR MUSICIANS. 


MADAME LIVINGTON-D&pDEBAT, French Musi 
cian. Well-known, well recommended, Artistic 
Relations. Centre of Paris. Entire house. Superior 
table. Comfortand care. Chaperonage. rench 
and Italian Conversation. 

30 rue de la Bienfaisance, near St. Augustin. 


PAUL LHERIE, 
The Celebrated Baritone. 

Opéra Comique. Italian Opera. Teaching in 
Nationa! Conservatoire, Paris. 
PROFESSEUR DE CHANT. 

Italian and French Methods. 
69 rue de Douai, Paris. 


INSTITUT POLYTECHNIQUE, 
107 Ave. HENRI Martin, PARIS. 
COMPLETE COURSES OF INSTRUCTION. 
Languages— Music. 
Daily Lectures by leading French authorities 
Theatre—Operatic roles in caste. 


Mme. PAQUET-MILLE, Directrice. 


MONSIEUR HENRI FALCKE, 
PIANIST. 

Lessons in Piano Playing and Theory. 

| Brave Sage. German and Spanish. 
avenue Victor Hugo, Paris 








M. Falcke 
Address, 








Paris. 


Special Study of Répertoire. 
SONGS, ROLES, TRADITIONS. 
French, Italian 


| f1. JULES ALGIER, 


Experienced Chef d’Orchestre 
Professeur de Répertoire. 
9 rue Demours, Paris 


Practical School. Singing. 
MISE EN SCRNE IN PRIVATE HOME. 
M. and Mme. LURBAU-ESCALAIS, 


for fifteen years in Paris Grand Opéra. 
52 Paubourg St. Hozere, 
Sareea a dele: Champs-Elysees. 


P. MARCEL, 
Professeur de Chant. 


Auteur du Guide du Chanteur 
14 rue de Rome, Paris, France 





Tous les mois, auditions publiques d’éléves con 
sacrées aux grands compositeurs, qui eux-mémes 
viennent accompagner leurs ceuvres 


M. _FIDRLE b KOENIG, 
Cuer pe CHANT A L’OpgRA. 
PRoOFESSEUR DE CHANT. 
54 rue de Ponthieu, Paris. 


FRANCE. 


SCHOOL FOR | GIRLS, 


St. Germain en Laye. 


MADAME SALOME, 
a1 rue du Vieil Abreuvoir. 


WHERE TO STAY IN PARIS! 
8 rue Clement Marot. MME. TALGUEN. 
American comfort guaranteed the year round. 
Not a stopping - a ut a Home. Bells, Elevator 
Bathrooms, Light 


MARIE SASSE 
, 
Officier d’Instruction Publique. 
De "Opéra, Paris 
Creetrice of Tannh&user and |'Africaine 
Study of Répertoire: French and Italian. 
Specialty made of correct emission of the voice 
its restoration. Mise-en-scéne 
3 rue Nouvelle, PARIS. 





JULIANI, 
PROFESSEUR DE CHANT. 
French and Italian repertory. Comcert and Ora 
torio. Theatre in studio. Mise-en-scéne 
(PARC MONCEAU), # rue Fortuny 


M. MANOURY, 
Professor de Chant, 
Private Lessons—Class Exercise- ating, 
13 rue Washington, Paris 
Near Arc de Triomphe 


M. DUBULLE, 
Professeur de Chent, 
85 Rue d’Ameterdam, PARIS. 
Eighteen years Grand Opéra, Paris. 
French and Italian School Mise-en-Scéne 


SCHOOL FOR ACTING. 
MIL BERTIN, 


1 Regisseur ~ la Scéne de l'Opéra Comique, 
Stage Practice. In Caste. 
a rue des s Martyrs, Paris 


Mme. ARTOT DE PADILLA, 
(DESIREE ARTOT), 


89 rue de Prony, 
Pare Monceau.) PARIS 


M. GEORGES HESSE, 
School of Piano. 


Maison-Musicale, 3% rue des Petits—Champs, Paris 
Musical Dictation and Harmony Exercises daily. 
Frequent Public Auditions. 








DELLE SEDIE, Paris. 

Pure Italian method. Complete couse. Stage 
practice. Voice, lyric declamation, languages 
solfége, ensemble music, mise-en-scene. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

80 rue St. Petersbourg. 


M. ADOLPHE BEER, 


PROFESSEUR DE CHANT. 
28 rue Duperré, PARIS. 
SPECIALTIES: 
Good Emission. Conservation of the 
Voice. Articulation and Phrasing. 
Large and Noble Style. 


ETELKA GERSTER’S 


VOCAL SCHOOL. 


Berlin W. Germany, 
Nollendart-Piets Na. @ 

















F H. TORRINGTON, Musical Directo - 


TORONTO COLLEGE OF MUSIC, 

In affiliation with the University of Toronto, 
An ARTISTIC and THOROUGH Musical Education Is the Aim of This ‘Institution. 
GEORGE GOODERHAY, President 


Limited. 


Calendar sent free, 
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Boston. 
KATHERINE RICKER, 


Contralto. 


Concert—Oratorio. 
3 Joy Street, Boston. 


Miss HARRIET A. SHAW, 
Harpist, 
; ; 184 Commonwealth Avenue, Boston 
CLARA E. MUNGER, 
Teacher of Singing. 


2a Park Street, Boston. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 
Music Hall, Boston. 


MYRON W. WHITNEY, 


Bass—Concert and Ofatorio. 
Vocal Instruction. 
402 Boylston street, Boston, Mass 


~ > ‘Ir a wr 
FREDRICK SMITH, Tenor. 
Oratorio and Concert, 21 Music Hall, Boston 
* Perfection of legato, purity of intonation, fervor of style ’— 
Boston Herald. " ice of liberal compess, sympathetic 
quality ; a man of taste and musical intelligence.”’—Boston Jour- 
nal, *‘* Exquisite singing.’’—Boston Transcript 


Mur. GERTRUDE FRANKLIN. 


Vocal Instruction. 
1494 Tremont Street. Boston 


HOMER A. NORRIS, 


Harmony, Counterpoint and Composition 
French School. 
Pierce Building, Boston. 


Mr. & Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio- 131 Tremont Street, Boston 























Mrs. ETTA EDWARDS, 


Vocal Instruction, 
Steinert Halli, 


f= Pupil of . 
oston 


‘= Delle Sedie, Paris. S 
VAN VEACHTON ROGERS, 
Harpist. 


7 Park Square. 
Daudelin School of Music, 





Boston. 








the finest we have ever offered, and 
solicit for them the critical ex- 
4 
791 Tremont Street, 
<Sa_DERBY, CONN. 


UR Productions of the present year are 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 

the musical Z ~S 
F 
4 CHICKERING 
& SONS, 
id BOSTON. 
STERLING Hanes 
High Standard of Construction. 
For 60 Years Made on PIAN OS | L 




















BREITKOPE & HARTEL, ! TRIFOLIUM 


Leipzig, London, Brussels. Verses by M. LEIFFMANN. 
ALEXANDER FRENZ. 
e Eight of the poems (in German and 
= English) set to music by 
ENGELBERT HUMPERDINCK 
Price $5.00. 


With symbolic drawings by 
a 


NEW YORK BRANCH: 
i East Sixteenth Street. { 


| J. W. PARSON PRICE, 
Voice Culture, 


CANADA'S HIGHEST GRADE PIANOS, 
8 East 17th Street, New York. 
“I can confidently state that Mr. Parson Price’s 


MASON & RISCH. 
i j | knowled, f th , both 1 d f le, and 
The Mason & Risch Piano Co., Ltd. | his style of singing, entitle him to @ high reak 
among teachers.”’ MANUEL GARCIA. 


EDWARD BROMBERG, 
Basso-Cantante. 
Oratorio, Concert and Musicales. 
ocal Instruction. 
Studio : 1388 West 91st Street, New York. 











Head office and factories, Toronto, Canada. 





HENRY GORDON THUNDER, 
Voice—Piano—Theory. 
313 South 10th Street, Philadelphia, Pa. 





FAELTEN PIANOFORTE SCHOO! , 


CARL FAELTEN, DIRECTOR 
Prospectus mailed free on application 
162 Boylston Street, Boston, Mass 


ELIOT HUBBARD, 
Tenor. 


Oratorio, Concerts, Recitals. 
Pierce Building, Copley Square, Boston. 


Mr. EVERETT E. TRUETTE, 


Organ and Harmony. 
Large three manual organ in studio. 
218 Tremont Street, Bos*on 





PIANOFORTE INSTRUCTION 
ONLY. 


The work of the school was estab 
lished by Mr. A. K. VIRGIL. Address 
Virgil Clavier School, of Boston, 

H. S. WILDER, Director, 
Boston, Mass 





355 Boylston St., 


Mr. anp Mrs. THOMAS TAPPER. 


162 Boylston Street, 
Boston, Mass. 


Mrs. L. P. MORRILL, 


Vocal School of Music. 
The Oxford, Boston 





CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony 
1494 ‘Tremont Street, Boston 


COPLEY SQUARE 
SCHOOL OF MUSIC, 


Katharine Frances Barnard, Principal, 
Pierce Building, Copley Square, Boston 


HEINRICH SCHUECKER, 
Harpist, 


Boston Symphony Orchestra, 
Music Hall, Boston, Mass. 


H. G. TUCKER, 


Pianist, 
Chickering Building, 153 Tremont Street, Boston 


KATHERINE M. LINCOLN, 
Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass. 


PRISCILLA WHITE, 
Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass 


Mr. RICHARD BLACKMORE, Jr., 
TENOR—200 Dartmouth Street, Boston. 
Soloists and Teachers. 
Mrs. RICHARD BLACKMORE, Jr., 
SOPRANO—Care MUSICAL COURIER Co., New 
York City. 


CAROLINE GARDNER CLARKE, © 


Soprano—Oratorio, Concert. 
Trinity Court, Boston. 


IVAN MORAWSKI, 
Lessons in Singing. 
180 Tremont Street, Boston. 




















W. A. HOWLAND, 
Basso Cantante, 
; Concert, Oratorio and Vocal Instruction. 
Studios: Steinert Building, Boston, Mass., 
2 King Street, Worcester, Mass 


Mut. MARIA PETERSON, 
Vocal Teacher, 


311 Main Street, Worcester, Mass. 


Mr. JAMES W. HILL, 


Teacher of Piano and Organ. 
114 Chestnut Street, HAVERHILL. Mass. 


JOHN HERMANN LOUD, 
Organist. 

Concerts and Organ Openings a Specialty. 
Pupil of Alexandre Guilmant. Associate of the 
Royal College of Music Organist and Choir- 
master at First Church, Springfield. 

Address, 45 Mattoon Street, Springfield. Mass 





NEW YORK—Continued. 


F. DE RIALP, 





Vocal Teacher, 
15 East 16th Street, New York. 

Miss MARY FIDELIA BURT, 
Representative tr r New York of Galin-: aris 
Chevé Metho« g and Musical Stenography 
Indorsed by leading m ans in Furope and America 

New York 2 Carnegie Hall—Tuesdays Fridays 

Brooklyn : 45 Lefferts Place 
HUGO LUTTICH, 


Solo Violinist and Instructor, 
76 East 93d St., or Steinway Hal 
New York City 





Grand Conservatory of Music, 
250 West 23d Street, New York. 
1 by sf t of the Legi 


y spec aia 





, Opera, O 


y 45 professor "Dr. E Eberhard, Pres't. ' 
London, England. 


Pror. MICHAEL HAMBOURG'S 
Academy for the Higher Development of 
Pianoforte Playing. 

Patron and Honorary Examiner, M. PADEREWSKI 
For prospectus apply to the Secretary, 
24 Elgin Avenue London, W 
Mr. ALBERT VISETTI, 
Professor of Voice Production 
and the Aésthetics of Singing 





at the Royal College of Music and the 
Guildhall School of Music, 

14 Trebovir Road, Earl's Court, S. W., London 
Mrs. EMIL BEHNKE, 


Scientific Voice Training for Singers, Speakers. 
and Stammerers, 
18 EARL’S COURT SQUARE 


Charles W. Sinkins’ 


Concert Agency, 
63 Berners St., London, W. 


««Sinkins London.’’ 


LONDON, S. W 


Telegrams 


THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 
Established by the Corporation of Londoa, 1880. 
All branches of Music, Elocution and Languages 

taught. 

Improvisation, Accompanying, Sight Singing, 
Sight Reading (Instrumental), Choral, Orchestral, 
Operatic an Music Classes. Second 
studies at greatly re rates. Scholarships 
srizes, &c., given. 

Pees from £1 118. 64. to £4 148. 64. per term 
of twelve weeks. 

Staff of 130 Professors. Over 3,500 Students. 
Resident Lady Superintendent. Prospectus and 
full particulars of the Secretary 

By order of the Committee, 

HILTON CARTER, Secretary. 


Victoria Embankment. London, E 


CONCERT DIRECTION 


(Agency Founded 1879.) 


HERMANN WOLFF. 


Germany : Berlin am Flottwellstrasse 1. 
Cable Address : Musikwolff, Berlin. 


Chamber 
luced 








Proprietor and Manager of the Philhar- 
monic Concerts, Berlin ; the new Subscri 
tion Concerts, Hamburg; the Bechstein 
Hall, Berlin. 

Sole representative of most of the leading 
artists, viz.: Joachim, d’Albert, Staven- 
hagen, Mme. Carrefio, Mile. Kleeberg, Mlle. 
Marcella Sembrich, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Eugen 
d’Albert and Pablo de Sarasate. 


Principal Agency for Music Teachers. 
OP ey for Catalogues. 
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announced, and next week I shall have to chronicle the originality and real talent; also a piano sonata which What Is the Joachim Method? 
opening of the newly erected Beethoven Hall. The Ber- pleased me greatly. In point of harmonic daring this NEw York, January 12, 1800 
lin musical life beats that of New York all hollow. young man beats most everybody I know, and in my fgitors The Musical Courier ; ; 

Sa opinion he will make his way to the front in very short E hear and read so much about “methods,” pat 

f ; ie 3 time. Remember this name: Johannes Reichert W ticularly “vocal methods.” that when we see this 

Emanuel Chabrier’s one-act opera, “Briseis,” will, in all A Lieder composer who is not yet so far advanced, but a pes sod witl re ee a a 
probability, be produced at the Royal Opera House, under ; « F ss alee +s Mr Dafield. froa arenes a on ees ne Venn eee eee 
Richard Strauss’ direction within a fortnight or so, to- ae SSeS een ne ee, 3 , De, Pupil of a celebrated violinist w er ieee ee een 

Sige ogo: o - isa Ottumwa, Ia. He is studying composition with Professor terested in learn ng. first, what i ended to be implied 
gether with Thuilie’s quite successful opera, Lobetanz. Schulze, of the Hochschule, and piano with Professor Rail iy tiles deaiaeabiliad 

At the Theatre des Westens the next novelty, which 13 Phe song he came to show me is lacking a good deal in J beg. : scat ON a 
promised for next Tuesday night, is Paul Geisler’s one-act originality, but the seventeen year old composer may do jp Ne lie“ 3 ee ‘ (i a tient de eee ieee 
opera, “Wir Siegen. better in the future, at least I hope so. ournal, “the only sandal in "eae 1 sutl orized by Prof 

ee Robert Freund, the eminent pianist from Zurich, per Dr. Joachim to teach his method a ee ae 

Court Conductor Dr. Karl Muck has again been en- haps the greatest of living Brahms interpreters, is spend iccvaiiadlins and recollection no similar announcement “ie 
gaged to direct three orchestral concerts at Madrid, and ing his holidays with American friends in Berlin, and eyer been made by any other violinist residing in the 
will leave for the Spanish capital toward the end of Feb- called. So did Hermann Katsch, the painter; Miss Anna [United States. It is an announcement so full of interest to 
ruary. Some previous concerts will be conducted by Prof. Balz, from New York, just arrived, a pupil of Xaver professionals and stude1 nceptio 
Hermann Zumpe, of Schwerin. They need a little good Scharwenka; Master Francis Ray McMillen, from Spring- and so full of promise of the exceptional advantages deriv 
music at Madrid just now, to cheer them up and make field, Ohio, with his mother and elder brother; Moritz apje fro: 1 urst idy under eacher in question 
them forget the tunes Generalmusikdirector Dewey, Hauptmann Emery, a son of the late Stephen Emery, of that | nne t t asking What the Joachin 
Schley, Sampson and the remainder of the American band- Boston, who is studying the piano with Schirner and « 
masters played for them. position with Boise; Mme. Ammarie von Brakenhausen [ 

a and her niece, the Baroness Codelli, described above; this subject t leo 
lastly Mme. Elena de Teriane, an American artist, who ; 

Prof. Albert Becker, composer of good church music, jj] next week make her first Berlin appearance in “Andre ' te Ap z rea : aad 
and conductor of the Berlin Royal Cathedral choir, now (Chénier” at the Theater des Wester Mise ae RR eerie Sle ntti 
sixty-five years of age, is very ill, suffering badly from pa 5% a ; eel ; ‘ 
asthma. 4 ¥ 

=. I'll let you off with a little budget this week, as I want 

Georg Goltermann, formerly conductor at the Frank- ‘ attend a New Year's Eve punch party. So good-l 
fort Opera House, known also as composer of many ’cello and felicissima notte! O. F red puy ! n the United 
compositions, as well as overtures and songs, died day Stat 
before yesterday at Frankfort. He was born on August Yvell-Wiallard Recitals. a 
10, 1824, at Hanover, and was a pupil of Franz Lachner in At the Waldorf-Astoria M. Paul Wiallerd and Ma LLAMI 
Munich. ig ‘ae , ; 8 I é 

i Clarisse Yvell will give recitals on January 24 ar 
and on February 7, at 11:30 in the morning. The o1 ere , ae 


Verdi recently wrote to a friend in Milan that the four panist will be C. C. Alcibiad 


: 
sacred pieces which he finished this year would form his Chickering Hall Concert in March. * cn 0 : | 
final work in the way of composition, and that he had The ; rae ere { | —" college. 





hi Leaal Me thirteenth annual gatheri 
“nothing turther to say. " ' 
8 y banjo players in America will take place at Ch 





* * + 1 Tk 1 
Hall on Thursday Evening, March 2, at 8:15 "i - 
] ] 1 17 , | } 
The premiére of Siegfried Wagner’s comic opera “Der Among the well-known players who will pany ' | 
’ . . ina Pee , , UJ 
3aerenhaeuter” is set down for January 22, at the Munich Ruby Brooks, Harry Denton, Vess L. Oss 
Court Opera House. At a musical matinee which was Others whose names will be announced later. O1 D Sieg ) eside 
given at Bayreuth during Christmas week at the special features of this concert will be Van Baar’s Imper 
Hotel zur Sonne, Siegfried conducted some of the orches- . Orchestra and the usual great bill rng 
tral music from his opera. The Nurnberg General Severn Musicale. MW MET ch 
Inseiger speaks very highly, of course, of the music, and ' é 
wapy , be age: prip Aer At the Severn pupils’ musicale, which w held on the 0 
Cosima Wagner is reported to have embraced her son amid : pul Z d ELOCUTION ORATORY 
: 7 ; 17th inst., the following artists and amateurs appeared > SCHOOL°FACTING 
tears, saying that it was the happiest hour of her life. Well, 7 3 ie : ; : 
» ; na ‘ Mrs. Viola Pratt Gillette, contralto; R. C. Easton. tenor LAN s 
we shall see what we shall see,” as Marc A. Blumenberg <r ; : : . ¥T ANGLAGE 
; Miss Laura Wheeler, violin; Miss Clara Wood an¢ ; 
is in the habit of saying. ‘ ‘ 
P Eliaz Granger, piano; Miss Edna Turto1 tralto; Wn Di FZieofeld 
* * 7" ain . apr t iedicic 
Turton, baritone; Miss Gertrude Trand. violin. and M Dr Lo Stalk 
During the past week the Berlin Musicat Courter Jessie Wheeler, accompanist rans von Wiler } 
office had some interesting visitors. Among these one of Mr. and Mrs, Severn also contributed numbers, as did Bernhard Listemann 
the most important was the promising young Dresden Mrs. Beatrice Fine, soprano. Mr. Sever I S EJacobsot 
composer and teacher at the Dresdner Musikschule (not newly published Romance (P. L. Jung) by request. 1 AS - 
. ' ge : oe | ta 
at the Royal Conservatory), Johannes Reichert. He affair was highly successful, as well from a socia yn wu 


showed me some Lieder which contained remarkable a musical standpoint 


CHICAGO ADVERTISEMENTS. 


THE SPIERING QUARTET, °°?" wicicsn cst, CHICAGO. 


FRANK T. BAIRD, |“? °°°?*%s: | JEANNETTE DURNO, FREDERIC LILLEBRIDGE, 





THEORIST Concert Piani ‘ 
’ anist. Teacher. : 
Lock Box 976, Chicago gates PIANIST; 


Three years with Leschetizky Management 
Author of “Goodrich’s Analytical Harmony.” <r an . i ; 
THE ART OF SINGING. “Complete Musical Analysis: Kimball Ha o | Mrs. Charlotte Lachs-Lillebridge, 
an I canter dh ey eo ” be. fe THOMAS TAYLOI LI SOPRANO 
‘ersonal or correspondence lessons in Harmony, MAS TAYLOR D e 9 s ! . 
34 Monroe St., Chicago, I. Composition, Orchestration, Analysis and Theory hesse<Slediesia Cam rol DRE he tal Available for Concerts, Recitals, &c. 


of ines shennan gs tik 

Mme. JOHANNA ‘HESS- BURR, ee oe, eee heapiidea v Studio: Me. r rea sage il. Chicago, Il! For terms and dates address 
RIER, 

Voice Coaching—Repertoire. LUCI LLE W. W. LEFFINGWELL, | TH _ he acta 


abana HANNAH, STEVENSON Violin Sol 11 CHICAGO, ILL. 
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concerts in Pittsburg. concert in the Opera House on Tuesday evening, Jan 
Of the soloists for the evening—all members of the uary to. Enthusiastic applause greeted every number, and 
. ; 
orchestra—Mr. von Kunits, as was to have been naturally entire approval met the efforts of the soloist Mr. von 
expected, carried off the honors. He played the Men Kunits’ playing of the second and third movements from 
delssohn Concerto in E minor, the same in which Mr. Mendelssohn s concerto won quite an ovation, and for an 
Burmester won approval at the last regular orchestra con encore he played the Largo [Three other encores were 
cert, and its mere performance proves the ability of the called for, and the players responded with an enthusiasm 
player. Von Kunits handled this difficult work with a skill which indicated appreciation of the sympathy of the audi 
i f the ¢ 
and intelligence which received a hearty recognition. But ence 
it was later in the evening that he won his greatest laurels, Ihe following the program as p ‘ 
and justly so, for what better opportunity could be given 
- ‘i F Ky : Overture, Tannhauser Wagner 
for displaying true poetic feeling, and finish and technic Second 4d this tems 
as well, than the performance of the Largo and orchestra 
The great favorite of Handel's creations is too well \ n, Mr 
- 1 Symphor Fror e Ne W )vora 
known to need description, and too infinitely superior to , : ; Ind ; » 
m os ¥ ‘ inde¢ n n 2 r c 
admit of criticism. All that can be said is as to the ca- Serenade for String Orchestra, in D mir Volkr 
pacity of the players. Its reading on this occasion was With ‘ce i Hi 
PITTSBURG, Pa., January 12, 1809 7 : , , Badinage er ' He 
probably the best in the history of the orchestra, although ; ie 
' : ¢ i arantelle, tor ite, clarinet and > t-S 
HE Pittsburg Orchestra is steadily broadening its it has been played a number of times during the four Concert waltz, Beautiful Blue D . < 
educational The concert in Allegheny years of the orchestra’s existence. The audience regarded rl 
] 7 - Ne r g y ( l 
last Monday evening, while not a shining success from a_ it as the treat of the evening, and a pronounced stillness \l ee , 
ning ¢ : teas . o eoxs me ' , \liss J 1 Risher, in the Normal ¢ Dp ( ri 
financial standpoint, was sufficiently well attended to give pervaded the hall when Mr. Herbert raised his baton to - rl s . _ 
- Ni tictac vilt > attaine 1 ra irsday ev¢ ng Vas g t e hest 
encouraging promise of satisfact results to be attained conduct it. As the beautiful melody, introduce ad) 
1 : udience that is ¢ r ( , 
in this field next season the soft notes of the harp and the low, rich t _ ie 
The people of Allegheny have not been in the habit of grand organ, played by Mr. Ecker, swelled and heigl ee : 2 I ; P 
| ve! ve presente ir. ¢ 
turning out in large numbers to greet the attractions ened through the exquisite passages of the solo violin ‘isi : : . 
presented at Carnegie Hall, and seemed hardly to appre- and was taken up later by the firsts, accompanied by all " - 97 agio ie 
ite what a rare ireat was to be enjoyed at their very of the thirty-seven strings playing in grandest unison, the |. = Stugredion wid Sie , 
1 ae a ian aciaiie’ aime oo i ‘ vs See Thy Horse’s Foaming 
doors. But if, as the management now proposes, these audience held its breath, and when the music finally burst : 
concerts are continued on the North Side throughout jnto an overwhelming wave of sound. olin gan PP I 
’ 1 1 ‘ + t | 
next year, and the residents there once wake up to a harp, horns and all gave vent to their power , tiie g l IX 
1 7 } } pro d er ' 
realization of what is offered them, there is no doubt that tranced listeners experienced a thrill of sublime « a : 
the Alleghenians will rise to meet the occasion, and will fairly trembling with the outburst of pent-up — as , 
- 5 . . . r r 
develop an adequate interest, at least sufficient to demon- nti] one could feel that all earth and heaver ied =“ 
rate ¢ t . en Rocce 4 ue heaste aunenet 4 2 ; pro! An re prog 
Strate { they do know how to give hearty support ‘0 united in one harmonious song of praise and thanksgiy , : 
such a sterling enterprise ing to the Creator for His wondrous goodne lr “ 
The following letter, published by the guarantors and here is none other like unto the Largo oct 
addressed to the people of Allegheny, serves to signity The Tarantella by Saint-Saéns, played by Paul Hent | ) 
! . , ° . . ‘ irteenth recit the Pitts S y 
their purpose in giving the orchestra an opportunity to be rg, flute and Leon Medaer clarinet pr oil ery 
: a oe ae , : ; e H g 
how itself in Allegheny: popular number, and the applause showed thx tec ta rae ‘ ean ae i 
Jelly ing that 1 ' th ~ttcohure rchectr P gh 2 , audi I 1 i ig ip 
Believing that concerts by the Pittsburg Orchestra, which these players are held for their fine solo wor Pea Ses ; , ee : 
Victor Herbert condu , can be given in Allegheny with ferbert’s own Suite for Strings, the Love Scene and i at : se , ' 
profit to the community, and recognizing the educational Polonaise, contributed to the pleasure of Mr. Herbert's oa ee nt ‘ , ) . = { 
purpose and the: public spirit that have led representative :-. 4, 4 ihe audience. who gave him a hearty ovatios sedge 14 ' 
men ot this vicinit to gi liberall of tl rn ns the 1 1 1 : vice-p I J i > p 
men of this vicinity to give liberally n leans tie when he appeared for the encore. Weber's “Invitation to ,., .. Cc : 
vast fo rs that the two cities might have the unus ” >] ; 
iadesdass ship that the ini am :, = fob ™ — in the Waltz,” instrumentation by Felix Weingartner, w H , 
advantages that come from the work of a fine concert 4, old and oft played orchestra number, , adi 
( strz > i invited tl ittsburg Orchestra to é } 1 ei ta 
he au, we have ( ie | b Kags with approval, and added to the freshness and lig 
give two concerts in the music hall of the Allegheny Car wcter of the program ee > n 
negie Library, on Monday evenings, January 9 and 16 he “R fal BI hat? ere - é PI 
& ae : : , x the “Beautiful Blue Danube” concluded the concert. It is iy, people ever ORES ‘ Dig ( ‘ 
f the llegher lic co-oper: with us in this effort - , , , 5“ e 
If the Allegh public peren : ; , a curious, as well as an interesting, fact that the “Inv H 
to enhance the artistic position of the city, ll be pos te? 7 ‘ - , ; : 
Senge ik lg shins Bias ve ; wil , tion to the Waltz” and “Tannhauser” were both played fre, ’ 
sible 1 futur ars te yresent the orchestra trequently 1 anal | T 
om ratare you ds . 1 - by the Pittsburg Orchestra when it made its first appear C. ( 
luring a given s sol “a 7 . 
a = were ince in Allegheny three years ago, being then under the des Aut 
* * * direction of Frederic Archer. At ie, how r Ring ( 
road: 7 ed + ; } ' 
4 a reading of the “Invitation to the was giv a itil li 
he program given in Carnegie Music Hall, Allegheny, : sey? ated ia I I 
; S cording to the instrumentation by Berlioz, but there , , 
by the Pittsburg Orchestra last Monday night, was hap a ~ & 
; ; ; . ourse but one “Tannhauser,” and comparison wit ‘ , 
irranged [The opening number was the overture ; oe : 
x : former occasion, made in the minds of those wh vere nd nterpretec é id 
from ‘“‘Tannhauser,” than which none more appropriate , eye 1 bot! = , tie , ; 
¢ . : ’ tortunate enougn to nave hear¢ yoth concerts, showee r ] ' 
could have been selected The players handled it well, ; zie PI . 
; see , ‘oF marked improvement in favor of the org: io ppt 
and toward the closing of the tumultuous climax held tt sect . 
> ° ; . present acquitting itself 
together with commendable steadiness, producing an effect i Mt * 
more satisfactory and pleasing (at least to those in the rear ; : ; 
: ee ‘ : ' , The folllowing is the program to be g yy tl One of the 
ol t hall) than has ever been heard at an orchestra o ; 
3 ‘ “s Vistitnnes €iGlaaini at its concert in Allegheny M Hall be e orgal ( 
concert in the Pittsburg Music Hall 
; rey . . on Monday evening, January 16: 
(his marked difference may be accounted for by the “ 7 , 
l Pitts! he hall n extremely narrow Overture, Rienzi... nes Wagne 
that in ittsburg the hali 1s a | mely arro . . . 
' ‘ ; - Theme and Variations from Suite N Moszkow 
ne, measuring less than 100 feet from the back of the panse des Sylphes Restivn 
re to the rear of the auditorium, while the hall in’ Hungarian March, from Damnation of Faust Berlioz 
« ; 2a ; - 
\lleghenv is almost twice as long, and gives the listener Violoncello solo, Souvenir de Bade 
. 1 1 Louis Heine 
he benef nore solid sound. However, be the cau : ar N 
‘ Suite orna oone ae F 
\ t ertain it nat e playing o I rcnestra First performance by Pittsburg Orchestra 
unded yncle etter, the brasses parti ularly being Badinage . i Herbert 
ess har ind ind more satisfactory in every re Introduction Act III., Lohengrin Wagner 
' , ide of the V yrs Waener 
pect than they have been at any time this seasot We art R de f the Valkyr : . 
, ‘ , ; : ' The advance sale of seats has been larger than for the 
ither inclined to lay the credit to the construction of the \legl ; c 
te > A ; preceding concert in legheny, and an appreciative aud F D MRS. KLING -TNFELD, 
hall, which would leave Mr. Herber with the brass end « preceding , - pp! a ; 
1 ence will no doubt be present 


his orchestra still to be looked after; but whether that is Solo Violinist. Mezzo-Soprano and Accompanist. 


holl 7 .. of l- 2 6 
wholly responsible or not, the great difference in the play 
| l bal , TI Pittsbur Orcl tr made another u fry] itt IR ENGAGEME) AND INSTRUCTIK ADDRE 
ing and decided improvement in the general tone balance 1€ ittsburg rchestra made anothe suc S ou 
uld not help being noticed, and we trust the same im of town concert trip during last week The entire orches 5 West 102d St., NEW YORK. 
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SHASON 1898-99. 
TERESA CARRENO, 


MANAGEMENT OF 





VIOLINIST, BEGINNING 
Beginning Dee. 10, 1898. January 10, 1899. 


WILLY BURMESTER, 


UNDER THE 





MISS ANNA MILLAR, 


Manager Chicago Orchestra, Theodore Thomas, Director, 


Chickering Piano Used. 


d 


c 
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HARRY E. SANFORD, 


Manager of MADAME NORDICA, 


Room 907 St. James Building, I3G3 BROADWAY, NEW YORK, 
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Prof. Aibert Zimmer. 


e initely bett 
i 1 pet lt ! R oa Poem Be ( 
nt Roya ( 1e ye I © 
u Go a © Third Plunket Greene Recital. 
alt ! ae ‘ 
ut xt ‘ r 
I 1 
Z 
¥ 
[sole 
T 
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EDITH J. 


MILLER 


MME. FLORENZA 


.d’Arona 


PRIMA DONNA, 


warnerte CADY 


CONCERTS and Pianiste 











RECITALS 
e vocal instrument pet 
Address Stet i AL ( RI fected tone by tone. Trad 
tional Grand Opera an 
/ Oratorio analytically inter CONTRALTO. 
preted and adapted. Fam« 
; Cadenza Oratorio. Concerts 
‘ ORATORIO, CONCERT, ETC 
Only serious pupils accepted * ESIDI 
nt of LESCHETIZKY 124 East 44th Street, 125 
EW YORK. 25 East 34th Street, 
om New York. 


ep tomes a < i ier ‘ead Ct acert P anist 


STEINWAY HALL, or 147 West 82d Street, NEWYORK. 


Season commenced 
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THE MvuSICAL CouRIER, 86 GLEN ROAD, ROSEDALE, | , ‘ 
TORONTO. January 1%. 18) Excellenc ree suet of be tif . 
() ( So CONCE! t resent t pe na 
} UGUSTINI Singing moves the The Ottawa Free Press also gives g 
| | the concert. and begins by saying 
. rt t 1 I re ( ecings re awak 
\ t Or newspapers of January 13 It was ar Gience of the ‘ 
’ ( al Sc ‘ | 
re Ottawa : 
ise 
( 1 S t u { Creation and ““Walpurgis ground floor held 1 
| yress in the : that the gener progr 
I 
{ , g re 4 « t r a 
D \ t n | 
graph appears in an editorial columr : 
' x i 
per 
I 
H{ 
HH H 
Concerning recent mus} H 
} ent , 
ms Known critic writes: 
_ ce ‘Central Presbyterian Churcl is engage 
" are ; i 
: , sca \Miackelkan ontralto soloist. and ¢ one ( 
da’s most artistic contralto singer h; d 
4 
la. laurels in her new positior Mrs. P 
’ . ‘ loist, | fine voi | lr. Ma 
\A\ \ 
ynd to me n the Don G 
1sic 
is a magnificet OIce | ur 
) ve best quarte t 1 ( \"\ | 
\ \de choirma | ganist. a g 
] ‘ 
u ind g | 2 ( tr ( 
Ha $ : 
1 t hear the . excellent m ‘ 
f “(suard nd Err t T. Ma 
Nig ld igie tinent H has a tenor ri 
| - ‘ 
purity of tone, and he p es t ‘ 
nat 7” ms¢ I music eT he ng g 
M 4 10 WM need be said? and expr I \t ec er 
Mme. Ele Meredith, W. Theo. J.ost Chord , ly seeme Ir. M 
| New York. Madame Mere- sound the ‘lost chord all 
\ re ‘ | nar : ; 
He lat when he sang “The Star of B 
, . tl did he lose himself in his music that t 
f singer and church, and found t 
iH ; 
; Star of Bethleher Seldom dos¢ 
t ar 
‘ on, especially in a congregation o e! 000 people 
ay ; 
It needless to. say Mr Marti ‘ nstant 
ERICSSON Ch D t é | 
ev. Dante del Papa, 
Grand Opera Tenor from Milan, Paris 


a Opera House and Dam 


rosch Opera Company. Vocal and Dra- 
matic eacher with the best Italian 
Method 

References: Mme. Sophia Scaicht, Mile 


Emma Calvé, Messrs. Fean 
and Edouard de Reszké, Mei- 
ba, Plancgon, Campanari and 
Bevignant. 


BUSHNELL. 


For Dates, Terms, &c., address 


177 Duane Street, NEW YORK, 


BLANCHE MARCHESI, 


First Appearance in America, 
Mendelssohn Hali, Tuesday Afternoon, Jan. 25,1899. 
Concerts and Song Recitals only. 











VIOLONCELLIST. 


Concerts, Musicales 
Address 
MUSICAL AGENTS, or 
HANS KRONOLD’S STUDIO 
132 East 47th Street, 
NEY VORK CIT’ 





avowess The Henr, Wolfsoha Musical Bureau, | 


131 East 17th Street, New Ycrk. 











| 
| 


STUDIO : #4 West 34th St. (Rooms 41 and 42), NEW YORK. | 


-fhs KRONOLD, 
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demand for high-class concerts in ¢ d the United 
States Phe secret of | great popularity lies as much in 
pleasant, unaffected manner, entirely free from the 
slighte Sst tinge ot S¢ lf oncetltl I 1 T erou power o! 
song 
Geore \ll 
d gi p re l 
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vas he Janua pt 
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| \ Har | 
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NEW YORK COLLEGE OF MUSIC, 


ALEXANDER LAMBERT, - Director. 


The College offers unequaled advantages in all branches o 
music. Special department for beginners. Students received daily 
Terms, from $15 upward per quarter. College open the entire year 


HELENE Laborde [ethod. 


AIGILLE 


VOCAL INSTRUCTION. 
East 17th Street, NEW YORK. 


f 





No. 


ADELAIDE Soprano. 


-BEEKMAN.. 


19 East (4th St., New York. 


6 
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much in 
rom the 
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Kaltenborn Quartet Dates. 


; ‘* The Book of Job’"’ at Carnegie Lyceum. 


MISS 


MONTEFIORE 


Head of Vocal Department 
New York College of Music. 


SARA Mile. ANTOINETTE TREBELLI, 


oe SOPRANO... 


<S~Oratorio, Concert, Recitals and Private Musicales.~~w 
For terms and dates, address 
Ns. VERT. 
. 9 Bast Seventeenth St., New York 
Put f 


ireorg Henschel, London, W ALTER JOHN HALL. 











(ALEXANDER LAMBERT, Director). SOPRANO. 
Sutuate Giatie and Abbe: f rganist and Director Brick Church, Fifth Ave., New Vork 
358 Fast 50th St., YOCAL STUDIO 
CARNEGIE HALL, . - NEW YORK. 


THE GRENOBLE, New York. New York. 


J M FOOTE 31 & 33 West 24th Street, t — 

Mr. BERNHARD BOEKELMAN -M. » NEW YORK 

begs to announce that he will resume Teaching after his return | Information Bureau on Entertainments, Fetes, Musicales and Cll 1X Oncer () 
e 


from Europe—about the beginning of January. Letters may he Amateur Performances. 














addressed to T. C. BOEKELMAN, 106 West 45th Street, New York erat ome =t.closs ste from the Concert. Operati 
City. or Miss BELLE SCRIBNER, same address Dramatic and Vaudeville elds; organising aud coaching Amateur Eater 
BERNHARD BOEKELMAN, me ae in Fe ete or Musicales. Lists always MAX BENDIX, Violin. 
106 West 45th Street, New ) ork City. open for well-known professionals or advanced amateurs r GENEYRA JOHNSTONE-BISHOP, Soprano. 
CARL SCHUETZE HANSSLINE, Piane 
. HANSSLINE, Piano. 
(Pupil of Leipzig Conservatory, ) - 
SOLO HARPIST VIRTUOSO e bd § Southern Tour begins: CINCINNATI, JANUARY 10, 1899 
with Victor Herbert’s Band at Manhattan Beach. — voice Pe eee Y OF 
vailable fo ~ ¢ 3 ° Voice tested daily at 2 P. M., 2pt Wednesday _ 
——_ RY epee Sa, Church and Private Enter e tested dally a I {., exce] ¢ i KIRBY CHAMBERLAIN PARDEE, 
Studio: 305 Fifth Avenue, NEW YORK. Fine Arts Building, CHICAGO 


Address care of THE MUSICAL COURTF® NEW YORK. 

















SY LAC 





RIVA G 


MUSIC, CONCERT AND OPERA AUDITORIVM. | 
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2244 Wabash Avenue, January 
JON! TIES were not wanting this week, as several 
N nteresting works erpreted by accomplished at 
t a been heard The mu il element was s ge 
God S] g Wednesda 
t i d e series was giv 
w it tl ré Str 
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nd | chat 1 V t D 
seed. 1 ge from the general | uld 
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The 
Great 
English 
Basso. 


to March, 1899. 
s 


For Terms and Dates 
address 


Care of MORRIS RENO, 
144 West 74th St., 








In America Sianaie | 


F.S. HOUSTON, 


New York City. 
Chickering Piano used. 


it that is not tl ilibre nor the type « ‘ 
hould assembl i il given by George Hamlin 
\ wi 1 appre 
val ill imateur Mu 
pable 1 1 i ppealed t 
ption, and uld like 
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ie Sod , 
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rabl 7 d st 1 idel ed 
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ak I nu | poser underst 
The +r ram was almé lentical with that g 
Mr Ha ! at the beginning tl d 1 
had e co-operat n t} 1 ( ! Brut 


F INEZ GRENELLI, 


SOPRANO. 


| Concert and Oratorio. 


209 West 80th Street, New York. 
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Steindel, and his clever wi vl repe is 
performance of the Strauss sonata tor ce lo a il 
They were many times recalled. Mr. and Mrs ndel 
ensemble playing is delightful; it 1s so truly musicianly 
hat ever Mu hich resting 
p ed ju 
ict! 2 I 
i p I Ss ‘ wi 
I n gre par pon the 
ed p | ired 
the va S 
obt i 
Mrs. S 
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FRANK KING GLARK, 


~BASSO.-~ 


Management Mrs. GEO. B. CARPENTER, 
Fine Arts Building, Michigan Ave., Chicago, Ill. 





MINNA KELLOGG-MOLKA, 


CONTRALTO. 
Opera, Oratorio, Concert. 
Address care THE Musicat Courier. 





PIANISTE. 
VICTOR THRANE, 


Sole Direction 


pecker Building, 


IDA SIMMONS, 








33 Union Square, New York. 


BARONESS 


le PACK 


Dramatic Mezzo Soprano. 


Concert, Oratorio 
and Private Musicales. 


For Terms and Dates address 


MAURICE GOULD, 


Former assistant of the late 
ANTON SEIDL. 


174 East75th St. ,New York. 
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onality fier musi | t tiie t g 1 ) ‘ ‘ St. Louis. 


I 


Miss Georgine Schumann. 


HUGO HEINZ, “2m | PaeeRaNGS RY WOLESORN 


Address: The Heary Wolfsohn Musical Bureau, 


131 East 17th Street, New York. N° Pe p + 17 th ey N bd ek 
GWYLIM MILES, . aor 


-——- Baritone.——_ | “4 Kh : rps a 





Genserts, eepeinaty tnd ——_ . 


THE and WoL FP SOHN nt SICAL BL REAU, 
-_ j31 East 17th Street, New Vork. 


CECILE LORRAINE, 


PRIMA DONNA SOPRANO. 


< Concert, Oratorio, onera | A | 
The Heary Wolisohn Musical Bureau, eee 9 


131 East 17th Street, New York 


KATHARINE FISK The Eminent Pianiste. 

















Concerts, Musical Festivals, wosecceceeecce 
Oratorio, Song Recitals, Address : 
OR TERMS DATES, ETC., The Henry Wolfsohn Musical Bureau, 


The Henry Wolfsohn Musical Bureau. 
(21 East (7th Street, New York. -—/ 3! East 17th Street. NEW YORK. 
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to advertise St. Louis as a musica Charles Galloway, who has been abroad for some time _ first thres Phe | 
t may come to be looked to talent for studying the organ with Guilmant, has returned and ac ung by M kK nn. Mr 
| nec Phis city being the natural centre cepted the position of organist and choir director at St 
ection of the United States, 1t must be in Peter's Episcopal Church The next re 
] ‘ ] +] ¢ t t ] 
ressed upon the people of this vast region that we have viven to-n y nig 
the cilities for giving their talented youth a thor the t h A =. 9 
Pe 1 il education and of introducing them to the \lfred G, Robyn, organist, has resigned his position at 
ler favorable circumstances; also that there are emple Israel, where he has been for several years, to take 
’ ere who will rank with the best in) One more lucrative at the Church of the Holy Communio1 The St. Louis Ouintet Club ¢ the fir 
\ \ number of the most prominent of the t ul 
e given the movement their approval ‘- HH G 
, Carl Busch, composer, of Kansas City, has dedicated 
iperate making it a success f : . ;' Hee \ 
new male chorus to the St. Louis Apollo Club, which wi ; 
: \ ‘ ( ( 
ve rendered the first time by it for their next concert It ; : 
\ ‘ 1) ‘ | 
, . , : — : “a Pe ven??? | > . , ' 
| Sith co he Choral Symphony Society o is called “King Olai’s Horn,” and Mr. Robyn, the d O 
ed in High S Hall last Thursday evening, Alfred Tector, says it is a great composition Emil Sauer will be : 
| lu Miss Olive Mead. violinist. of Bos the soloist at this concert, which will take place Janu eee . ae SC 
~ + J 
et The prog ) vas a llows ary 3l : : - ; x Nn 
| ) \\V agne ) | 
\ > ] 1 1 . 
( Vreux Rosenthal will appear at the Fourteenth Street Theatre tenor nt 1 S 
MMe 1 1 : A ' 
in recital Monday evening, January 30, and Wednesday  ( rles K 
tinee 
| ( . 
| day evening Ernest NN Kroeger Rave ‘ 
Liszt piano lecture-recital in the Young Men’s (¢ \ 
; ciation Ha issisted by I. L. Schoer olini t H 
() rf. \ t aie r 
yral 1 ‘ it Bi I 
! : 2 preludes, op. 23, by Frederi ( pil ind 
Phe tl estr it S11 
, iolin and p | rp minor ) po , 
r ‘ r 1 ) p ‘ ‘ The | zt sonata pr uit nteresting t ' 
il ei dZt Ollidld pit Ca Guile HiLCT¢ ik, 
A “— The sonata tor jin and piano was the most erest re 
\ larte | ve ‘ the tion i 
: number the prog It « s t 
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ST. Lovis, Mo 








pera Serena here ’ Phey draw On ’ 
2 Hix i¢ pite ik power 1 t r ert g re 
| ‘ ih ices ‘bos bs \us Club Ss ' 
et st vy « P \ eT I he y ) 
ticed in tl M He enthu ; ce 
Bert ga great succe p Y vor The program ely 
\ ! eet te ice p b vegan with a tr ) 
R ‘ King Hall, rendered by M Kalk I 
s accust ower 1 Mrs. Be It { 
i ru H ( | g 
in artistic manner by Mrs ve Ek. Bu 
Mrs. Ruth Thayer Burnham, contralto, assisted by W duet La Nott was sung by Miss Kalkt 
Hl. Porteous, baritone, and F. J. Benedict, organist, gave Bonsack, receiving great applause liss Adelaide K 
ecital at the Pilgrim Congregational Church last Fri mann followed with a groupe of songs by Delibe N 
y evening The audience was large, and t soloists Schubert and Marches! Although not displaying ‘ 
inly ‘ ecalled amount of temperament, she rende | ‘ 
nanner as to rece e the most gene ipp! 
udience. Mrs. Wm. Bonsa tistica erp 
\ugust Halter, organist at the Lind Avenue Metho ioe soviee _—— ae vei? ‘ ee 
: ‘ Bov' ’ t t Muesday evening at La ner,” by Cowan, and Good Bye 7 lo I 
vette, Ind group was rendered by Miss Mary Norris Berry 
consisted of “Winter Song,” by Von Koss There, | 
The Symphony String Quartet, assisted by Miss Hattie Girl, Don’t Cry,” by Campeon Prayer Ls Song ) 
Ely, soprano, gave the second performance in the Belle Grieg, and “Elizabetl Prayer fror Tannl 
lle (IIL) concert series last Thursday evening, before a Wagner. Her full, rich soprano voice, with het t ) ( 
ippreciative audience dowment of musical temperament, were best 


AGNES MILES, 


CONCERT PIANISTE. 
Finished Pupil of Moszkowski. 


Direction of W. W. THOMAS, 
301, 302 & 303 Carnegie Hall, New York City 


cece = ANG cor 


Address VICTOR THRANE, Decker Building, New York. 









Steinway 
Piano 


Used. Under the Management of 


HENRY WOLPSOMN, !3! East 17th Street, NEW YORK. 
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‘The Clavier a 


66 HE piano is in this nineteenth century a factor of hes. 

civilization,” cries Dr. Oscar Bie; “‘it is the centre Phe sucee _— . rd, ca 5‘ 
of the domestic evening as well as of the public life of con emb« & . 9 5S y 
cert. The piano is the musical teacher of all mankind; B 
it has reached in technic the highest grade of perfection, 
t has become great with the development of moder 
music, its has formed modern musical taste, its litera ying 
ture is the history of musi Evidently Dr. Bie does not “ 
lack enthusiasm, for the sub of his beok. “The Clavier ul 
ind Its Masters,” and his enthusiasm have led him to pre 
pare a very interesting work, replete with portraits and — 
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nd Its Masters.”’ icks went up, heads went dow tl i being Sir Walter x 
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‘Wonderhbook.” omits lay were 
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é a 
No. 2.—Sprmnet, 1440 Af 
yne important facts It give h eyboard and 
strings, but omits the m @ doubtle ‘ I 1 
ife (witness the seid] awaiting the executant, and the g 
drained by a thirsty listener). It is scene from Aue be give 
bach’s cellar ut 
The next cut (No. 2) is also clearly a scene from life, Grau | 
the same beer-abounding haunts of German musicians. It ROSENHAIN, DOHLER, CI N, DREYSHORCK, TH ; he 
represents the schéne Kellner in presenting the performer Ep. W F, HENSELT, L1s2 levote 
with a stein Sinai T1 
The strings in the spit were set in motion by “jacks rg the sitting ones Wolff, Henselt s ng 


upright pieces of wood, with a piece of leather or quill it | as they looked in the romar days of Rose Pomp Forty-tl 
serted, which twanged the wire as it rose up when the key the Wandering Jew and Consuel The | t M 
was pressed down. Hence the Elizabethian joke that when picture is the Liszt of the « irly day vher was the lav. the 
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Boston Music Notes. 


Boston, January 21, 18% 

M*™ BLANCHE MARCHESI has been the recipient 

of many social attentions during her stay in Boston 
The Plavgoers’ Club gave reception on Tuesday atte 
noon fron 4 to 0 ( \ vas largely attended by 
eading musicians as well as by a rge numl ociety 
peopl The rooms were handsomely decorated for the 
occasion Those who assisted Henry H e, president 
f the club, in receiving were Mr. Nowe Mrs. W. A 
Alline, Mrs. W. H. Prid Mr H. M. J g Mrs 
rT. O. Rogers and W. H. Allit Irs. Wi ©. Fran 
is presided over the tea table, assisted by } Marie W 


onable udien 


Hall was well fi i b fashi 1 
Marchesi’s first con 


e number of b 





Saturday afternoon will wu 





doubtedly be an equal success, as every seat was 1 early 
n tl veek 

Ar ption to Mme. Marchesi, for which a ve arg 
umb fin itions were issued the musical d, as 
well . the social world, was given in the Hotel V« 
dor Friday afternoc Tl ttendance was larg \ 

imber of dinners have also been given by fort pupils 

M1 ( M ir< hesi in her ] I nd I I i1me¢ b I 

ther fully occupied. There are quite a numbe 
pupils residing in and about this city, and they | l 
been intent upon making her stay here an agreeab 

The Virgil Clavier School gave a concert at Ass 
Hall on Tuesday evening, when the Cambridge Art ‘ 

ere the guests of H. S. Wilder, director of that l 
Miss Adeline W. Raymond and Charles A Ridgw 
plaved a program that showed the high class of work don 
by t e young artists. Miss Florence Easton, of I 
don was announced to appear, was ill A K. Virgil 
was sufficiently recovered from his recent indispositior 
be present and spoke The Di ilties P Play 
ing and How to Overcome Them.” Mr. Virgil is giving 
course of twel ‘ Ie 1 techr ut the 
Virgil Clavier Scho« ! t e give ) n 
successfully in Londor 1 Be 

Two of Mrs. L. P. M ‘s pupil’s, Miss G Burnap 
and Mr. Taylor, will give a recital Steinert H earl) 
in Marcl Mr. Tayl | t 1 distir 1ccess 
before a large audience Newt vhere he sang “I 
with All Your Hear nd the tative preceding it 


Those present say that he “sang with wonderful power 


feeling At the close the eve g pr nent musica 
professor in one of the large universities told Mr. Taylor 
that his voice and g ral style were exception ind his 
interpretation above criticism, being perfectly true to the 
intention of the composer as interpreted by the best au 


thorities.’ 

George A. Burdett lectured January 14 befor 
Dowell Club “The Development of the 
A “grand jubilee concert” will be 

I.) Opera House by the Bristol Choral Society. un 
the direction Jules Jordan. This 
Mr. Bassett. of Providence 
it this concert 


The hundred 


Opera 


given at the Bristol 


(R 


society numbers 100 


will play two numbers 


voices 


one and sixty-first concert of the Apollo 





Club took place on Wednesday evening. Ivan Morawski 
was one of the soloists in the Cantata “Damon and 
Pythia 

WwW \. Howland sang at the concert of the Hart 
ford Choral Union when “The Messiah” was presented 


“Nothing could be 
Rise Up,’ with the 
Furiously Rage?’ ” 


Parker’s 


finer than his aria 


‘Why Do the 


recitative 


Miss Bernardine song recital in Faelten Hall 


a decided success in every 
Etta 


Wednesday evening was way 
Miss a pupil of Mrs 


sesses a very pleasing and well cultivated voic« 


Edwards, pos 


Parker, who is 
She sang 
in a graceful and artistic manner and was heartily ap 


plauded. A 


Clarence Eddy will give 


large and fashionable audience was present 
an organ recital in this city on 
the evening of the 27th 

Heinrich Schuecker, harpist of the Boston Symphony 
Mrs. Waldo Richards’ 
31st. The 
Association 


will reading 


Hall 
the 


assist at 
the 


Joston 


Orchestra, 
Steinert 


of 


under the 


College 


reading is 


of Smith 


in on 
auspices 
\lumne. 
The singers of Newton Centre, George A. Burdett, con 
the first of their fourth season on 
January 12, assisted by Mrs. Caroline T. Shepard. The 
work of this club is attracting more than local attention 
Mr 
cellence. 
Mr. James W 
i de 


ductor, gave concert 


Burdett has brought it to a high degree of ex 


for 


Hill. of Haverhill, who is so well known 


in musical or his devotion to his profession ind 


his liberal mit course in all that regards that profes 


sion, has made the following offer to the city authorities 
To the Editor of the Gazette: 

Dear Str—W t agr g t r rial of J ry s, it 
had a good suggest rd t , ert As it ha 
eer t t of I 

fer 

I will give, free of x c th I € € 
f e ( Hall w f 1 
but r music, giving ler gz t given 
t he city of Boston, as f 

One organ recital. with s 

One string stet concert 

One ino, violin and ng recital 

oO cort t all orchestr 

One hallad ncert 

One band concert with s 

T be given on Wednesdavs Tickets t } + 

e days befor ! neer Your ry 
Tames V H 

Program of organ recital by Charles Phillips Scott, at 
Meeting House Hill Church, on January 1, 18990 
Second Sonata, op. 65 Mene 
March of the Magi 
T'wo Choral Preludes 
Canzonetta, op. 113, No. 3 
Pastoral Sonata, op. 88 Rheinberger 

Miss Minnie Little held the second of her pupils’ 


musicales last Saturday, and will give the third in the 


series on Saturday, February 4. Miss Little is a very 


successful teacher 


At the annual meeting of the Orpheus Musical Society 


held at 552 Massachusetts avenue, Tuesday, January 10 
the following officers were elected: President, Leopold 
Schlegelmilch: first vice-president, James F. Sweeney 
second vice-president, Ottomar Wallburg: third vice 


president, Henry W. Daniell; corresponding secretary 
Conrad J. Rueter; recording secretary, C. F. W. Ellinger 
Werner Kehrhahn; Oswald Fiedler 


treasurer librarian 


issistant librarian, William Bramm: trustee, Max Cramer 
On Thursday evening, January 26, the Cecilia will give 

the following program: 

Autumn Grechaninof 

Hymn to the Virgin Verdi 


Saint-Saen 


At Night 
Wynken, Blynken and Nod 


‘ortune Teller’s Song Faning 

Love Plumes His Wings Miss Lang 

Cte teitetnins Cornelius 
M Rock. pianist 

Selections from Gounod’s “‘Redempti were given 


at the First Baptist Church, on Commonwealth avenue 
on Sunday evening. The principal solo parts were 
rendered by Miss Helen Wright, Mrs. Jennie Patrick 





and 


Mc 


Frederick Smith 
of Norman 


Gertrude Edmands 
Arthur Beresford, the 
Leod, the organist of the church 

Pupils of the Faelten Pianoforte School gave a 


Walker, Miss 


under direction 


. ¢ 
ec i 


JOSEPH JOACHIM VIOLIN SCHOOL, 


CARNEGIE HALL, 


CONDUCTED 
BY HIS PUPIL, 


NEW YORK CITY, 


Miss GERALDINE MORGAN, viotniste, and Mr. PAUL MORGAN, viotoncetist. 


Violin Classes, ’Cello Classes, Ensemble Classes for Piano, Violin and Cello; Orchestra Ciass, Quartet Cl*ss 


ONLY SCHOOL in AMERICA authorized by Prof. Dr. JOACHIM to teach his method. 


For terms and full particulars call or address Studio 115 Carnegie Hall, New York. 





Meredith 








The... 
Renowned 
Soprano. 





Sole Direction: VICTOR THRANE, 33 Union Square, New York. 
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at the Melrose Club on the evening of January 17 \ 


large audience, including many prominent and influential 


people of Melrose, was present, and gave the young 
irtists a most cordial reception. Seventeen pupils of the 
school, ranging in age from six to twelve years, gave a 
very successful recital in Faelten Hall on the 19th inst 
The first rehearsal of the festival chorus of the 
Worcester Music Association was held on January 
16, when work was begun on The Creation” and 
the “Damnatior f Faust Phe Creation” will 





be the oratorio of the opening evening, in accord 
nce with custon nd wi refer e to the centennial 
ear of the oratorio, its first public performance having 
en March 19, 1 It Iso a | it “The Lily 
Nymph” will be give ig ind ) ved that the 
rus W ] nel etr e the f | year 
There wi é urtist 2 bal I g 
the work be selected fror ( a large at 
lance ! ] d eve t t 1 succes 
] fes 1 xt Septembe 
NE I np N 
The Somerset Choral S ty, of S hegan, Me., wil 
t ) rehe i si I a T cert vhicl c place at a 
iter date and be for the | fit « I William 
R. Chapman promises t et the ty February 9, and 
| oncert will be under his nag 
The Fair Haven (Conn.) Ch Society, which 
sented the cantata “The Gypsies” in December, has 
rehea g é era S P 
David R s, org t I B Church ¢ 
P field ngaged Fred 7 I rit e, and 
| es M ey | hamber rf organist 
he I é ervices 
The third annual r ] be held at Rar 
Iph, Vt., January 23-26 I rt ire among 
best New Eng i: Ss M S. Marcia 
( t, Bostor M ( e Hat I lolph; Mis 
I. Blanche Spa \ Randolp! J. C. Bartlet 
I on; bass U. S. Ker B M M 
ephir Page, Lz N. H t George H 
17 tp { | (; ] 
Tl artist | | 1] Oo 
a, of K e, N. H. F. B. Jer id 
niente Py H GT ( H 
The big d A he TY} T a whe 
Haydn’ 4 The Cre I é 
A new ] t | 1 : I 
Me. to be ow! cs the Vi () | 
rs are | S Whitne f | Mest 
ane: Walter Seclew Grst 1 IPD 
The Hoult (Me.) B i 
g of aie ol 7 I B 
1d t Ralph B V. P. M 
easur Bert Svp!i P | “ 
unk Anderson. Charles S SER 
Alp! “w Cool ‘ 
ae iS M ‘ 
R TI is H. St ( e bap 
Church of Biddeford 
Kotzscl Hall ( 
e that attend f ¢ 1} PrP 
Me) +} ru vit} \ Ss 1 
The Lewist Mi Journal P 
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hat y | ffered p ( 
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on of Jt FE. Ward 
Mu at N 590 H * t 
H del’s « | Vi 
pera house, Springfield, M H QO 
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SELMA ARONOLD, 


Dramatic Soprano, 


WILL fREMAIN IN‘AMERICA DURING 
THE SEASON 1899, 
And will accept engagements for Grand 
Opera, Concert and Oratorio 

For Terms, Dates, &c., 

address 
HENRY WOLFSOHN’S MUSICAL BUREAU, 
131 East 17th Street, New York. 





ANTON HEGNER 


Cello Virtuoso, 


For Terms, Dates, &c., 
LEADING MANAGERS, or 


9 West 63d Street, 
NEW YORK. 











address 
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OSCAR SAENGER, 





ti . 
FANNIE - - - - - Vocal Instruction. 

- Teacher of Josephine S. Jacoby, Contralto ; Mme 
le Pasquali, Soprano; Joseph S. Baernstein, Basso 
E Leon Rains, Basso, and other prominent 
singers now before the public 

STUDIO: 

_ 51 East 64th Street, New York. 


LATEST PUBLICATIONS : 
/ a S [ i R Sea Pieces, Op. 55, by Edward MacDowell, 


Four Songs . 
Op. 56, by Edward MacDowell. 


568 East Division St., Chicago., Ill. ci. fancies, for Pia 


_ by Edgar Thorn. 


P. L, JUNG, 4 East {7th Street, Kew York. 
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THE BERLIN, GERMANY, Branch Office of The 
Musical Courier, Linkstrasse 17, W., is in charge of Mr. 
Otto Floersheim. 

Single copies for sale at the music store of Ed. Bote & 
G. Bock, Leipzigerstrasse 39, W. 

All advertising business in Germany and Austria-Hungary must 


be done through our Berlin Branch Office, W. Linkstrasse 17, or 
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THE LONDON, ENGLAND, Branch Office of The 
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Joseph Smith. 
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Teschner. 
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86 Glen Road, Rosedale, Toronto, Ont., is in charge of 
Miss May Hamilton. 

CHICAGO OFFICE of The Musical Courier is at 224 
Wabash Avenue, Mrs. Florence French in charge. 

SAN FRANCISCO OFFICE of The Musical Courier, 
care Sherman, Clay & Co., Emilie Frances Bauer in charge. 

THE WESTERN NEW YORK OFFICE of The Musi- 
cal Courier, 749 Norwood avenue, Buffalo, is in charge of 
Mrs. K. Riesberg. 

BOSTON OFFICE of The Musical Courier is at 17 
Beacon street 

MILWAUKEE OFFICE of The Musical Courier is at 
817 Newha!l street. 

BROOKLYN OFFICE of The Musical Courier is at the 
Hotel St. George. 

LONDON : Single copies, Principal London Publishers. 

DRESDEN : Single copies for sale at H. Bock’s, Pragerstrasse 12. 


Subscription (including postage), invariably in advance: Yearly, 
$4.00; Poreign, $5.00; Single copies, Ten Cents. 
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One inch, 6 months oe 125.00 

200.00 
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-All remittances for subscriptions or advertising must be made by 
check, draft or money orders, payable to THE MUSICAL COURIER 
Company. 
Advertisements for the current week must be handed 
in by 5 P. M. on Monday. 
All changes in advertisements must reach this office 
by Friday 5 P. M. preceding the issue in which changes 


are to take effect. 





American News Company. New York, General Distributing Agents. 
Western News Company, Chicago, Western Distributing Agents. 


THE MUSICAL COURIER TRADE EXTRA. 
Published Every Saturday during the Year. 
GREATEST ADVERTISING MEDIUM FOR ALL 
MANUFACTURERS and IMPORTERS OF MUSI- 

CAL INSTRUMENTS OR PARTS THEREOF. 

For Particulars apply to ‘‘Trade Department,’’ MUSICAL COURIER. 
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NEW YORK, WEDNESDAY, JANUARY 

The London MUSICAL COURIER is published every 
Thursday from 2! Princes street, Cavendish Square, Oxford 
Circus, W., London, England. This paper, while containing 
the salient points of THE MUSICAL COURIER, of New 
York, devotes special attention to music throughout Great 
Britain and the British Colonies. 

Specimen copies, subscriptions and advertising rates can be 
obtained by addressing the London of fice, or 

THE MUSICAL COURIER COMPANY, 
19 Union Square, 
New York City. 


SECOND SECTION 


National Edition. 


THIRD SECTION. 


T HE First and Second Sections of Tur Musicau 

COURIER, published respectively July 4 and 
December 7, 1898, represent the most impressive 
The 


success of these editions has been unparalleled and 


specimens of music journalism ever produced. 


offers the best evidence of the permanency of the 
movement to give to the world a correct and com- 
prehensive idea of the extent of the musical move- 
ment in America—a movement introduced and to 
be perpetuated by the representative paper, THE 
MusIcaL Courier. 

These editions will be followed early this year by 
Edition, which 


the Third Section of the National 


will contain great features of permanent literary 
value, such as are found in the First and Second 
Sections. 

Many of the best known musical people of Amer- 
ica not in the first two sections are already enrolled 
for representation in the Third Section, and all 
those who desire to be identified with it should send 
in their applications as soon as possible. 


iL; 2 III. 


volume, which can be had for $5. 


Sections and will be bound in one 
lhe price of the 
First Section is now $3, and of the Second Sec 


tion $1. 


A MONTH before the appearance of the Second 

Section of our National Edition we notified 
all the local news companies here and throughout 
the country that their orders should be placed in 
time and a full complement of copies would be 
supplied. Therefore all those news companies that 
failed to place orders large enough need not com- 
plain now that they find themselves short and must 
pay the advance price. We gave ample notice and 
filled all orders promptly, taking care of the news 
companies at most distant points first, much to the 
discomfort of those in proximity and right here in 
the city. The demand for the Second Section is 
now over 10,000 copies beyond the edition, and we 
are unable to supply anyone. Copies cost $1 each, 
and they are difficult to get at. The Second Section 


was simply absorbed the moment it was seen 


E are glad to learn of the projected benefit for 

the family of the late Diego De Vivo. This 
benefit is to take place next month some time. Maur- 
ice Grau is at the head of the committee of arrange 
ments. The memory of De Vivo deserves well at the 
hands of his fellow managers. In his life and death 
he illustrated perfectly the good and evil of the op- 
De Vivo made fortunes for others 
The whole star sys- 


eratic system. 
and himself died a poor man. 
tem in opera is vicious. 


W* cull this from the Ladies’ Home Journal: 
Leschetizky, the famous teacher of the piano in 
Vienna, often brightens his talk with reminiscence. “I 
always practiced a piece with six dried peas,” he said to 
“When I began I would lay the six peas on the 


one pupil. 
Then when I had played the 


piano rack side by side. 
piece through perfectly, or a part of it, I would put one of 
the peas in my pocket. That would leave five peas, and 
when I had played it through perfectly a second time I 
would put another pea in my pocket. And so I would go 
on until I had played it through perfectly six times in suc- 
cession, and all the peas were in my pocket. But if I 
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made a single mistake, say in the third playing or the 
fourth playing, I would put the six peas back on the rack 


Whoever 


dried peas is sure to play as well 


This story is not rightly told. 


and begin all over again practices with six 
as he can.” 

Leschetizky meant 
dollars, not peas, and his pupils, it is said, are taught 
At last we have run to 


earth the famous and much discussed Leschetizky 


on the dried peas system. 


piano method. 


HE following interesting news appears in the 
Chicago Times-Herald and other music pa- 
pers now out of subsistence: 


SINGER APPEARS AS BURGLAR 


SAN Francisco, Jan. 18.—James Stewart, a porch-climb- 


ing burglar, who was arrested Sunday night while in the 


act of ransacking the residence of A. R. Heyman, at 623 
I.ddy street, has been identified as Jules Simonson, 
brother of Madame Saville, the opera singer. Simonson 
also a well-known opera singer bout a year ago his 
ce lost its sweetness and he started on a career of 
me Detectives Say they have sufficient evidence that 
Simonson has committed at least twenty burglaries within 


ew months 
Possibly because his high C’s cracked he took to 
cracking safes. What a theme for the pen of a nov 


elist! Che Burglar-Tenor, or Off the Safe-Key,” 


would be a good title for a thrilling story. 


in the trilogy 


R. HENDERSON does not believe 
|. Commenting in the 7imes 


unabridged last 


Sunday upon the recent performances of the “ Ring’ 


writes: 


at the Metropolitan Opera House, he 


‘I am first, last, and all the time in favor of the 
lhose cuts are all the more proper 


series of Nibelung 


customary cuts 
and necessary when the whol 
Di 


the middle of a season all by itself there is some ex 


dramas is given. If Walkure’ is thrown into 


cuse for Wotan’s long explanation to Brunnhilde of 
Das Kheingold 


ho said: ‘Ii 


the causes of his predicament. Ii 
is given, then | am with Paul Lindau, w 
it is absolutely necessary that brunnhilde should 


know all that, then Wotan should buy her a libretto 
it between the 


of “Das Kheingold” and let her read 


cumber 


acts.’ Wagner himself saw that it was too 


some to be performed in any place except Bayreuth 


which exist there Lo 


and in the unusual conditions 
try to give the work without the customary cuts any 

where else is to fight hope lessly against obstacles. It 
is an attempt to gratify the wishes of a few peopl 
who are not quite sane on the subject of Wagner 

Chere really is no reason why the majestic works of 
art produced by this man should not be treated as 
Shakespeare's have been, provided, of course, that no 
But 


ot 


\ugustin Daly be permitted to remodel them 
editions’ 


if it is permissible to make ‘acting 
Shakespeare’s dramas, it ought to be allowable to cut 
out those parts of ‘Der Ring des Nibelungen,’ which 
Wagner said might be cut when the dramas wer« 
performed elsewhere than at Bayreuth.” 

These be words of wisdom. Wagner without cuts 
is for Bayreuth and for Bayreuth alone. 


M* J. F. R., the music critie of the Saturday Re 
view, of London, is still saying unpleasant 
He recently heard 


things of operatic music in Paris 
Paris 


a weak production, “La Burgonde,” at the 
Opéra, and does not like Vidal’s music nor the libret 
In a rather heavy handed burst of eloquence hi 


to. 
concludes thus: 

it is the worst opera house in Europe. It is an artistic 
pesthouse. There is nothing inessential, artificial, false 
and evil in art that does not find a home there, no 


bad old tradition that is not cherished, no good thing, 
nothing sweet, lovely, fresh and true that is not repulsed 
a greater curse to 
It would 


from its doors with contumely. It is 
Paris than the Philharmonic Society to London 
be as unfair to judge Paris by it as to judge London by 
the Philharmonic Society. It merely represents the worst 
side of Paris. And it is this representative of the worst 
side of Paris that is regarded by Covent Garden as a model 
for imitation. If a gentleman of singular inability appears 


there and pays enough to win hearty applause from that 
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the musical life by the foreign singer that very little 


is left for such musical culture as is required in or 
der properly to appreciate the works of the great 
tone masters. Instead of the oil painting we are cul 
tivating the chromo, because the foreign singer con- 
sumes all the oil. We have coon songs and two-steps 
and Mayor Quincy cannot change this taste, for no 
forced measures can effect any appreciable diver 
gence from the present fashion in music. Only a 
few, a limited percentage of our people hear good 
music or cultivate it 

There are more than three million human beings 
within a radius of ten miles from our City Hall, and 
of these three million not many more than 5,000 at 
tend Symphony concerts irregularly, probably 10, 
000 comprising the whole constituency. If any of 
these attend the opera there is no money left for 
Symphony. Facts and figures are cold, but they are 


necessary 


DAMROSCH OF PHILADELPHIA. 
p' IILADELVHIA papers publish articles and 

communications on the subject of a proposed 
Permanent Orchestra in Philadelphia, with Mr. 
Walter Damrosch as conductor, and the nature of 
the opposition to the scheme. The matter is very in 
teresting, but the discussion has failed to strike the 


1 


vital point itself, and that is, Mr. Damrosch as a 


Symphony conductor. With such opportunities as 
were never before granted to man; with fashion, 
wealth, a great hall. an orchestra, rehearsals, free 
dom in every direction to do as he pleased, Mr. Dam 
rosch could not succeed in this city in giving such 
concerts as artistic and critical taste demanded. 
After many years of tedious effort and the anni- 
hilation of ambition when it attempted to counteract 
the forces behind him, Mr. Damrosch was compelled 
to step down and enter the operatic field as a mana- 


ger and conductor. ‘There never was a case known 


in musical history when a young man had such vir- 
tually inexhaustible resources at his command and 
accomplished so little of permanent value. If we 
take a psychological excursion to examine into 
causes we will find that Mr. Damrosch did not work 
for music, but for Damrosch, and as the people did 
not want Damrosch, but music, and as the one con- 
tradicted the other, the scheme had to go. 

Should Damrosch get hold of the Philadelphia 
orchestra scheme, New York history will repeat it- 
self in the former city, and it is absolutely impossible 
to be otherwise, for Damrosch always is Damrosch 
nusic, not that Mr. Damrosch is not a mu- 


siclan; on the contrary, he is an excellent score 
reader, piano accompanist, and is well versed in the 
dialectics of music, but as a composer or conductor 
he is not adapted for demonstrated reasons hardly 
necessary to recapitulate in a New York publication. 
Here, all this is well known; if Philadelphia proposes 
to try the experiment after New York has discarded 
it, it is a matter of brotherly and sisterly love, but we 
feel sorry for that city’s musical life in case Mr. 
Damrosch becomes its representative 

Tue Musicat Courter was the first newspaper 
in this city to print the news of Walter Damrosch’s 
removal to Philadelphia, and the raising there of a 
sum to form a permanent orchestra for that city. 
\fter many denials by the daily press the fact was 
authenticated, but now, alas! Philadelphia shows a 
\ Mrs. 
Robinson has been active in raising the 
When interviewed by 


disp sition to rebel at the gifts of the gods. 
W. H. H 
guarantee fund of $100,000 
the Herald on the subject she said: 

I understand that I have been criticised by some per 
sons for my efforts; that my belief in Walter Damrosch 
has been construed to mean that I am endeavoring to 
work solely in his interests, and to insist that if an orches- 
tra is formed he shall be at its head. I can only say that 
I am trying to secure the aid of music lovers to form an 
orchestra that will be a credit to the city and of use to all 
musicians here 

As yet there has been absolutely no talk among the 


women interested regarding a leader. Personally, I do 


THE MUSICAL COURIER. 


favor Mr. Damrosch, but, of course, that will be de 


cided by the will of those who give money in support ol 


the orchestra.” 


Mrs. KE. D. Gillespie and other ladies have made a 


plea that Philadelphia musicians be engaged for the 
orchestra and say in a circular: 

“The leader must be of the highest ability—an inter 
preter of symphonies and of absolute music par excellence 
Phere would seem to be no special recommendation for 
such a post in a man who has given nearly all his work 
and love to another branch of music 

“In opera Walter Damrosch and his men have earned 
the thanks of the city, and there is no reason or desire 
to encroach on his proper field. But in symphony con 
ducting a special training is required. It is the invariable 
equipment of all the prominent leaders in Europe It 
would be easy to choose a man from such a list as Richter, 
Weingartner, Mottl, Paur and others. Such an orchestra, 
it escablished, should be composed ol Philadelphians 

“Special training” is a sad phrase to apply in Mr. 
Damrosch’s case. What, hasn't Mrs. Gillespie heard 
of the young Siegfried among conductors as_ the 
After all 
his labors in open air concerts at Philadelphia, too! 


leader of a Symphony orchestra here? 
{his is sad. We doubt if it would be easy to per- 
suade Richter, Weingartner, Mottl or Paur to go to 
V’hiladelphia, even on a guarantee of $100,000. This 
sum is but a drop in the bucket. but the real row is 
over the musicians. Prof. Harry Thunder has been 
conducting the Philadelphia Orchestra for two years. 
{hirty concerts have been given at Musical lund 
Hall and the playing of the band praised. When in 
terviewed Mr. Thunder said: 

‘| have no objection to bringing in players from outside 
but I think the foundation of the organization should come 


irom local musicians and then be built up as found neces 


t t t 


sary Instead, it seems that the ladies interested intend 


to bring in a body outside players, and top off with a 


tew from this city. We have players here who rank with 
any in the country, but they won't play for thing, and 
so have seldom Leen heard in orchestra work. The men 
in my orchestra are players of great merit, but as they 
ic, they do 
needed t 
perfect an organization and make it of the first rank 


Time and time again I have offered to resign in favor 


sive their services practically from lov 


of 1 hl ‘ } H for } r 
not teel able to give up the time tor reheat 





ot a leader of world-wide reputation if support would be 
given the orchestra that would enable it to show what it 
can do. I do not wish to be considered selfish in the 


affair, but I feel strongly that if these ladies raise $100,000 
and it is wasted, that it will be a hopeless task to eve 
a 


ne 


attempt any further orchestra work in this city If 
people of this city do not support their talented musicians 
how can they hope to retain them? I have lost thousands 
lvancing orchestra work here So have 


others I could name, and it does seem hard that now there 


of dollars in ae 


seems a prospect of securing money which would establis! 
a magnificent local orchestra that we should all be thrust 


aside in favor of outsiders.” 


Mr. Richard Zeckwer, director of the Philadelphia 
Musical Academy, is more outspoken. To a re- 
porter of the Bulletin of Philadelphia, dated January 
18, he remarked: 


“T have heard all about the scheme of Mrs. Robinson, 
Mrs. Monroe Smith and Miss Hutchinson. It makes me 
laugh. The idea of three amateurs trying to dictate to the 
musicians of Philadelphia what we shall have in the way 
of an orchestra. Why, I taught two of these ladies, and 
they were in here to see me about the orchestra a short 
time ago and I had to laugh while they were here 

“The idea of Mr. Damrosch! Why, Profes 


sor Thunder can get more music out of his men in a min 


Horrible! 


ute than Damrosch could out of his in a week. I’ve heard 
the Damrosch Orchestra ten times this season. Horrible! 
What a conception of music! Well, if $100,000 is secured 
for such outsiders the musicians can go and laugh at 
them. The money will all be spent in a single season and 
then where will the orchestra be? Mrs. Gillespie has the 
right idea. Form the orchestra here. Give it into the 
charge of a local man and let him call in outsiders as he 
sees fit. Make it a first-class organization of Philadelphia 
players, that people can be proud of 

“It’s an insult to every local musician to proclaim that 
in order to get talent you must get men from other cities 
I know of many wealthy patrons of music that will never 
subscribe to such a scheme. If a trio of amateurs wish 
to waste $100,000 I suppose it’s their own affair, but they 
must never say that it is a movement of representative 
musicians of Philadelphia. The very idea. Horrible!” 

This is stupefying. When THe Musicar Courier 
presumed to criticise the conducting of Walter 


Damrosch his friends rose en masse and demanded 


that we fall down and worship his genius. Yet in 
Philadelphia Mr. Zeckwer has the courage to cry 
“Horrible!” and live to tell the tale! The latest is 
that a meeting is to be held to-day to adjust the dif 
ferences of the Damrosch and anti-Damrosch cliques 
And may they all be happy! 

Here is another letter on the subject: 

L445 NORTH TWENTIETH STREET 
PHILADELPHIA, January 16, 1809. | 

“:ditors ihe Musical Courter 

A constant reading of THe Musicat Court! 
taught me that you are sincerely interested in the musica 
} 


affairs of this country, I venture to send you the inclosed 


briefly explained 


\ number of our “best people” are arranging among 
themselves the details for the organization a Phila 
delphia Symphony Orchestra, to be conducted by Walter 
Damrosch rhe idea is to secure opera orchestra 
which calls itself the New York Symphony Orchestra 


without considering the ability of either Mr. Damrosch o1 


his orchestra; the plan is manifestly unfair as it is unwise 


We have more than fifty musiciar vho are fully quali 
fied to play in such an orchestra Che ld be firs 
secured by it dui 5 1 ny r} 
additions from elsewhere made. Otherwise, our own men 
would necessarily lose prestige | t ‘ 
; I 
gagement nd pupils. Such an org on being 
fected it would then be time to secure the nduct 
I ‘ pping 

day ga coy p 

rculates | r 
papers. I l t 

ave tl ] M 

Ch g 


CUTS IN WAGNER. 
HE Wagner cycle has begun, and the public is 
told to rejoice because it ill now have the 
master’s 


unspeakable pleasure of hearing th 


work “without cuts.” As is kno in the “Rhein 
gold,” at any rate, the so-call s are not cuts 


but additions, written by Wagner for perform 


ances of the “Rheingold ” independently of the other 
parts of the tetralogy Wagner, indeed, often 
wrote and spoke of the “Ring” as an artistic unity 
which admitted neither of addition nor subtraction, 
and the orthodox Wagnerolators announce this as 
the master’s great principle 


| losea 


Biglow, that nature made us hollow in order to let 


’ ' 1 a 
relieved, iike 


Wagner himself, however 
us our principles swallow, and, as above stated, he 
added parts necessary for separate production, and 
made, when required, remorseless cuts. In one of 
‘cannot be given 


“Sieg fri 


his letters he writes that 


in its entirety “except at Bayreuth where circum 


stances are exceptional,” and he was the first to un 
dicate cuts for ordinary representations. “It is us¢ 


less,” he continued, “to demand from the theatrical 
public of a great town the efforts he had scught to 
spare them from, by creating the Bayreuth Festival 
[f the master could show such consid 


could not Mr 


Theatre.” 
eration for the good Viennese, why 
Grau have some regard for the digestive organs of 
New Yorkers and cease to compel them to dine at 


We do not 


wish to have the tetralogy treated as Daly and Ir 


ungodly hours? We want cuts and cuts 


ving treated poor Shakespeare, but a reverend hand 
with a judicious knife could certainly improve the 
wearisome drama without spoiling the music. Wag- 
ner has shown the way in his “Siegfried Idyll,” a 
piece which has done more to popularize the com 
poser than all the pilgrimages to the shrine of Bay 
reuth, for one can listen without fatigue and with 
delight to the chain of motives, enhanced with the 
harmonic magic of which Wagner had the secret 
The same may be said of his selections from the 
“Ring,” which he conducted in person at a London 
concert 

The Wagner fad is at present one of the great 
obstacles in the way of our having opera in the ver 
nacular. If he is to be sung, he must be sung in Ger 
man; no English can reproduce in any intelligent 
fashion the archaism of his text. It is very clever, 


admirably imitative or reminiscent of the old 
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Yet in rhythms and alliterations of the Icelandic sagas é ome his condition, it is one of exceedingly gr 
to cry which it requires a special training to understand terest 
latest is In fact, if his music is the music of the future, his Most operatic managers have rhythmic hearts 
the dif text is the libretto of the past, the prehistoric past Chere is the manager of our opera house, for 1 
cliques His characters in the “Ring” series have no human stance, whose organ palpitates in two-two time 
interest, and act in a way no human creatures ever /rev'e, when salary day at the opera house arrives 
did They act like beings in fairy tales, like what Schumann-Heink, who is said to receive $75 a pet 
EET thev are. figures from a forgotten mvthology But tormance she must have grossly igerate ‘ 
6, ISWY. 4 P . E 1 £ 1 4 1 97 1 
what can be done with fairy tales in the end of this Purchasing power of the “American dollar—nas 
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ae . , | ! thino 
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osed longer can furnish material for serious drama 
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Otherwise how formless, disjointed and nebulous 
seems the introduction to “Siegfried.” 

Don’t mock at the leading motives, my children. 
Let the Philistines attend to their proper denuncia- 
tion. 
ae 

Touching upon the use of the sword in the last 
act of “Das Rheingold,” Mr. Krehbiel, in a personal 
letter, assures me that Wagner approved the “busi- 
ness.’ My authorities, to the contrary, were Anton 
old Heinrich Porges, of Bayreuth—or is it 
Nuremberg? Wagner allowed the bit of realism, but 
did not in his heart approve of it, so I was told. In 
Mr. Krehbiel again attacked 


One paragraph for quotation : 


Seidl and 


last Sunday's Tribune 
subic ct 


“What has given us pause heretofore has been the 


the 


bvious unwillingness of the inspired expounders 
of Wagner to credit the public with even a spark of 


Believing with Berlioz that 


creative imagination 
appeals to the imagination of the public are idle and 
f no avail, they encourage a crude materialism 


vhich is often subversive and degrading of the 


idea. Their defense is that Wagner set the 


poetic 


example: and so he did. He set it many years ago, 
vhen he changed the finale of ‘Tannhauser,’ so that 
instead of suggesting Elizabeth’s death by a tolling 
of the Wartburg bell he had her corpse carried upon 
the stage, notwithstanding that it involved him in 
the absurdity of having her climb the mountain to 
the castle, die, be laid out and carried down amid a 
vell-ordered procession, all in the space of a few 
minutes. He set it again when he substituted the 
lism of a touch of the sacred lance for the 


He set it again when 


materi 
healing question in ‘Parsifal.’ 
he changed what he called ‘a creative thought’ for a 





material sword discarded by the giants in the last 
cene of ‘Das Rheingold.’ ” 


* * oe 


\s regards the same critic’s objections to Van 
Roov’s truculence as Wotan in the scene with Briinn- 
To me 


T can only that he mav be right 


“divine rage” of the God seems justified in text 


hilde. Sa\ 
the 
and music. Take page 249 of the piano score of 
Kleinmichael, and at the words “Wunschmaid war’st 
du mir,” the phrase is noble and tender. Follows 
immediately “Gegen mich doch hast du gewiinscht,” 
and the music becomes angry and declamatory. 
Van Roov does over-accentuate the god's ire in this 
scene, but possibly in response to the promptings for 
marked dramatic contrast 


* * * 


am rapidly preparing an expurgated edition of 
the “Ring” for children under five. T shall call it 
“Ring Around A-Rosy,” and have the music simpli- 
fied and arranged for pianettes and pantalettes by 
Chevalier De Kontski, the Boy-Composer of Sar- 


I 


matia 
* * «* 

The famous Isolde had just arisen from the couch 
of the dead Tristan. She remarked that her limbs 
were cramped from her kneeling position and that 
thev ached. Thereupon said Tristan: 

“What do you expect when you only eat aspara- 
ous?” 

Although married, the Isolde is a vegetarian. 


* 


\nother singer they now call Human-Tank after 
witnessing her achievements at table. 
es * » 

This I found in that perpetual repository of good 
things, the San Francisco. Argonaut. It ought to 
amuse Victor Maurel: 

“Here is an ancient anecdote of the San Francisco 


There 


was an antique chorister named Charles Maurel, a 


theatres when we used to have opera here. 


Frenchman, who was variously denominated on the 
Monsieur Charles Maurel, 
Charles, Monsieur Maurel, Sefior 
and Senior Carlos Maurelli 
on the operatic stage is not unusual, and at times 


Monsieur 
Maurel 
The doubling of roles 


program as 
Carlos 


Senor Maurel found that he had so many roles that 
his Italian, which was of the spaghetti order found 


in the cheap restaurants of Marseilles, at times gave 


out. Being somewhat flustered once, and having a 
singing part with a few lines in it, he forgot his Ital 
ian and perpetrated the following polyglot solo: 
“A la porto del castello 
Hy a quelqu’un qui m’appello.’ 
* * x 


We have received and desire to acknowledge 


“Gertha’s Lovers,” by William Morris, in the charm 
ing Bibelot Series. 
x * » 
\cton Davies’ amusing story about the Schu 
mann-Heink baby was recently published in a Lon 
don newspaper as a dead earnest tale! 


* * * 


f 


In FE. A. Dithmar’s dramatic department « 
last Sunday’s Times I found this story: 

\ man who writes theatrical gossip for a London 
paper gravely declares that he knows a manager 
who was greatly concerned lest the music for a tank 
Th 
director of the orchestra suggested several suitable 


“The Lily of Kil 


But the manager could not be 


play he was putting on should be inappropriate 


numbers from “Lurline” and 
and so on 

He wanted something that should have 
At last 


hu 


larnev,” 
satisfied. 
direct relevance to the great water illusion 
his conductor, in despair, suggested in a grimly 
“Tancredi.” “The 
said the manager: didn’t vou 
Put it down on the bill, mi 


*‘Tank-Readv’!”’ 


morous moment the overture to 
very thing,” “why 
think of that before? 
the overture te 


hov. in hig letters 


* * «* 


This jov of a legend first appeared in the Sun. T 
haven't the slightest idea of the name of the press 
agent: 

The press agent walked into the café looking pale 
There was 


a break in his voice as he ordered a drink of whiskev 


and haggard. His iron nerve was gone 


His friends around the table were much concerned 


“Good heavens, Omens!” exclaimed one, “what's 


the matter ?” 


Omens groaned. lifted his drink to his mouth with 
trembling hand, drank it and groaned again 
“T sav, Omens.” asked his friend again. ‘‘What 


is it. old chap? Can’t we help vou ?” 

“T’m past all help.” faltered the press agent. “T’m 
a ruined man. For ten vears T have labored success 
fully in the field created bv mvself 
came when T called and hurried awav to write mv lit 
T had the 


The reporters 


tle stories when T was through with them 


confidence of the newspaper folks. and vou know 
mv reputation as a hoomer.” 
“Yes, ves, but. mv dear Omens, vou'’re still on 


earth. Why despair?” 

“Because the reporters will never believe me again, 
and where is a press agent when the reporters lose 
faith in him? T tell vou Tam ruined. T shall apply 
for a job on the cable road to-morrow.” 

The other press agents shook their heads, while 
Omens took another drink. 


“How did it happen ?” asked one. softly 
The press agent’s eves flashed 
“After T refused to do anv more work for De 


Reszké and Sembrich.” he said. for the habit was 
still strong upon him, “T engaged to bring to the no 
tice of the public the sterling qualities of a band of 
We were to open last night in 
T don’t know whether we opened 


Yesterday afternoon T summoned 


musical Indians 
Blanktown, N. J 
or not. for T quit. 
to the Blanktown Music Hall the renresentatives of 
Blanktown’s one morning and two afternoon papers, 
also the editors of several weeklies and dailies pub- 
lished in the vicinitv. Tt was a press reception. 
“The Indians looked picturesque in their war paint 
and feathers. The press representatives were en- 
T was happier than T had been since T 
T saw such no- 
Indians had 


thusiastic. 
left the Metropolitan Opera House 
tices to come as no band of musical 
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ever had before. It was in the midst of my triumph 


that the fall came. 


“*Are they the real thing?’ asked the representa 


tive of the Blanktown Gaza: 
“*Well I should smoke a herring,’ 


my jocular way 


I answered in 


“*Well, I can scarcely believe it,’ said the Gazoo 
man 

“As all the others were around me I took this 
opportunity to expatiate on the genuineness of our 


I made my usual neat little speech. The 
When I was 


shoulder and said 


exhibit 
man from the Gazoo listened patiently 
all 


in a thin, littl 


through he pointed over my 


voice 


for 


‘Tf thev’re genuine, how do vou account 
that ?” 

“T turned and there sat one of our band of aborig 
ines, with a pair of gold-rimmed spectacles on, read 
ing a copy of the Staats-Zeitun I was speechless 
When IT recovered my breath T made a hurried apol 
ogv and left the music hall. T went to the hotel, got 


my grip and came to town. The musical Indians are 

ithout a press agent n and T am a press agent 
without a reputatio: I tell vou. T am ruined. Thoss 
Blanktown reporters will publish me far and wid 
Good-bv, bovs. T’m going after that job on the cabl. 
road no Think t me ind then and take 
varning by my case and steer clear of wandering 
bands of mus 1 Ind S And the press agent 

ent + int th n he 

* 

\ ' lent f ( r 1 asks me if there is 
ee thine as a knowledge of time in the abstract 
“fies 9 Ww me e ic \ +] rhvthms in life 

s well as in art? Let me recommend a perusal of 
Stdnev Lanier’s “The Scie f Fnolich Verse.” es 
a 1] hapter TX. entitled “Of Rhvthm Throuch 
out all Thoce Mot h WW Call Nature.” The 
1 1 ‘ ] C fF oy vac 1 rninos 

* 

Te ther thir 1 th rid >?” acl Mr 
Hucoh Cr a See ed t translate int 
Latir R ana Dool Here it is 

Ty ed 5 
( ( T ! 
| T) ‘ 
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AlInhonse Dance t are hegin 
son Teon has published a lov 


Putting 


Rooks about the late 
Hi 


ing memoir, which T read with interest 


ning to appear 
aside a sweet and natural filial exaggeration—what 
is more lovable than a bovy’s worship of his father? 

book 
things not usually 
of life and art are 


the contains more than a moiety of rood 


found in pe rsonal recollections 
described, and 
He loved all 


is another planet.” 


Daudet’s theory 
there are allusions to his love of music 
“Music,” he exclaimed, “ 


the man was 


music. 
He had a sensitive ear an exquisite 


sensitive plant. and he wept at a concert Jeauti 


ful lines,” savs his son, “made more beautiful by 


sounds, induced in him a gentle melancholy. In 


former vears Raoul Pugno, Bizet, Massenet, men 
whom he admired and cherished, and during the 
later years Hahn, 
The melodies by his ‘little Hahn,’ which he caused 


Hahn, so 


precocious in genius, so learned, so free from petti- 


were real enchanters for him 


to be played three times in succession 
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riumph ; ie ; : 
ness, so lucid, so gently sensual—positively put him among the contra-bassi. I swear | heard it; * Mein The Boston Symphony Concerts. 
into an ecstacy. Seated in his big armchair he half tante die beruhmte schlange,” as Goethe says. Only HI t 
resenta : ; tare aie ta ' wr 
closed his eyes, while his nervous hand clasped the it is Uncle Fafner. Did Brahms play a joke on 
knob of his cane, his half open lips seemed to drink Hanslick, or is the resemblance due to my overheate 
ered in ” , ° after t 
in the sound. lhe Hahn alluded to must be and W agner-saturated imagination? : 


Reynaldo Hahn, whose songs are to be sung soon 


by Victor Mz rel. 
y Victor Maure ** The Boy and the Ear."’ 


Gazoo 

















Daudet was naturally enough fond of Hungarian 8 
k this ‘s S . NEW ENGLAND CONSERVATORY OF MUSI 
gypsy music. There is a lovely description of the BosTON, Mass., January 19, 1500 
OF Our first rehearsal of “Sapho” by Emma Calvé, Henri Editors The Musical Courier 
The , J , HAVE read with n ttle irprise t letter in your \ ' 
1. The Cain, Daudet and the rest. In the appendix ther | . lilka >a 
sae : suc ‘ purporting t writt by Ira eM , ) 
nT wa is a dialogue between Daudet and his son concern i ia tae I I 
° dai Vl 205 mM eCvarainy ri¢ 11icad niant prod y 
nN . 1 P r 44) 
id said ing the Imagination. It is gently discursive, and Darwin Wood. Inasmuch as in you ment upon th 
Wagner is discussed in several pages. Wagner article my name has been brought forward, I think it ; “ae 
int for was a phenomenon in this century, just as he will "ecessary to make the following state 
99 P ullvy appre te ¢ ¢ whtfulr 1 
be one in the time to come He was a man be ! ie 
ps io ‘ 1 ave extended é i I 
aborig longing to another age. Nevertheless he found a ‘ 
: . wherein you i y ( « 
mae a s , ) o 
n one way to our nerves and brains If imagination has sated tine ro shee 4 , 
echless representatives, he was one of the giants A letter was not written by n r by my author ] ; 
1 apol Northern imagination, it is true, on which all the you hit the nail on the head when you say that the 4 
tel, got beauties and faults of the North have left their im S Weary She nauseated? with t App 
. F 1 1 ' ' e¢ inla ) lig ( 
nS are press He insists, he insists with violence and : ' g 
» 1 . 1..979 P a gies in no sense t ad ex | p 
s agent tenacity, he insists so pitilessly! It was absolutely : : ants 
os » - - which those wh 1tr¢ Te I 
Phos necessary flor him to invent the system Of motives publi Institutions et New England ( 
wide in order to utter that connection between the drama _ of Music are naturally t target aml is parents, wh 
cable and music realized by him, a connection so perfect esire bring the ‘ p 
ale | '® } x ¢ ys l 
d_ take that his characters seem clothed ir. sound. Besides ‘ ‘ 
‘ ‘ - ( e word . 
dering these motives ally them in an Irresistible Way . 
. - ward the promotiot the : ! I i g money 
agent sometimes a Nappy way, with the grand circum out of innocent child d ; 
stances of life and their destiny \nd finally they With reference to the cas Darwin W I w 
express those mysterious things which remain un-_ that he was brought to this itu y rv \ ’ 1u brought 
eRe xpressed, but understood, in the libretto.” ee ee — 
" , . ance yu 
stract In the poems of Wagner, water, fire, the woods ; : _— “2 ' Ke 
in life the blossoming and mystic meadow, the holy spot, -— wir. 
“ae yvecome the more powertul characters In this he possessed rather more than avert ve abilit , , 
Sal of . & . , Writt r I \y 
” paganism of to-day all nature has become divin« and second, that he had n dey 
5 Fe ; 
‘ [here is everything Wagner Turning his very King remung ‘ 
: a face toward gaiety he wrote the ‘Meistersinger = 
Th . : . ; I a nuous sch ) re, I pie N : ( 
irning toward pain, Love Jeath—the mutter of , ; . 
irning’ toOWard palin, ’ Cd doubtedly become pet I 
(soethe ne wrote iristan and isoide fie made rdinarily noted mu { 
ise of the entire human pianoforte, and the entire the methods now ng employe 
Mr superhuman pianoforte \nd so o1 lhe criti ; he would amoui pl g ( 
int cism is worth reading, that is, 11! u are ata we cicadas = == ; — 
: ' ' vas offered | | n 
terested in Waudet iis relative riticism otf bee : 
y ng is I P 
thoven and Wagner is very neat azard. careless manner , 
* ‘ Sé¢ s st g 
* * : 
r } ' 
' ‘ ry ‘ Hip h 
At the end of the first act of “Siegtried last d him down to it for a su . Re 
lhursday evening I went to a concert of the Boston btain beneficial results ; 
1 1 , 1 , Mr Chadwi ¢ ‘ 5 
Symphony Orchestra, and reached Carnegie Hal ” aoe : PF 
| | " , the t It 
ust in time tor the brahms Ff major Symphony “— . . I 
Despite my love of brahms and this parti thir s was qualific ; 
symphony, | yet expected, coming as | did from th n was carefully 
exultant D major atmosphere of the act-end ot e possessed would | 
. 499 ' ' ' ane Vhile there are un . 
Siegfried,” to be plunged into a tarn of drab mu V eth are ul 
i . . . ist times intat Q 
sical metaphysics. Hei-ho! Nothing of the sort The ° : 
) t. if the world is 
symphony was like a breeze ; it swept me along in th a ae ca cae see TE 
open air, as much as the Smithy song. Brahms, too ill be prohibited frot o 1 i , e | 
~ > N 
is emotional, muscular, rude and ruddy Nor does y ambitious parents 
his emotion differ so tremendously from Wagner's. ''O #4 Money Making invest t nevitably de- 
5 7 prives the children of th coke ‘ roug training 
Setting aside the different mediums of communica 
; ary to their develop 
ion—s\ O nd music-dram there is the ; ' 
tion—symphony and music-drama en Yours very truly Frank W. Ha Mile. Caroll-Badham. 
sl diapason of humanity in both composers, the com General Manager Mile. ¢ 
len mon, hearty, natural salt that preserves and purifies ; 
oy ~ 
‘ at coe tins 1 Gd watic Evening Post pleas A Saturday Morning Concert. _ C 
ing hi : Phe pup R rt | toh te C Wiaee i , 
hat pv—In the first movement of the k major Sym puy y G. Morga R 
na ‘ Stricklett, t 2 S lay Q 
5 phony there is a distinct reminiscence ot lristar Secaaialia § Ee | eed a 
and in the slow movement and just after the oboe  , 7 , 1 
0d : x V 2 y I A 
‘ f ¢] +} haf , sell ial .s ; 
' iation of the eme ‘ I vars and rustles imark were on t arom 
= enunciation of tl me, Fafne irs a 1 es | , 
ind 
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MUSIC IN THE discipline is not a matter of vital importance, but that it because of lack of knowledge of what might be don 
be controlled is of the utmost importance The singing . better supervisor than the one ley now employ 
lesson, in common with all others, must suffer severely ecause of political or r 1 holds Ipe 
+ until the fault is remedied \s soon as the subject of dis isor in place without r | fitt Many 
PUBLIC SCHOOLS. cipline is introduced, to many minds con visions of school superintendent has y, or wholly, sensed 
straps, rattans, perhaps clubs, as they imagine all the te but dare not “speak out in meeting wing that 
al rible things which the rigid master would us« entorce music supervisor hz i R pu ise 
[ This Department 1s in Charge of Mr. Sierrt A. Weaver, his authority However, such need not be st Naturally the p supe " | to s 
} t 1; in! ; hit \ 1 t} } 
Supervisor of lnublic Schools in Westfield, Mass. | oy mental Giscipine Rae ~ . is 2% sia : ~ ¢ thers see Ni 
teacher! ays Look at the board and doce Chet who 1s » recog | 
1e children obey the command, give ) » the profe rhe t be at 
ky DirveNp Upon Conpit s not enforced, the discipline 1s pi d the ( ‘ mply for the benefit t ( Pp ye DY 
pL HOUT the prop conditions — the sults wi wed to fall o bits grea ritorious embe i pu 
W amoun ») nothing, and tui the supervisor to com ‘ in all matters \ga tii S usic supery We g re 
plain that the conditions are beyond His oO! her control, e load of responsibility, getting yund ( 5 andard so hig i | 
hat the teachers are ignorant, ambitionless and weak, She staggers ul der eaving her pup oO 8 a ve Obliged to retire I 
scribing the failur hose under his charge, is a sure and weaker from want exercise in carrying r own by co-operation ging f y 
idex ¢ imentable weakness at the fountain head, namely, /? ds. This is one of the results poo lental aise ther’s experiences g g 
he supervisor. lf the majority of the regular teachers are Piining ol the pupils Vii she ieari lepos wing € | 
weak and seemingly incapable ol improving, see what can heavy load, distributing it among her pupils, ea ying 1 Te an ¢ ty I 
ve cl irough the school superintendent, and ii needs his own burden of responsibility, the teach et il ad £ 
be visi leading members of the school board. Where the art of directing, not carrying, the d : 1€ pub é 
¢ nd yns are bad, apparently through the lack of in received practice in one ol the arts of succe o-day is t d 
st and intelligence of the school board, the super When the music supervisor finds the t r mploy a supery I A 
iould beg is instruction with them prone to fall into such an error he should 1 r better, ad tag ‘ 
\W hat does tl verage school board know oi the pra her better, for until she holds each child pe ) ere 1 tf 
il working ol Sik ie schoolroon Nothing. his part of the singing lesson the school g bu e « g 
What should they? It is m » be expecied that they wi small share of what belongs to its members. | it mu ‘ 
give the til » bec Cpe music teachers, but the Only ones who will benefit are the few who 1 ‘ e ine liscif 
ipervis ould be able plain enough his task part trom the teacher in spite of her inclinat o la elligently 
and impr th the valu esults to the exte Ihe question comes, ‘‘Are supervisors expected ‘ ple listr 
of getting their he: 5 operation. This will hardly s work of training teachers to recog d « ei! qually good 
be done by running to them or to the superintendent with ‘ Never d what is exp¢ A I 
le matters with which the supervisor should be able to MS iin S 1s sure, the supe s expected gel \ | 
ype it wel Cast ind demands the careiul at sults ym singing, d he nevs Ww " BS Though me 
these g , ap stateme ind results until conditions are vora ‘ ysolut l er be | 
show the a d be, must be and can be do mily necessity of his doing this work. When t I = 1 [ 
WV | li y ir predecesso! een a » sense this lack the scl j up 
y ed ti glory ¢ i al d P i music supervisor 1s vacate e bette ‘ ind ve tl ¢ t | 
| , S you will find schools interests of that town or city t « 
\ e teachers lreamy look of adoration of the Whatever the teacher of e he [ of the 
if not ol d p and you will find children a good and capable executive 
{ whom a few precocious ones will attempt to voice sent visor must be plied by him. Shou é I I f 
nents beyond their years and the majority of the class will to strengthen these weak places u 
have a jubilee as SO ( paniment to the angelic up the sponge” the better for the s ) 1 p 
: s. Don't ca s an overdrawn, fanciful picture « ie profession whi« e fails to hon \ g 1 g 
onditions in the s yolroom It is a comm ev perienced sup¢ S willing " ¢ 
day scene enacted ny a schoolroom e is the bition to improve trom the ex] ( d 
shame to the prote n ¢ lusic supervisors with enough practical common se! 1 I p 
[he supervis iys to the class Nov dear weakness, may well be owed t p g 
child he doesn't say scholars), please t up and salvation; but the men and wome I I | t 
‘ to the on and we'll sing this bea le yng rom experience, continuing to make I ‘ g 
bout the angels. Look at your books.” usic be chools, drawing salaries and t y V f ¢ t 
gins ne child in ten sings in a sort of dreat g-song ut the slightest regard conditio1 ecog g 
ay, and the supervisor wears that angelic expr yn sug- bad conditions 1 admitting by é 
gested by the song 1d does not observe that four-fifths ability to remedy the fau h supervisors ( 
of the ass is having a circus. Should some particularly ve tolerated If school boards are ignorant ' pub 5 
overt act bring this supervisor back to the tual s equired of a supervisor, o little te d to d é é fi 
yundings he marks the ong contrast his rhapsody, harge such, then the capable members o ep M ¢ 
nd in the rude awakening finds fault w gu hould join hands to mal a b I f 
er that the class is so inattentive. Me me the push them to the Phe and pub t 
1 has been « cising the supervisor llowing 1usic will never be higher than its sup¢ I t 
tentic Should the supervisor and regula When the different States ike law » drive lly ¢ i | M 
é go from the schoolroom and step into a wagon for doctors it is not because of the cries of their pati Cour t | , 
e, W i y allow the horse to go anywhere atter how they may have suffered at the } 
hose, wl each accus the other of not doing their at the demand of honest doctors th y be p frani , 
lut 1 lling the beast? tected and the practice of med e bet disg y bed witl 
Why not have an understanding as to who is to control men who know little or nothing o teria | I { ( 
iss discipline during the singing lesson? To be sure, only Ly elevate the professior pub s mus apah ae eo p f 
where the regular teacher supervisor is by the united effort of conscientious, capabl their fences are dow 
oward conditions w ont me nd women of the professior Do sucl sé 
W } ntrol rather thar ibove described exist? Who has ever seen or knowr The ar Sup R } \ 
the teacher ro rr tl positively of such? Comparatively few school boards d terest r W t 
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1st Question—Does the Technic Clav 






acquisition of artistic executive sk 
Answer—Yes. without doubt 
2d Question—Does the Technic Cla 
directly to the mental and physic 
effects) od the 





interest? 





Answer—No! he contrary 
boys an 
arrived at the conc 
entirely foreign to tt 
education is laid 
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ier Method of Elementary Instruction, appealing as 


musical perceptions of the learner, anc 


the two following questions 
ier furnish to the piano student superior advantages for the 


lh? 


it does 


independently for a time of musical 
i stultify musical growth and 


¢ 


powers of the learner 


we have, by witnessing the accomplishments of eight young pupils 
is—who had only been instructed for four months in the Virgil Technic Method, 
i y appealing to the mental! faculties of the pupil—in a manner 

sual elementary instruction—an excellent foundation for the real musical 


(Signed) 
ERNST JEDLICZKA. 
Professor C. LUTSCHG. 


were respectfully submitted : 





























In the Virgil Method the intellectual and physical faculties of leveloped. By 
dispensing with the piano tone an element distracting the attent e pupil at s 
not tempted to divert his attention by | ling to the sound he more ob! d 
to concentrate thought and will exclu ly upon those th v to te n 7 
position and movements of the arms har ds, fingers and muscles 3 ean an extraordinarily 
ingenious system of exercises, constructed with the utmost logical consequence, a far e perfect 
training of the executive powers is provided than has been the case h thert« Only after a sufficient 
use of the toneless Clavier is the practice of tonal effects begun which is now better and more easily 
attained since better conditions have been established. That the system of exer q of the Virgil 
Method, which are but indirectly connected with music, might cause the dulling of isical pe ptio 
and diminution of musical progress, must be totally excluded. The contrary er is the case, fc 
eight pupils whom ve had the opportunity of examining at the beginning of their st and again 
four months 1 . showed an unusual exactness in the keeping and subdividing o 1 and 
were more advanced with regard to hand gymnastics, stretching ability, indeper bilit 
of fingers, and in the skill to execute varieties of touch than i he case ¥ put 

means 






rarded as an 
ended 


after the same amount of study. The Virgil Method may tl 

for furthering piano technic, and its general adoption is stro 
(Signed) 

PHILIPP SCHARWENKA. 


> to meet on the same day 
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hence there are two re 
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NEw YorRK, January 2}, 1800 


M ME. OGDEN CRANE gave a musicale at her studio 

mn the roth of this month, which was largely at 
ended, there being about seventy-five present. Some 
well-known society people from Brooklyn and _ vicinity 


were among the guests 

[he star of the afternoon was Madame Barili, one of the 
Madame’s most advanced pupils She has a_ beautiful 
lyric soprano voice of unusual quality, a pleasing manner 


ind presence, and was enthusiastically received. She is 
i niece of Adelina Patti All who have heard her sing 
rredict a great future for her 

Special mention should also be made of Miss Eleanor 
Lance, violinist, who asall with a great deal of taste and 


n. She is studying with one of the leading teach 


ers in this city. Miss Allie Richards possesses a high 
pra \ e of great purity 
Miss Mabel King, who is to make her début on the 
2 professional, has a voice of great power and 


nd pleasing personality. Miss Burhaus has a 
alto, which she uses with skill. Mrs. Mary 
Cleveland’s solo was much admired. Miss Wertheimer 
This was her first appear 
Hubbard sang well. Miss 





sa powerful soprano voice 
before an audience. Mrs 
Edith Shafer has a beautiful voice, which is being carefully 


Crane greatly pleased her friends by singing in 
1 plaintive and artistic manner the two favorite ballads 
My Mother Bids Me Bind My Hair” and “Should He 
Upbraid.” Never has her magnificent voice appeared to 
This was the program in full: 


better advantage 


AFTERNOON OF OLD ENGLISH BALLAD 
Notes on the writers read by Miss Gertrude McGowan 
Pian ] Tanzweise sia Helmur 
Miss Daisy Watson 
Duet, Al Well — ee Brahan 
Madame Crane and Mary Cleveland 


s Edith Shafer 
lin solo, Mazurka Haes« 
Miss Eleanor Lance 
Answer oa 3 Robyn 
Miss Burhaus 
Meyerbeer 
Mme. Armand Baril 
he British Grenadiers 
Mary Cleveland 
I've Been Roaming , on 
Miss Allie Richards 
Parla ; wanae ; Ardit 
Mme. Armand Barili 


S lac . Schira 
Miss Mabel King 
Should He Upbraid . Bishop 
Mme. Ogden Crane 
\ n Sarabande Bohm 
Miss Eleanor Lar 
S ( Alley 
Miss Mabel King 
: Ay Deowe Mascheroni 


Miss Julia Wertheimer 
‘ ‘ ; aes Dell’ Aqua 
Mme. Armand Barili 


My Mother Bids Me Bind My Hair......... es .....Haydn 
Madame ( yen n Crane 
What Are the Wild Waves Saying?............... 
Miss Burhaus and Mi: xu la ame Crane 
Home, Sweet Home...... vain esis oe ‘a Bishop 
Miss Allie Richards 
The Banks of Allan Water ss cathe 
Mrs. Hubbard 


* * ad 


Ralph Dayton Hausrath has found need of larger quar- 
ters, a studio where he can give his monthly musicales, 
large enough to contain his pupils and their friends. To 
this end he has removed the studio to 53 East 123d street, 
where these facilities are to be found, taking his fine new 
Chickering grand piano and many objects of art with him. 
\s stated, this is his studio, but he may be found at other 
than studio hours at the Edgeworth, 114 West Sixteenth 


street. 
* * * 


Conrad Wirtz played with marked success last week at 
a concert given for the benefit of the Harlem Homeopathic 
Hospital in the Y. W. C. A. Hall, on 124th street. His 
numbers were Rhapsodie No. 12, Liszt, and “Shadow 
Dance,” ‘“Idyl” and MacDowell Mr 


Wirtz’s elegant touch and ample technic made these num 


“Hungarian,” 


bers all very interesting. A musician, as well as piano 
player, is Wirtz! 


The Misses Longpré, daughters of the well-know 
flower painter, Paul de Longpré, of West End avenu 
are promising young singers. Both are studying witl 
Madame Corradi, and with persistence and patience will 
arrive at the longed-for ability. Accustomed to the ar 
tistic surroundings of an artist’s home, with a “houseful” 
of musical instruments, such as a piano, A*olian, organ 
&c., they have imbibed music from their infancy 


* * * 


Tom Karl—who does not know him? Well, he had 
birthday last Friday, and the house became a veritabl 
bower of roses. Beloved of all, in independent circun 
stances, Karl’s is an enviable lot! 

* * * 

Belle Newport some time ago participated with others 
in a concert at Hartford, Conn. Her voice and personality 
always impress people, so small wonder she there made a 
most pleasant impression, as proven by a few words here 
quoted from the Hartford Courant 

The concert of Miss Belle Newport was one the 1 nota 
events of the season; in fact, the entire concert was remarkab'e 
the outset. Every one was an artist 

Miss Newport possesses a rict 
tion is clear and poetic nd thus nothing is left t 
sings with sympathy and deep musical insight 

\ professional visit to Baltimore last week was the oc 
casion of the artistic collaboration of Fleanor Meredith 
Katherine Bloodgood, Leontine Gaertner, Alberto Jonas 
and the writer at the Phcenix Club. All of those named 
were the recipients of the most graceful and thoughtful 
hospitality imaginable at the hands of the club, and par 
ticularly from the genial chairman of the entertainment 
committee, Mr. Schloss. This is hereby acknowledged 
and a vote of thanks tendered him and the Phcenix Club 


Mme. Ratcliffe 
a scene of activity Mondays and Thursdays, her days here 


Caperton’s New York studio presents 


She has some most promising voices, some very unusual 
talents, who will soon be heard in public. Her Philadel 
phia class is large, and the vocal pupils at Miss Bennett's 
famous school at Ogontz are in her charge \ brief visit 
paid this school, so ideal in location, a mile from Ogontz 
station, mid a very forest, found the beloved leading spirit, 
Miss Bennett, ill. The pioneer educator of women has 
here done and is doing a grand work. Her early and en 
tire convalescence will be earnestly desired by thousands 
scattered o’er all the land 

A few hours were spent in the Quaker City, the home of 
the marble doorstoop, the be-caned policeman, and where 
the populace calls a “transfer” an “exchange” (and you 
pay 3 cents for it) and a city block a “square.” 


* * * 


The indefatigable, wide-awake, active and popular Kate 
Stella, surnamed Burr, managed somehow or other, con 


trary to her usual ways, to become involved with her inner 


self, necessitating a doctor, medicines, & The occasion 
only showed how much many folks thought of her, for 
they manifested this in gifts of flowe and other thing 


Miss Burr is now about and active as usual 


Students’ amin Concert. 


7". HE regular monthly con of the students of the 

National Conservatory of Music c of Se rica occurred 
last Saturday afternoon. The most gratifying progress wa 
noted in the performances of the young people. The pro 


gram was this: 


Aria, Honor and Arms (Samsor Hande 
Ralph A. Young 
Piano solo, Novellette (D minor, N 1 Scl 
Miss Georgia Ha 
\ . Alleg I 
Master S Ste R 
I Liebestraur N 3 Lisz 
Miss Ray Whit k 
Aria, Lend Me Your Aid (Queen of Sheba G 
Jac Schw nfeld 
Piano solo, Die Forelle Schubert 
Miss Hyacinth \\ 
Ralph A. Young and Jacob Schwanenfeld are pupils of 
Royal Stone Smith, Miss Georgia Hall and M Hyacintl 
Williams are pupils of Rafael Joss Master Samu 


Steinberg is a pupil of Leopold Lichtenberg, and Miss 


Ray Whitlock a pupil of Miss Adéle Margulies 


A Sad Ending 


[he death is announced of Elena Sar ynce one of the 
most applauded singer of the Italiens Paris one was 
a Spaniard, with magnificent eyes, and turned all heads 


Madrid, including that of Alphonse XII. On his deat! 


she returned to Paris and thenceforward her life was 
melancholy. She spent her money boundle h j 
she fell into poverty. Then she tried to concertize 
even wanted to get back to the theatre. But her figure 
had spread, her beauty had vanished, her voice had lost 
its grand amplitude, and she was compelled give 


1 
lessons 


GENEVIEVE CLARK WILSON, 


SOPRANO. cee Sole Agent : 





Mrs. GEO. BENEDICT CARPENTER, Fine Arts Building, CHICAGO, 


Engaged for **CREATION,’’ Handel and Haydn Society, esnens ; ** THE MESSIAH,”’ Apollo Club, Chicago; 


** THE MESSIAH,’’ Mozart Society, Pittsburg 





REMINGTON SQUIRE, sanacce 


KATHRIN HILKE, MARY LOUISE CLARY, LILIAN CARLLSMITH, SHANNAH CUMMINGS. 


SOPRANO. 


TENOR. TENOR. 


CARL E. DUFFT, CHARLES RICE, 


BASSO. TENOR. 


ON TOUR: 


CONTRALTO. 


J. H. McKINLEY, E. C. TOWNE, 


New York Ladies’ Trio 


CONTRALTO. 


BARITONE. 


BASSO. 
eeeee*® 


HEINRICH MEYN, 
CLEMENTE BOLOGNA, 


SOPRANO, 


LEWIS WILLIAMS, 


BARITONE 


and Other Leading Musical Artists. 


DORA VALESCA BECKER, viouw 


AND FLAVIE VAN DEN HENDE, cexto. 


Lilian Carllsmith, coxrxs:r0.| CELIA SCHILLER, p:axo 


SOLE DIRECTION: REMINGTON SQUIRE, 125 EAST 24th STREET, NEW YORK. 
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resents s : 
ag wes First Sauer Recital. N kK M ( ~ Madame Blanche Marchesi in Boston. 
nusual EFORE a large audience at Carnegie Hall last 4 ° . ° . N our regular Boston letter will b nd the eri 
siladel Wednesday evening Emil Sauer, the German piano > - f Madame Mar aw ‘ 
Lnsett’s virtuoso, gave his first recital with this program Program of the Biennial Meeting of the Na- 


Andantino and Variations Schubert-Tausig 


dha Raiithienets tional Federation of Musical Clubs, 














) Sonata Appassionata, op. 57 ven , 
gontz Romance, op. 28, No. 2 ....- Schumann . : ’ vs 
r spirit, PL GR, Di vccvccdvenedevncenssedsequnnbe Schumann St. Louis, Mo. nging 
en has A. 00... cocnmmeceel : Chopin a pe t 
ind en santo op. 57 Chopit Wednesday, May 3 c 
Valse, op. 42 ( pit . oM M 1 
pusands peaabin op. 204, No. 3 Raff = “ye ede w | 
Liebestraume, No. 3 or Liszt — t I I the frst | l 
ome of Serenniie Beancalos Sauer Address of Welcome Mrs. James L. Blair pit of ¢ ~ 
where Murmure du vent (etude) Sauer President of t I 6 1 < mm 2 
ad vou Tannhauser Overture Wagner-Liszt Re sponse Mrs. Edwin | Uhl «¢. 
, Sauer was in the best form possible. He is a pianist resident N. | 1. ( Mad ’ 
who interests his auditory in every bar he plays; his many Mu — 
rests are pregnant with meaning. The fine equipoise of Reports elegant. W 
ir Kate his work, the mastery of his material by a strong, har Recording secre , 
con monious musical imagination, brings out the beauty of Corresponding retary sient ails 
inner every composition presented. Sauer is an idealist among lreasurer to be 
ccasion the realistic pianists of the day. He has an orchestral Auditor, har ber t t tvle of p 
ler, for tone, but it is controlled by a rare tact and a delicate Sectional vice : : 
things sensibility. In him, however, the masculine predominates Credent 
He neither indulges in a languorous rubato nor in a 
oe boisterous tone production. All his technical display is the tragedic mething rega d 
usted to the interpretati at hand, so we got his 3 5 1 ’ 
program the ripest, richest readings, all communicated /1'2 i ‘ y e kK } 1 i 
with a fervor that was almost extraordinary ( > cS 1 
of the lhe B minor variations of Schubert-Tausig are seldom , 
curred eard. If we remen | ight Siloti was the last pianist . 
SS Was to play them he [hey are very interesting, and in tl Rece] relegate 
ie pro Sauer’s plasticity of mechanism, suppleness of touch and . 
1 of lovely tone-color were revealed. The Sonata Thur V 
+ > > > 
Hande was delivered with authority, but in by no means a conven- 
t al manner There was dignity, pathos and fire. The B ‘vr? S . ' ’ 
manr last movement was taken at a rapid tempo, but the figura | 9 9 " hh, 
tion was clear and grateful in tint. In the F sharp major rtist mmittee 
romance Sauer was the humann-ite. It was 
Lisz eloquently played. The rarely given Toccata in C major Reg 
was dashed into at a terrible pace. It is one of the most 
lifficult pieces in the repertory of the piano, requiring sows 
her strong fingers, wrists and great endurance There are rte a at aa - 
no breathing spells t as in the Rubinstein staccato 
a6 nl tudy. Sauer gave it an essentially romantic interpreta > 4 
er n, robbing it of all holastic flavor and playing 
| ! absolutely legato, the latte teat tsell This and the s * ¢ 8 


imuel : s pes = 
brilliancvy of the Chopin Bolero that followed called out — y Kr ra) t 5 ng 


underous enthusiasm 


The Bolero is another stranger on our programs. It is Frida Mas 
charming, and the variety of touch and spirited attack of : Mu I 
the pianist saved it from all monotony in the repetitions a 7 ot tae g ‘ g 
The Berceuse was a poetical incarnation of the pianissim 
shoves n piano playing. Four Ps did this velvet-fingered pianis 
=r get. and the tone was sweet and penetrating. The flat , 
Valse caught the house, and so did Raff’s Rigaudor The 
leat] Liszt number gave us again pure and unappr able 
— intabile effects. and in his own graceful group of com a 7 ‘ 7 ; _ 
) positions the virtuoso demonstrated a delightful intimacy , 1 
7 @ : oan . gy g Sy p ¢ 
Zé with his instrument The study had to be repe ated A 
_ tour de force was the ungrateful overture—surely never \ busines 
1 ‘ P * ‘cw su 
we inter ded to be played it d here the ret rkable breadt Introduct ' i f ers 
ac stvle and technical resources of Sauer were apparent Otto Floersheim. 
1 ‘ } nlaw ¢ -@ 
He was recalled many times, and had to play twice ye 
harming valse and the “Erlking He is great artist Ky ieee fo oa ee tae ; fag eae oO 
His second recital occurs February 2 - 
Sunda Vay 7 ) 
The National Institute of Music. Special prograt 
he National Institute of Musi N 179 East Sixt 
F : The Dannreuther Quartet. 
Soweth etreet Wm. M. Semnacher, director, announce ' pt ie ia 
wdents’ concert t Carnegi¢ Chamber Music Ha ss ~ Ch sae Weal rh ; nae a 
Wednesday evening, February 15, at 5 ¢ r tor wi 9 } | | 1} \ ( } 
itations will | ent on application s ‘ s 


GRAND AND a ' Liszt, Church, Chapel, Parlor 
raNocoares, Hlasons Hamlin Roars. 

THING HUNTINGTON z momen 

BASSO. _ KIRBY CHAMBERLAIN PARDEE, Fine Arts Building, Chicage. = , 


. STANDARD INSTRUMENTS, 
ORATORIO, CONCERT, 
| CONTRALTO. YALE, Ww. W. THOMAS, 
MABELLE LOUISE 
Concert, Recitals and Musicales. 
501 & 502 Carnegie Hall, New York. 


























Concert, Oratorio, 


a K ALTEN BORN 


For Terms and Dates 
STRING QUARTET. 


address 
49 East élst Street,! = -RaNZ KALTENBORN, Violin Soloist. 
NEW YORK | Address 78 West 85th Street, New York. 






JOSEPH S. HERBERT MILLER 
, JANE 
SONG RECITALS. 
ADDRESS 01-2 Carnegie Hall, New York 
BOND I 
CONCER1 DIRECTION 











S32 THE MUSICAL COURIER. 


News from Rockford. Josef Weiss at Mendelssohn Hall. Mr. Archer Writes. 


RG, January 15, lsv 


A N interesting series of Sunday evening concerts 1s T HE recital given by Josef Weiss at Mendelssohn Hall PITTSBUE 
given in Rockford by two musicians rhe on Tuesday evening, January 17, was remarkable 11 Editors The Musical Courier 


organist, Miss Nellie Morrill, is one of Clarence Eddy’s many ways. It is claimed that several of the pianist’s an Wer I had the pleasure of receiving 
Claren 


} 
being 





best pupils; the vocalist, Miss Caroline Radecke, is an cestors had exceptional musical talent. We believe this e Eddy last summer, I mentioned to him the 
excellent singer and a _ pupil of William Shakespere. We believe it because we are confident that the stream titles of several new organ works I had played here, giving 
[hese ladies are giving a series of “Twilight Musicales” of musical talent was exhausted many years prior to the him also the names of publishers, & m glad ti 
on Sunday evenings, just at the close of day, which is very birth of little Josef. That he was a protégé of Liszt that he shares my opinior their merits it pi 
effective. The church is well filled, and many people can- proves nothing, save that even Liszt could fall by the way- posed performance of some of t tably Holl 
not obtain admission. The concerts are successful and side in the matter of selecting and choosing his yearly ‘Benediction Nuptiale,”’ Janssen’s Ty 
irtistic. The following programs are oi the second and crop of protégés holme’s ‘‘Seraphs’ Song” and ‘“Carillor n hardly be 

rd recitals The program of this and the other anxiously awaited r regarded as the first occasion 

; ee ee Bach Citals by the same pianist comprise selections by Brahms, America, as stated in your current issue ju 
Miss Morr Josef Weiss, Poldini, Josef Weiss, Tschaikowsky, Josef I enclose some of my prograt t vutl 

Glory to Thee, My God Gounod Weiss, Louis V. Saar, Josef Weiss, Bruno Oscar Klein statement Yours truly 


Hear My Prayer Mendelssol - 
ae " and Josef Weiss \ 






































Miss R 
Casein Wolstenholme The most remarkable f le evening was the piano, [The Wolstenholmes are on a program dated 
— ‘ Dubois . < ] f niniur d nd triun hant after tl hlerce - . . . ‘ 
ia Pa d Duboi which GE tere MERI OFCM : ret 2 = April 3, 1898; Hollins’ Benediction on one dated 
Let There Be Light ubeis” onslaughts of the pianist [he Brahms Variations and . te : . 
M M am . A , October 2, 1898, and Jannsen’s Tocatta on a pro 
— = , Fugue ona Theme by Handel is one of those compositions . 
ia i er oie © > T , 2 - 41 \ 
ee RES which are much better 1 uncomposed One was doubly gram dated November 1 3 1897 Eps MI. 
I CI convinced of this when the soulless, toneless punche 
\ this Leschetizky pupil, who succeeds in drawing abso Miss Florence Traub. 
( Db Tt » im n ° 
u it lutely no music from a piano, and whose technic is Miss Florence Traub will play recit the Virg 
Cit Ba We Bian Allitsen even more mediocre than his general accomplishments, Pjano School. No. 20 We | h street. New York 
Miss Radecke were heard. There is absolutely nothing in such visita Friday afternoon. February S 
la j . a » 
iestintiae Eos ge ams sph eee Godard tions of providence as this. save grief to the auditor well-known tenor Ro . , , 
' R Sil pecs . : ? Guilmant When leaving the hall, weary and distressed, and end in invitation can secure one by writing to tl 
Mies Mor oring to shake from our ears the disconsolate moan 
: . : . : ; : Mrs. Ada May Benzing. 
eH ght Buck an almost defeated piano, a certain eminent professor, who 
a nepnes wigan daa sought tranquillity even as we sought it, remarked: “He Mr \da May g 
Keeping wat er their flock ght aa tis ae geteeneill fone a a , 
Miss Mors is too great. I cannot stand a Liszt, Thalberg, Rubi ust returned seal ies — » 
os - me.¢ h inging the Boston Tin y 
a —_ stein, Rosenthal in one This was the program: ner singing Boston Ti 
Chr ng Smith I 
Rad : me A more bountifu 1 i 
Nadecke riat 1S ar ugue or t 4 el 
Variations and Fu Hand 2 sai all onaet 
Christmas ; - Dubois Rhapsodie, op. 79 Brahms “oe 
March of the Magi King Dubois Intermezzo in A major . Brakms ».. os ule aicead , 
The Shepherds’ Farewell to the Holy Family Berlioz Rhapsodie, op. 79, N Brahms wan sung with are 
Fy e Infanc f « Sonata, op. 17 We f well be ed 
Christmas Musett Mailly Lieb Weis * ® 
4 ner 
‘ } lv) € . 
Morr = a Mod Since her return M B 
R e Greatly From The Messiah.) Hande Fri We 1 1 
" Radecke Wied We musicales with the g é g fe 
—— Bossi Interm ‘ G Saar ing at the usicale M Ja I 
Re Bossi Hun » OF n (1 major I tikowsky avenue n Thursday last, tl } gr d 
\I Morr Sere le I N Pold The 
Song Meyer-H i Id 23, N G minor Pold Benzing, a new contralt 
Star el Gaynor Idyl, op. 23, No. 3, in F rp minor Poldir OEE Gal a r) 
See In Old Kentucky, of No. 3 (American Dar Klein 
Chorus of Angels... Clark Scotch Rhapsodic Weis The Cortland Choral. 
Hallelujah Chorus..(From The Messial Hand The first concert f the Cort iN. ¥ ( 
Miss Morrill Orch eee : n Wed 1 | 
: Virgil Musical. rchestral Society was given W 
ary 18, Mrs. Clementine Sheldon H ut Gi 
A Scottish Concert The following is the program given last Wednesday fy Powning. baritone. assi 
- , evening at Virgil Piano School, 29 West Fifteenth ,,_ . a +} 
Miss Jessie H. Matteson, the contralto, sang with much ' a ae in ’ gram was given, closing with %& Ga 
‘ . ae : aioe street, New York city: The conservatory orchestt P acai i . 
cess in a Scottish concert in Brooklyn last Friday : = Ceeer veers Os ‘ 
ening For tet rs Miss Matteson was the cor Intermezzi, Nos. 1, 2 and 5 Schur n an enjoyable teature 
. , . ae s ° , Frthlings Glaube S« ert-Liszt neciallv ¢ ging 
to in the choir of the Clinton Avenue Congregationa a : ; especially good, singing 
Polonaise, op. 2¢ 1 ¢ ' = _ : Vf 1 no 
Church, Brooklyn. She is doing considerable concert Robert Colston Youns good quality of tone and fi | ‘ . 
\ S season To the Sea MacDow with her usual success, an er 1 r 
From a Wondering Iceberg Mac Dowe each number 
Heinrich Meyn’s Recital. Song MacDowe Mr. Downing was not in good v ving t ght 
( \ g {, rdon 
The following program will be given at Heinrich Meyn’s Consolations, Nos. 3 and ¢ I indisposition 
recital to-morrow Regatta Veneziana Liszt George Oscar Bowen conducted 
Robert C. Young largely due the really gratifying succe f tl ety’ 
Siechentrost (Sola e in Affliction)........ eteeees Bru Consortia ta > sales Mendelssohn fret concert 
Mrs. Staberg-Ha I, soprano; Mrs. Morris Black, alto; Albert Allegro Appa nats. Adag Presto Scherzand 
P. Quesnel, tenor; Heinri Meyn, baritone I es Sonie ‘ , 
Wiolis as tr Sra Mationbors = sta seas MARGUERITE Concerts, Recitals and Oratorio. 
Violin’ Scene de Ballet De Beriot Mr. Young played with marked taste and ability the 
Franz Kaltenborr difficult intermezzi by Schumann, and the “Consolations,” 
\ria ft Feurkreuz iru by Liszt, received at his hands a judicious and poe il 
Heinrich Meyr : ‘ ; y | 
\ nterpretatior Mr. Young's increased technical fa y * 
* R ies a ne i revaiiths ee Mezzo-Soprano Contralto. 
NOT nz X eT el si la vDICS lin to pidy wi l Te: ind v nou cs nt 
Wieger H ‘ Mr. Gordon's playing of the MacDowell numbers wa Address: THE BROADWAY, 1425 Broadway, New York. 
i ge Hubay excellent. His chord wor vas noticeably full and rich e 
Younes 1 ; wny and sonorous without being harsh Miss Bi SSIE BONSALL 
Heinr n and tr juartet Miss Smith showed a wonderful command of the key 9 
moma tht Wadden, We Catt, toe Beko on buen # Sie. Menitnehn Concern, ant enceeted in CONTRALTO. 
. AP: he Mae! making it highly interesting to the audience The musical 
+ € ‘ \ - ~ > 
a. Milieesn We ean effects were well brought out and the melodies were played Concert and Oratorio. 
Mr. Motle es with excellent judgment and tone shadings Address: 83 Hayden Street, TORONTO, Canada. 


MISS 


JESSIE SHAY 


PIANIST. 


Concerts, Recitals and Instruction. 
125 East 74th Street, New York. 


Miss ROSSI GISCH, | 


Solo Violinist. 


For Terms, Dates, &c., address 


636 Columbus Ave., near 90th St. 
NEW YORK, or 


WOLFSOHN’S MUSICAL BUREAU, 


131 East 17th Street, New Y ork | 


The London (Ontario) News says: 


46 . CARL captured the audience 
by storm. He plays so that 

the humblest lover of music can 
understand, appreciate and admire.”’ 








FOR OPEN DATES ADDRESS 


No. 9 West 22d Street, 


NEW YORK. 
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—— F e of * Thirteenth Season, 1898-9. 
4 sa ane Oecer Well 1 cher; APPRESS Mr, GUSTAV DANNREUTHER, SS'ision seuere 
9 ‘ : grandfat g \ or 230 West 70th Street, New York. 
i Now on the Pacific Coast. Third Month of his Successful Tour. 


Helmont, 


ASSISTED BY Violin Virtuoso. 
Ida Simmons, The Renowned Pianiste, 
- Grace Preston, last season) Contralto Nordica Company. 


Direction: VICTOR THRANE, 33 Union Square West, New York. 


oe REPRESENTATIVE: CHAS. L. YOUNG. 
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arranged as a farewell 
Adolph Ramish, M. A 


had been 
Messrs 


to attend a little supper that 


ater in the 





pular singer Ls evening 











to the 


THE MUSICAL COURIER. 


rhe entertainment was given for the benefit of the friendship fund 


of the general relief committee of the order, and was a financial as 


Hamburger and Charles O'Neill presented Mr. Witmark with a_ well as an artistic success. Nearly eight hundred people were pres 
itch charm ent and all went away with a feeling of satisfaction , ? 
It is in the form of an Elk’s emblem and is an elk’s tooth, beautifully The Knickerbockers then appeared and captured the audience 
unted. The charm bears the elk’s head. Onthe back was engraved: Their rendition of “In Silent Mead” was simply immense. D. B. 
Presented to Julius P. Witmark by Bb. P. ©. E. Lodge 99, Los Crane as first bass was second only to L. A. Larsen, the second 
Angeles, Cal.”” The presentation speec vas »y George Fuller bass. The tenors, H. Williams and C. M. Elliott, also proved to be 
G en, the im Mr. Witmarh por as best he could artists. They were accompanied by Mrs. J. W. Gearhart on the 
! er ne ¢ cumstance piano. 
RE PORASRIERMON WEG BS COININELE  SUEPSING, BIG Was 8 Aes 200Nw The Tivoli has been playing to packed houses all through 


Witmark during 
inerals of the late George B 


King and Dion Romand 


Witmark has closed one of the most successful engage- 


| h 1] te } 
ents known to the vaudeville stage He became an in 
tantaneous success, and gained upon every appearance 


* * * 


Frank substituted on a few hours’ notice at the 


Wilkie 


his fine 


and usual won no end of admirers for 


Coft 


with a ma 


concert, 


singing n has a voice of unusual purity and 


together 
tellignce and a very agreeable personality. 


esonance rked degree of musical in 


He has a great 
work of San Francisco, and it could not 


part of the tenor 


»e in better hands than in his, for he is interesting 


o£ + 


Miss Gerda Wism« 


} 


isit eT 
Visit to ner 


company, is in the city 


Hother Wi 


r, of the Daly 


whom 





smer, the 


family, of 
a talented member 

a 
lio Mi 


ought 





Mme 


violinist, 


Agnes Fried has engaged aS assista 
and Hilda Newman, 
concerts to be given J: 


pianist, which 


nsure success for the inuary 31 











nd. February 4 at Sherman Clay Hall 
a. es £ 

Gerome Helmont and his assistants, Grace Preston and 
Ida Simmons, appeared to a ry large audience, which 

emed ough! pleased with the entertainment afforded, 
Recalls were numerous and enthusiastic. The company met 
with much success in Stockton, San José and Sacramento 

liss Hilda Newman played in Sacramento in the Capital 
Conce erie t et \ ense su M 

Yew I very Lit « LZ I ( Ss 
\lthough a fine soloist, she is ep gifted 

companist 

x /* * 

One of the busiest musical bodies in San Francisco is 
he Knickerbocker Male Quartet, composed of Herbert 
Williams, C. M. Elliott, D. B. Crane L. A. Larsen 
I singers have much of the lodge work, the funerals 


> club work of tl admir 


te 





having every 
eptional]) 

requisition in many of the } 

asm. Deceml 


entertainment, when 


and blend we They are 





into outer 


so 
Alicea 


intense enthus 
Odd Fell 


said 


and always arouse 
sang at Fresno at an ows’ 


the Fresno Republican 


[he finest musical entertainment of the season took place at Ar 
ry Ha ist night under the auspices of the Independent Order 
Odd Fellows. The Knickerbocker Male Quartet of San Fra 
were on hand and proved a combination hard to beat in the 
4 ne I ere a ed } Entre Nous Club, Pr 
Mr W. Scott He \i J. W. Gear 


TELEPHONE: 2216 38rH STREET. 
CABLE: TAMSART, NEW YORK. 


‘The Wed- 


In addition 


the holiday season, and Monday opened with 


ding Day,” which promises to be a great hit 


to the fine cast of this opera house, Berenice Holmes has 


been added and was greeted royally here, where she is well 


and favorably known. J. Josephs is concertmaster of the 


orchestra, and Pietro Marino has joined the forces 


* * * 


Nile” 


iels and his 


Wizard of the will be 


Dat 


and 


‘The Idol's Eye” ‘The 


Columbia 





presented at the with Frank 


lis week and next 


great company t 


EMILige Frances BAUER. 
Natalie Dunn Engaged. 
Miss Dunn, the soprano coloratura, sang at some prom- 


inent concerts last week, and week will sing for the 
New York State M. T. A 
Carnegie Hall, January 31 
at Joliet, Il] 


appended shows: 


next 


section meeting and concert at 


Some time ago she appeared 


, and her success there was pronounced, as the 





Miss Natalie Dunn made a very pleasant ession, her n eT 
being given with delicate grace. In the Song” she attained 
F natural above high C with a clear, pure tone.—Joliet, I L., News 

Peabody Conservatory of Music. 
he seventh recital the pres season was given 


Friday 
a member oi th 


inuel Wad, 


lly selected program 


afternoon, January 20, by Em: pianist, 


faculty 
| study and complet 


was calculated show his 


mastery of the instrum Knabe, and was 
given in a thoroughly musicianly manner 


Mr. Wad is of D: 
servatory of 


inish birth, a graduate of the Con 


pupil of Niels Gade, and has 
with Leschetizky, in Vienna. He 


Copenhagen, a 
studied for several years 
laving in Bal 
decided talent, 


staff of teachers 


has met with unusual success as a teacher, 


at this 
several of whom occupy positions on the 


timore time a number 


pupils of 


of the Px abody preparatory depar.ment He teaches the 
method of Leschetiz (that mo ous ¢ | g teacl 
ers), and shows in his rpreta f the classicists the 


beauties revealed only to the enthusiastic genius Bach 
and glows 


Mr. Wad is 


ceases to be a medium for equalizing the inti 


of color 


warmtl 


with lights an ides and 





aisO a Composer ot 





ller pieces on his 
The program at his recital was as follows 


Fugue from Suite in E 
»0 di Ballo in Da 


minor 


nd Pastorale in E minor 





Minuetto, in B minor ‘ 
wirren in F minor Schumann 


Wiegenlied in E flat, and Traumes 
Etude in G flat major, and Nocturne in D flat major Chopin 
Staccato Caprice Vogric 


Paraphrase on Mendelssohn’s Midsummer Night’s Dream 


The Arthur W. Tams Music Library, 


109 WEST 28th ST., NEW YORK. 


Letters from Pittsburg. 


THE PitrspurGH OrCHESTRA—A DISLOCATION. 


PITTSBURG, January 23, 1899. 


Editors The 
HERE 


phenomenon now in progress in our city among the 


Musical Courier: 


are many silent observers of the very peculiar 


musical people, many who would ordinarily not protest 


against the continuation of the present overwrought feel 


ing generated by an inartistic and irrational but 


who are 


impulse, 


finally impelled to ask for a cessation of such 


proceedings as the following, described in the Dispatch oi 
yesterday’s date: 


TESTIMONIAL TO HERBERT 


‘opular Leader of Pittsburg Orchestra Honored at Hotel Scheniley 

















Concert—Called from the Audience 
Victor Herbert, the popular leader of the Pittsburg Orchestra, re 
ceived a most flattering testimonial from his fellow musicians at the 
nceert for the benefit of the Fruit and I er M n, given in the 
embly r f the Hotel Schenley y the proprietors 
tel, last evening 
At the conclusion of one of the or tra cri¢ r Her 
ert broke from the applauding auditor 
Mr. Herbert, wi was in the audience, ar i ne I 
that did not satisfy them. They were not satisfied until he ascended 
e piatiorm He was presente 4 rge jue p lid 
es e gift of members of the Pittsburg Orchestra He then took 
e baton and « lucted the or a ‘ i ele n 
wa Marc I Pr ent 1 { 
song ihe Siler RK d I I el € y 
rilmore Badinag z ‘ ar f 
ec n I i _ { 
( Guard marc} The Belle I rg f 
1 Phe I s Eye I A r 
y Loui Heine Ocear Breeze g I Ir 
Haryj and “The Time W ( t Pr r \nan 
E. S. Fowne gen Phe For ee " 
I Aisi€ Mr G t 
r ang “‘] Sweet | t ) 
I he rc ‘ I € I 
g Orct r P2 He € k J. H 
‘ 2s a , . 
Seriously we 4 whet | I} 
Mr. Paur or Mr. Gericke or Mr. \ der Stucken or M1 
Nikisch could ever be guilty of pandering ( 
idea of mus i Mr He CT | zg ‘ he 
must, that he aiding with I I 
” : 1 + +} + lor ’ rir , aa 
ing,’ as Lecky calls it, the tendency and warping 1dg 
ment of the people 
All kinds of excuses will be 
conduct, but there it remains as 1 rded 
dictment against Mr. Herbert as a symphony ndu 
so-called, and it, in additi pr prope p 
is the brass band and popular and operette mu I} 
reign of Herbert he i! u 
\ , 
» gC od music s ut ew p \\ ry 
imit this, but it is an unavoidab t premise 
ipparent to the ad u A 
popular idol the de g i art 
Two Vi 
PITTBBUE anuary 16, 18v0 
Editors The Musical Courier 
The action of the Pittsburg Orchestra committee in s¢ 
lecting Victor Herbert as conductor for another season 


ORRESPONDENTS IN LONDON, 
BERLIN, PARIS AND MILAN 


THE LARGEST LOANING LIBRARY: OF MUSIC IN THE WORLD and THE ONLY COMPLETE LIBRARY OF MUSIC IN AMERICA, 


(“Teron a century.) Of interest to Operatic and Concert Artists, Directors of Orchestras, Solo Pianists, Violinis 


In addition to an enormous stock of the standard excerpts, suites, s 
etc., all the newest music will be found, and upon receipt 
t the orchestrations furnished by my library 
correct is attested by the fact they are furnished every season to the 
e Metropolitan Opera House, the New York Symphony Societ 
Zmil Paur Symphony Orchestra, Boston Symphony Orchestra, 


tn the music line. Tha 








of a telegram ican send you anything 


ymphonies, operas, overtures, 
To CHORAL SOCIETIES: The 
are in every way reliable and 
Maurice Grau Opera Company 
y, the Ellis Grand Opera Com- 
Theo. Thomas and every trav- 


masses, etc., 
To CHURCHES: 
To AMATEUR OPERATIC 
existence, also stage directions, 


eling opera company in the country 


AND THE MUSICAL PROFESSION 
GENERALLY. 


No further guarantee of their correctness could be desired 


has over one million volumes of oratorios, cantatas 


Library 


besides an unlimited quantity of octavo chorus music 
I can supply you with a yearly repertoire of anthems, masses, Te Deums, etc 
SOCIETIES 


I can supply you with complete music for any opera in 


hints and costumes. Send for complete Catalogue (free) 





HARRY PARKER 


KOBINSON, 


BARITONE. 
Concerts, Recitals, Musicales. 


ADDRESS : 
147 West 82d Street, New York. 
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CAROLL-BADHAM, 


CANTATRICE. Salon et Concert. 
Management of SPECIALITE DE ROMANCE FRANCAISE 
TOWNSEND H. 
501 and 502 Carnegie Hall, NEW YORK. 


} 


FELLOWS, | address HENRY WOLFSOHN 


= RATHBONE, 


SOPRANO, 


Concerts and Opera. 


DIRECTIO 


VICTOR THRANE, 33 Union Sq., W., New York, 


Hours: 


AIME LACHAUME 


Piano and Music Studio. 
PREPARED TO RECEIVE A LIMITED NUMBER OF PUPILS. 
114 West 34th Street, 
NEW YORK. 


10 To 12. 








and SUNG RECITALS. 


MOORE 


TENOR, 
MUSICAL BUREAU, 131 East 17th Street, or 
57 West 30th Street, New York. 


GEORGE LEON ORATORIO, CONCERT 


Por terms, dates, &c., 





Fletcher Music Method. 


SIMPLEX AND KINDERGARTEN. 
Indorsed by leading American musicians. 
For particulars address 


EVELYN ASHTON FLETCHER, 


Care MUSICAL COURIER. 
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ree ELKHART, INDIANA. 
Quartet. The program was interestingly For Band and Orchestral Instruments. ——_/_ 


: der . 
iA, Mendelssohn Glee Club ‘‘ Smoker.”’ The Kueller Hall of America. 


n (; ( 


LAN 








: : ; 
Has a faculty second to none in the world, with the famous 


|ules Levy at the head of it. 





cod er we AT 4 : clul A = ode . “~ Apply for Terms t 
” : patie y sateen tat C. G. CONN, 23 East 14th Street, New York. 
Cha $s EVERYTHING IN THE MUSIC LINE. 
3 : Frank S. Hannah 
. ———<_£" 
Mary Wood Chase, Herman Kurztisch, Mabelte Crawford, 
; Concert Pianiste. Contralto. 


Baritone —Concert, Oratorio and German Lieder. 








‘* The Persian Garden.”’ ¢ Earl 
fe, Drake, violin virtuoso. 


Artists : Miss Jenny Osborn, Soprano. 
Miss Edi ; . | > N 
tr. Frederick W. Carberry, tenor, + EDITH EVELYN EVANS, Contralto, 


WILLIAM OSBORN 





PPAAAAAAAAAAA AA 


Copyright, Montfort, Chicago Mr. Charlies W. Clark, Baritone, $ > 
\ JENNY OSBORN, ; and Mme. Johanna Hess-Burr at the Piano. 5s Mme, JOHANNA HESS-BURR, Accompanist, ; GOODRICH. 
R. Soprano. 3 Tour personally directed by FRANK S. HANNAH. ; Steinway Hall, Chicago. ; oe 
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ceed was apparent from her delivery of the opening 
measures of “O Thou That Tellest.”” But the supreme test 
came in her singing of “He Shail Feed His Flock,” which 
was Magnificenuly given, and at once placed Mrs, Leonard 
among the very best oratorio contraitos it has been our 
privilege to Near. 

Mr. Van Yorx was more than satisfactory in the not 
too pientuiul portion Of the oratorio allotted to the tenor 
His “Comiort Ye’’ left nothing to be desired, and after 

Thou Shalt Break Them” the audience gave him an ova- 
tion, and would not be satisfied until he repeated the 
number 

We have had the bygone years of hearing 
Myron W. Whitney sing the bass part, which has to some 
extent set the standard; but Mr. Bushnell more than tul- 
filled expectations, and proved himself an artist of the 
For dramatic fervor he has never been equaled 

the part. Take, tor instance, his delivery of “Why Do 
the Nations He simply hurled it at his audience. His 

I nes as the phrases occurred were marvelous, 
almost rose to him and 


pieasure in 


first rank 









ind at its conclusion the house 
edemanded 

The accompaniments were given by that excellent body 
f Philadelp sicians, the Germania Orchestra, and 
is they ‘ I familiar wtih the work, and re- 





» conductor's baton, the result was 





ity, presided at the organ, and 
} i rounding out the performance 
next concert of the season will be given on Tues 
on which occasion Smart’s Sride of 


will be the principal number M 








A Loving Cup to Dr. Wm. Mason. 


the pupils and ad- 


this paper goes to press 


Dr. Wm. Mason are engaged in the de- 


of presenting to him loving cup on the 








igh 1 i 
occasion of his seventieth birthday, yesterday 

e presentation and ceremonies took place in_ the 
n Steinway Hall, amid many congratulations and 
special tributes to his distinguished merits and person- 


Special on Burmester. 


A TELEGRAM to this paper Chicago, 
yesterday, states that Willy 


success at the Auditorium, in 


from dated 


Burmester, the violin 





virtuoso, made a colossal 


that city, on Monday night. 

Scales and Chords by Eugene Gruenberg. 
received from Eugene 
instructor at the New 


TH! Musical CouRIER has 
1uthor and violit 
Music, a new exercise book for 
covers the first position; Sec- 
The book is sys- 
which confront a 


Gruenberg, the 
England Conservatory ot 
lin students. Section I 

II. takes up all of the positions. 
tematic, and takes up the difficulties 
young student and provides a concise means of surmount- 
through simple, direct exercises. The common 


ing them 


scales, harmonic minor scales, scales in broken thirds, 
sixths, octaves, tenths, the double-stop exercises, and 
those in chords, the arpeggio studies, &c., are all ex- 


1 


ranged, and while apparent 
The book is concise, syste- 





cellently ar ly simple, would be 


useful to an advanced pupil 


matic and of unusual benefit to violinists. 
George Hamlin. 
George Hamlin has just been engaged to sing with the 
Orpheus Club, of Buffalo, on January 30 


Alberto Jonas. 


Alberto Jonas, the piano virtuoso, who played in Balti- 
more on January 18, Williamsport January 20, and Allen- 
town January 23, will play in Detroit on February 2, and 


Cincinnati in March 


The American Concert Company. 

HIS new organization, the personnel of which is Miss 

Mary H. Mansfield, soprano; Mrs. Antonia Savage 
Sawyer, contralto; Ion A. Jackson, tenor; Francis Walker, 
baritone, and Mrs. Florence Buckingham Joyce, pianist, 
gave an interesting concert last Thursday afternoon in the 
new Knabe Hall, in Fifth avenue. The attendance was 
not large. 

The first part of the concert consisted of Liza Lehmann’s 
“In a Persian Garden,” a work which has already been 
criticised in extenso in THE MusIcat Courier; so that any 
further critical analysis at this time is not needed. It is 
however, to give a meed of praise to Miss 
Sawyer, Mr. Jackson and Mr. Walker, 
disclosed all the 


opportune, 
Mansfield, Mrs 
who singers certainly 
as it is called (possibly be- 


sang it. These 


beauties of the “song cycle,” 


cause it seems to have neither a beginning nor an end), 
and their voices rang out in superb strength and blended 
perfectly. It is safe to say that the work has rarely been 
given a more effective interpretation 

William C. Carl, the 
pany, and his playing of 


Carter’s 


eminent organist, assisted the com 


Bach’s fugue in D major and 
Dunkerque” was most 


Thomas “Carillons de 


Mr. Carl has seldom been heard 





skillful and intelligent 


to better advantage, and his performance created a furore 


He is an organist whose development is never arrested for 


even a moment. He is ever broadening 


The second part of the pr 


gram was: 





lrio, Spring Song Gilchrist 
Miss Mansfield, Mr. Jackson, Mr. Walker 
\ria 
Because It’s You John H t Brewe 
Disappointment Helen Hood 
Adieu Mari Adams 
M M H. M field 
Entreaty Smit} 
Amami (Love Me Rizz 
Ion A. Jacksor 
Song, Pensée d’Automne Massenet 
I Antonia Sa 
Time Enoug Nevin 
King Duncan's Daughters Allitsen 
Francis Walker 
Quartet, Extract of Grand Opera Root 


\ BURLESQUE 


The Princess 


rhe Fair Mrs. Sawyer 
The Prince Mr. Jacks 
The Rival Mr. Walke 
The accompaniments were played discreet by Mrs 
Joyce, who used one of the new scale Knabe ncer 


grands. The concert was tendered as a compliment to 


Miss M. Louise Segur 


Zeldenrust. 


The young baritone Zeldenrust appeared with great 


success in a late concert at Steinway Hall, London. His 





program contained French, German, Italian, Engli and 
Dutch pieces, sung in their original tongues He was 
particularly successful in the “Vision Fugitive,” from 


Herodiade.” 


Anton Hegner on the Pacific Coast. 


Anton Hegner, the ’cello virtuoso, is arranging for an 
extensive tour on the Pacific Coast during April and May 






\ number of engagements are already booked for hi 


tour, and he intends to visit the most important cities in 
, 


Alabama, Texas, California, Oregon, Washington, Col- 


orado and Tennessee 
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Clarence Eddy’s Recital. 


O NCE every year Clarence Eddy gives an organ recital 
in South Church, corner of Madison avenue and 
Thirty-eighth street, New York. The event is always one 
of great interest to the organists of the city, who turn out 
in force to hear the distinguished visitor. Dr. Eddy gave 
his annual recital in this church last Monday afternoon 
and the edifice was filled with people, many standing in th 
aisles during the performance. In the choir loft the fol 
lowing prominent musicians, among others, occupied seats 
Dr. Gerrit Smith, Edgar S. Kelley, J 
Lucien G. Chaffin, Homer N. Bartlett, John Hyatt Brewer 
Charles A. Morse, F. W 


The program was 


Warren Andrews 


Riesberg, Emanuel Schmauk 


Concert overture (new) W ten me 


Written for and dedicated to (¢ 


Ave Maria (new) I 

Scherzo in G minor (new) Boss 

Benediction Nuptiale (new) Hollin 

Sixth Sonata, op. 86 Guilmant 

Phantasie, op. 9 (new)... Lab 
On the Austr H 

Serenade : ° Schubert 


Arrenged by E. H. Ler 








Fantaisie and fugue in G minor B 
Romance in D fiat... ; ‘ Le ‘ 
loccata in E, op. 149 (new) Bart 


Dedicated to Dr. Gerrit Smit! 
[he recital was opened impressively with a concert 
ture by Wolstenholme, the famous blind organist, of Eng 


land, and Dr. Eddy brought out its florid beauties in a re 


markable way. The two succeeding numbers proved in 
teresting novelties, too, never having been played here be 
fore They are the latest works of Enrico Bos direc 


of the Benedetto Conservatory, Venice, and are gem 


Ot purest ray serene Phat Dr Eddy p ayed them flawl 
ly is taken for granted. 


blind organist, Alfred 


Another 





tiale’’ was composed for the marriage of two friends, whose 


joint initials he has interwoven ingeniously in the pr 
cipal theme rhis proved one ‘ yable num 
bers. And still another blind f | W 





represented on the program 


on the “Austri was composed in 1898 by order 





Hymn,’ 














f the Society the \ inceme tf ocier \ and 
in B emia lebrate nt t ile 
or Franz Joseph. It is one of the most remark 
les of contrapuntal and scientific skill in ex 
1 i rece! lette t a friend Mr. Labor ays 
Every composer may have two kinds of pleasure the 
first he is certain; it is the pleas feels whil ( 
poses his work. Oh, it is a sweet y! The second 
y he the w k is acknowledged | grea irtis 
In the eavy piece tl 1X » yy Gu 
Fantaisie and Fugue G r B I 
ita in E major, by Homer N. Bartlett. Dr. I 
s bes n his element His periormanc¢ f tl WOTK 
vas cc maste 
The last mentioned composit! 
passing word. It is an original nception by Mr. B 
ett, being his op. 149, and is dedicated ir. G 
Smith It is a work of strengt nd orig 
pred skill. It w prove pot dis} { 
with the organists wl 
At the close of the performance Dr. Edd 
rounded by scores of friends, ea "N ] dt 
shake the hands that had wrought such marvelous eff 


The W. W. THOMAS MUSICAL AGENCY and CHOIR EXCHANGE. 


Rooms 303-304 Carnegie Hall. 





Leading Artists for Concert, Oratorio, Opera. 





* 
Telephone : 959 38th Street. 





AN IMPORTANT WORK. 


 Homonhonic Forms « 
Musical Composition. 


An exhaustive Treatise on the 
Structure and Development of MUSICAL FORMS, 


By PERCY GOETSCHIUS, 


Price, $2.00 Net. 
For the use of General and Special Students of Musical Structure. 


A text-book fer Private Classes and Schools. An indispensable 
companion to every book of Harmony 


PUBLISHED BY 


G. SCHIRMER, NEW YORK. 











VON KLENNER 


SCHOOL OF MUSIC. 


Geachers of 


LANGUAGES, SOLFEGG/O-¢"eDICTION 


VOCAL INSTRUCTION, 


VIARDOT-GARCIA METHOD. 


Sole authorized representative in America. 


40 Stuyvesant St.—I0th St. and 2d Ave. 


NEW YORK. 
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ELIZABETH 


NORTH ROP, 


Soprano—Oratorio, Concert and Musicales. 


Address REMINGTON SQUIRE, 125 East 24th Street. 


Personal address 119 West 7ist St.. NEW YORK 
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CEN 


JOHNSTONE-BISHOP, 


Direction KIRBY CHAMBERLAIN PARDEE, 


PUPILS IN DRESDEN. 


The only teacher of the I hetizky Method in Dresden, able als 
to instruct in English, French or Germau, will receive a nited | 
number of earnest pupils Would also chaperone a young lady 
student in Dresden) 

*MUSICAL COURIER,” at Liittichau Str., 26 
Pension Unity 











Auditorium Tower, 








CHARLES W. 
243 WABASH AVE., CHICAGO. 
"SRE, | WHOEELE, 3 
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SOPRANO. 


Fine Arts Building, CHICAGO 
TENOR. 


Oratorio and Concert. 





EVAN 


e s a £ 
a ldress 
Wolfsohn’s 


Musical Burcag, 


13! Bast 17th Street, 
NEW YORK 
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She sang two years at the Central Church, when 
four years at the Church of the 
Church. On Christmas 

solos the Catholic 


den z 
Mr. Lund was director; 
Messiah, 
Day 
Cathedral of Buffalo 


then at Westminster 


she had some prominent at 


* * * 


the Wheel,” op. 48, 
is a lovely composition for ladies’ quartet, with 


Song of Spinning by Ludwig 
Bonvin, 
especially written for the pupils of 


Miss 


piano accompaniment, 


Miss Elizabeth Cronyn Phe 
\da Gates, reaches low F 


alto part, sung by 


* + . 


3onvin, so beauti- 
of 


of Ludwig 


1al, and turn to the “compositions” 





Leander Fisher, it is truly a step from the sublime to the 








idiculou I am sorry for the parents who lack a musical 

ducation themselves and cannot discern the difference 

between good music and Fisher’s tinkling trash. Thus 

their children learn music (if music it can be called) that 

s ’way behind this progressive age. And—Mr. Fisher 
s he has a royalty from his stuff 


* * * 


the Saturday Musical C 


ganized November, 1802, was held at the music 1 
Miss Emma L. Hayward. Fourteen of her pupils, ages 
ranging from seven to thirteen, played. The eleventh re 
tal of the Etude Musical Club was held at the same 
udi December 3 The pupils belonging to this club 
re the advanced ones. Miss Hayward gave a short sketch 
nd analysis the composers and their compositions 
omprising Chopin, Grie Brahms. Von Weber. Heins 
ind Engelman 
* 7 * 

Mrs. Evelyn Choate gave a series of three informal lec 
tures at one of the Twentieth Century club rooms. The 
first work described and illustrated at the piano was 


Lohengrin.” the “Carmen” 


next ar vsis was 


‘Romeo and Juliet.’ 


Coming just before the opera it ought have been an 
ncentive for those who intended to hear the operas, to be 
present and become informed by her scholarly and in 


structive lectures, so ably illustrated. The only excuses for 
the 
weather 1 

ailed in Buffalo this 


Mrs. Choate’s lectures were very instructive; she ought 


were the inclemency of the 


pre- 


smallness of the audience 


ind a regular grip that has 


epidemic of the 


week 


to continue in that line of work, and soon our musical 
people will realize their value. She drew large audiences 
n Rochester, where she gave lectures on “Tannhauser” 
ind “Lohengrin.” Buffalo’s musical people had better 


wake up, for Rochester is surely getting ahead of us musi 


ally \ Rochester church choir gave “In a Persian Gar 
len” several months ago, and then repeated it at the Dans 

lle Sanitarit 

January 24 tl ] of the Tuesday Musicale of 
Rochester will give a concert in the club’s series of artist 
recitals. The chorus will be asisted by the New York 
‘cellist, Miss Lillian Littlehales. Mrs. Louis FE. Fuller will 
icompany her. The club has also engaged MacDowell to 
ippear in February Mrs. KATHERINE RIFESRERS 


De Kontski. 

“Ré 
eight V 
De 
with 


> composer of the well-known piece, 
1.” who is y, already over 

Russia. On 
Kiew, 


best music critics of that 





hroug! 


ember 8 t} iged pianist gave a 


One of the 


concert in 


tremendous success 
rds to praise the singing 
the old As a 
is concerts is playing his famous 
omposed fifty 


ty could not find enough w 


beautiful and nsual touch of virtuoso 


all 


Lio 


aa A 


tle A. Kontski in 


Awakening of the ’ which piece was « 


years ago 


CLARENCE EDDY. 


Organ Concerts 


The Castle Square Opera Company. 





‘THE Queen’s Lace HANDKERCHIEF” AT THE AMERICAN 


THEATRE 


ican Theatre this week. 


comic 


OHANN STRAUSS’ “The 


Queen’s Lace Handkerchief,” is running at the Amer- 


sprightly opera, 


This is the cast: 


The King Lizzie Macnichol 
The Queen paute , -Eloise Morgan 
Donna Irene, the Queen’s confidante Laura Millard 
Marquise of Villareal Josie Intropodi 
Cervantes, a poet.. prenenied , Jos. F. Sheehan 
Count Villaiobois y Roderiguez, Prime Minister and head 

of the Regency... -Henry Norman 


Don Sancho De Avellaneda y Villapinguedones, tutor to 


the King Frank Moulan 


Marquis de la Marecha Villareal, Minister of War Frank Ranney 
Duke of Feria, Minister of Finance J. G. Gibson 
Count San Gregorio, Minister of Interior.. O. Rieley 
Count Ermos, Minister of Navy Albert Juhre 
Don Diego de Barados, Minister of Police W. H. Pring 

Dancing Master.. > Chas. G. Scribner 
Master of Ceremonies Ar i Field 
Antonio, innkeeper of the Sierra Nuar W. H. Browr 


The excellence of the chorus singing is worthy of com 


ment, and a word of praise should be given to the sumptu 
ous staging of the opera 
“Lucia di Lammermoor” will be pt n next week 


Ida Benfey’s Readin 





° 
ae THINK,” said Ida Benfy, as she faced an audienc: 
that filled Carnegie Lyceur lay t, “that 

the Book of Job is the history of ywth soul.” 
Miss Benfey made a few apposite prefatory re rks touch 
ing the meaning of what she was declaim, and a few 
general explanatory comments on this stbl com 
positi She was ired simply I k gow and 
ood near a lectern, uy which was he ipt. He 
notes. howevér. she but infreauentls neulted. { | 
memory held all the treasures she cared to disclose. Miss 
3enfey was conscientious in discarding such parts of the 
book as do not hold unchallenged authenticity 

She omitted some of the familiar parts, whi com 
mentators denominate the prologue and « gue, reject 
ing also the Elihu interlude. which is held by some biblical 
scholars as spurious 

Miss Benfey had evidently se hed it the ner 
meaning of the cries she uttered wit} 1 dec] tory 
force She wailed as if her soul were harged vith 
woe, her wonderfully mobile features and « e face 
enabling her to accentuate the meaning of Job’s enta 
tions. By her consummate art she held the exclusive 
ittention of her hearers. She is a great elocutionist. To 


her beauty and magnetism 


must be ascribed 
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Concert at Chickering Hall. 
A N given at Chickering Hall on 
Alma Webster-Powell, 
donna soprano, assisted by Miss Florence Terrel, pianist; 
Isidore 
Hubert Arnold, 


agreeable concert was 


Tuesday evening by prima 


Luckstone and Emile Levy, ac¢ and 


ompanists, 
violinist. The selections by Miss Terrel 
were well played, as were those by Mr. Arnold, who dis 
played an excellent tone, fair technic and good phrasing 

Mrs and 
flexibility, and in the past has received excellent schooling 


This is apparent in her trill, attack 


Powell has a voice of great rar natural 


ge 


Her sing- 


and staccato 


ing at times won enthusiastic applause from the large 
audience, especially the Magyar aria and Mozart selec 
tions. Here is the program 
Piano 
Barcarolle G major Rubinsteir 
Mazourka, Pologne Rubinstein 
Miss Florence 1 


(Erzsebet) Hunyadi Lasz k 
Alma Webster P 


Vocal, Magyar ar rke 


Violin, andante and final concert Mer 
Hube \ 
Viens, mon _ bien-ami¢ ( i 
Der Nussbaur S i 
Waltz (manuscript) I 1 
Alr Ve ] 
P I G minor ( 
Miss Florence 1 
\ Impr A flat, N 
Als We I 
I l 
\ 
R 
H 
Ar K zittr 
Aria-Kor D H 
Orig 
A 
London Opera House Is Sold 
( G Q | , 
] 1 i t 
i 
—_ | 
y r uM) > 
7 F 
Falcke in Germany. 
. | = ' , ee 
{ 
| { 
é Ir } 
re: 3 
1 Mf 








TELEPHONE: 2493 38TH STREET 


CABLE: 

WITYORK, EDLOW, NEW YORK "”’ 
CORRESPONDENTS IN 
LONDON, PARIS, MILAN, BERLIN 
AND VIENNA 


THE 


WITMARK MUSIC LIBRARY, 


(M. WITMARK & SONS, Proprietors, 
8 West 29th Street, New York. 


The Most Complete Music Library in America. 











Containing Orchestral Scores and Parts of all Operas, Opera Comiques, Operettas, Musical Comedies 


Oratorios, Cantatas, Choral Works, 


Symphonies, 
Violin, Piano, ‘Cello and other Solo Instrumental Concertos 
Vocal Scores and Chorus Parts for Operatic Works 


Fantaisies, Concert Overtures, Etc.; also 


Prompt Books, Stage Managers’ Guides, 


Suites, 


Burlesques and Musical Travesties, Costumes, 


Scenery and full paraphernalia for Amateur Performances. 


Largest Assortment of Operatic Excerpts, Arias, Etc., with Accompaniment for Full Orchestra, Original Keys 


and Transp»sed. 
graphing and Typewriting done. 


Music Arranged, Adapted, Transposed. 


Lithographing, Autographing, Copying, Hecto- 


SEND FOR CATALOGUES. 


EDMUND J. MYER, 


VOCAL INSTRUCTION. 
32 East 23d Street, NEW YORK. 


Summer Term at POINT CHAUTAUQUA, N. Y. 





and Recitals. 





—_—_ 
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AMERICAN TOUR, JANUARY 1 to MAY 1, 1899, 


Address: KIRBY CHAMBERLAI 


N PARDEE, 


Fine Arts Building, CHICAGO. 


ELO 






MORGAN, 


SOPRANO. 


| Sole Direction . 


VICTOR THRANE, 


33 Union Sq., NEW YORK. 
Decker Building. 
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Holy Communion, on Thursday evening, F« 





of the 










Hall on ruary 2. Here is an opportunity for many a rmaster derfully 
l, prima to become acquainted with some dignified and effect een p 
pianist; hurch music, performed as the 1 ' ! ' Ep} 
sts, and Mrs. Gerrit Smitl pran \ i S 









iolinist, and Hans Kronol« 





s Terrel 
















who dis 
asing a re . Concert at the New York Avenue M. E Church, 
natural Norwich, N. Y., Festival. Brooklyn. 

” f THe M 4 Co t 


hooling 
ler sing- 
ie large 


‘t selec 





Riesberg’s Activity. 























ubinste Syracuse and Baltimore are two of the larger cities Bate nd Miss Kate Fowler 
ubinstein 1 1 1 . , 
eee vhich have recently been visited by F. W. Riesbe 
Erke ( pat I} a 1 find T gly I 1 ( 
Nemer al ” pp , 
' +} 


Macfarlane Recital. DE CENCE WISE CHRD 8 Great su 
Hoerrner of Binghamton. 











Will ¢ Macfarlane w ll give a free organ recita Thurs 
ane lay night. January 26, at All Souls’ Church, Madisor he Dannreuther Quartet f 
oe avenue and Sixty-sixth street sisted by Mme. Marie t on as the next invitatior vening mu : ' 
i ( ‘ ‘ ‘ i 
Gramm, soprar E. C. Banck, violin, and Emil Gramn Cl ring & Sor ae I Tt l 
Albert Zimmer, Soloist. Quartet, No. 2,in Dn 
Professor Albert Zimmer, the talented y tions from the |] ) 1 
vho was summoned to America to take Ovide M 70, N 
” 1 , j } D O 
g lable for neerts during the eason. and ( ) 1 ] K 2) ~ : 
nder the mangement of Victor Thrane Space is de = lt I \ 
4 ¢ re 
i i p 
Clement R. Gale at Calvary. Harriet Whittier. 
Next Sunday evening tl aitt te the mt | program at : ee ee os 
1 fe \ Harriet Whittier, of Bost Edith J. Miller. 
‘alvary P F Church. Tw et] reet and Fourt} ve e - ee y ‘ 
acide ' Nort ( urch. Portsr uth. N. H heen d 
M H 1 ~ ‘ , 
ag : fine work t vinter In addit 
A uw | { Pp } , ’ 
\ if Mr S ie) 
< Maud Chappelle. I h’ 1 1 
af af ( 1 1 Po \" ‘A 1 = Af W 
M, H] T 4 I N 
} { e 1 re Cr Vf 
~ 4 4 ‘ W hitti g 
] ~ Mf ( . VV ; ; uf Vv : 
Lv MI f S I T 
' he M D ( 
1g Howard Forrer Peirce. ae .. : elles 
Or count of an attacl f the grip Mr. Peir wae nre : . ; ; . a , ' 
ented fron play ng i the I sterr re tal f Pl inket ' : “~e a ; 1 13 1 ‘ ' ’ 
Greene. for whose American tour he was eng ged a - rise — 3 he 
nianist and a a He will s. thio ¢h veek are 
' Hattie Scholder. 
M Peirce } f ] . - y 7 
: “oo . ° SOPRANO. 
Y the Wes ‘ ' Oratorio and Concert 
Ld Frank Damrosch to Young People = ad « nad ae 
ank mr h the brother of Walter. and n of the } ‘ TERESINA TUA, ) Fra 
Frank D oe wie ale ‘ ARwWA SENKRAH, & and 
e Dr. Leoy D g ny S ler bright t , GEORG LIEBLING.) Germany 
" ”" ‘ 1 nee c 1 eno ’ , f a _ P 1A e 
, y ¢ I 338 West 56th Street, NEW YORK 
Carnegie Hall Phe m was x -B” nd «i was DI la ao} : ‘ a cn te ne a cnn tet : a 
erture, Oberor We vho had been heard in > : Ss d t | 
— eye tangy Sp cca haley — alll [ (If | ONTRALTO. 
dies Vaitz. Storie fe Vienna 1 . c, ‘ ve nig ‘ fect | ntly , : , 
— Miss Maud MacCarthy will be t iil aaa ital pec FESTIVALS, OPERA, CONCERTS. 


— A Coombs Recital. bsequent hearir the git ( 
gta I ng oe pwssuee VICTOR THRANE, 


leys sensi’ tae’ 33 UNION SQUARE, NEW YORK, 


: Opera, Concerts WM. H. eS ty an 


» Song Recitals FR: E.G E. R, 


MAUD PRATI-CHASE, | 


For Terms, Dates, & address 18 East 220 Su, NEW YORK. 
Dramatic Soprano. 


HARRY LUCIUS CHASE, HINRIGHS, 


9 





°K. 


with the National Conservatory Formerly 
Conductor of National Opera Company 
Director of Hinrichs Opera Company 


VOCAL INSTRUCTION 
Prepares and finishes for CONCERT AND OPERA 


145 East 62d Street, New York. 





DIRECTION: 
VICTOR THRANE, 
9 33 Union Square, West, New York. 


VA N Y - xX fa { —. 
6 ELIT St.,, er pyntro ct Lending Agen 
d NEW YORK, 29 East 46th Street, New York. 

















York 


and her hearers last evening were delighted. 


Miss Miller has greatly developed and improved in 


f eleven numbers, showing great versatility and 


Out ol a program 
irtistic interpretation, the three especial favorites were Tosti’s 
S1 and Franz’s “Im Herbst,” in which she displayed great dra- 














r and feeling. ‘“‘The Little Dustman,” Brahms’ exquisite 
e sor ing delicately and with great sweetness Toronto 
( , : « 
M Ed Miller quite « ed her hearers, her ce, a rich 
j y t ntralto, @¢ ng upon one € 1 more as she 
Her r er aried and « é en songs 
t it 
| I J liller e W Morning M Club 
ert H H esterd fternoor resenting a very dif 
ele 1 ‘ ricl ntralto ce Her 
g é and e of ex tional 
| | 
I 1 € nam c hz arked 
t M g Mus Club 
] r e ()ttawa 
Von Klenner Musicale. 
he puy f Mad \ Klenner gave the following 
prog g r« ited guests in her 
beautif 1 jo Stuyvesant street, on Saturday last 
Be those mentioned on the program, Miss Mary 
Nic r English songs, and Miss Knapp 
1p] le | umbe Ich liebe dich,” 
) For 
‘ g e R Hood 
MI Ay Abt 
Dt 
N Denza 
\I ( Xe rpe 
\ Dr Bartlett 
'fIRsB Knew ; Smith 
Mr F. M. Aver 
| 1 Mendelssohn 
I I i G r 
My 1 Is I Red, Red Rose —es 
[ ( Chaminade 
M S Sohst 
) P Dessauer 
{ Re er 
e Boh 
I 1 Is M Tohns 
M r R 
He I 1 Back 
\I I \ 
\ S« Lassen 
Schr 1 
‘ BO. Kile 
ae and Virg Mass¢ 
M ( e Le Harr 
R e Great Hand 
Mr I A. Bulen 
tir ( Ss a (ou 
M Bessie K 
Phe \ ‘ s Ing brun 
() Kle 1 eft r give d erited the 
pp 1S¢ ( 1 ece ed The clea young ce of Miss 
Ha was ere itly dmired, as was also the really bril- 
( ! Ouvrez,” by Dessauer, by Miss Reit- 
ayer 
\ é supils special mention must 
‘ 1 Miss Be Knapp. M Rubino and Miss 
Wa 
To g he results obtainable from the 
per application of the wonderful Garcia method it 1s 
lesirable to hear these young singers during a series 
Is S The progres 1 nprovement in 
e and finish are remarkable 
\t the end of the program Madame Von Klenner gave 
ber of selections, in which her beautiful voice and 
é ethod were most admirably illustrated 
Musical Union Backs Down. 
Musical Mutual Protective Union, against which the 
i Central Labor Union has had one of its paper boycotts 
yout ten y wants to get into the central body 
T Since b yyvcott was ordered ind the M M P U 
led from the C. L. 1 ut adrift from the 


FOURTEENTH SEMI-ANNUAL AND 


TRANSCONTINENTAL TOUR 
. SOUSA 


AND HIS 


BAND 
r January 


to June, | b 


Amcricus and Macon, Ga., Feb, 13 Atlanta, Ga., Feb. 23 Mont- 
gomery, Ala., Feb. 33 Pensacola, Fla., Feb. 4; New Oricans, La., 
Feb. 53 Galveston, Tex., Feb. 63 Houston, Tex., Feb. 7. 








GENERAL OFFICE, ASTOR COURT, NEW YORK. 


trades unions on the assumption that as its members were 
and not mechanics it could have nothing in com- 
Lately, however, it held a 


“artists” 
mon with trade organizations 
meeting and decided to become affiliated again with some 
Central Labor body. A committee of five was appointed 
to find ways and means of so doing, and a letter was re- 
ceived at yesterday's Central Federated Union meeting from 
James Beggs, chairman of the committee, asking for in 
formation as to the best way of becoming affiliated with the 
trades unions he M. M. P. U 
willing to send a committee with credentials to any of the 
regular meetings of the C. F. U 

When the letter was read by Corresponding Secretary 


The M. M. P. U 


Labor Union for re 


The writer said that t was 


Pallas there was a round of applaus« 


had been expelled by the old Central 
fusing to order the orchestra of a downtown theatre to 


nce tl 


strike in sympathy with mechanics, and si hen 
has been boycotted by the Central Labor Union. The new 
Central Federated Union, however. decided that this was 


secretary was instructed to 
the M. M. P. U 
forming him that the C. F. U. will receive 
next Sunday. The Musical Mutual 
a membership of about 4,000—New York Sun 


The 


no time to be fastidious 


to the chairman of committee in 


write 


committee 
has 


January 2 


the 
Protective Union 


2 
3 


Littlehale’s Tour. 

will be heard as below 
within St. Catherines, Ont., January 24: Little 
hales-Lockwood recital, Rochester, N. Y., January 27; 
Littlehales-Max Heinrich recital, Syracuse, N. Y., Janu- 
Littlehales-Berwald recital, February 3, New York 


Lillian Littlehales, the ’cellist, 


a week: 


ary 30; 
concert 
Barber Musicale. 

Mrs. William H. Barber has issued cards for a musicale 
it their country home, near Astoria, L. I., 
evening, January 28. The 8 o'clock ferryboat from East 
Ninety-second street will be met by sta 
Those who have enjoyed the Baroness’ 


for Saturday 


ge and carriages 


hospitality are 


assured a right royal time 
Cappiani Invitation Recital. 


Luisa Cappiani of a single 
1, Chickering 


The announcement by Mme 
invitation vocal recital, Tuesday, February 
Some fourteen of 
her artist pupils will there Those 
attend can obtain tickets by addressing Madame Cappiani, 
123 West Thirty-ninth street, inclosing stamped and ad 
dressed envelope 

Marchesi in New York. 
lanche Marchesi makes her New 


2 


Hall, 3 p. M., has created much interest 


be heard wishing to 


Mme. B York début o1 


3 
Wednesday afternoon, at 3 o’clock. at Mendelssohn Hall 
119 West Fortieth street All students of singing and act 
ing. and all teachers interested in the high art of musical 
nterpretation cannot afford to lose thi pportunity of 
hearing this exponent f all that is great and satisfy ng in 
this direction 
Northrop’s Activity. 
Mrs. Elizabeth Northrop’s musicale was a_ pleasant 


iffair, the violinist Martina Johnston being the principal 
The Fortnightly Musical Club, organized by Mrs 
entertained Mrs 
home recently, and Mrs. Northrop sang these numbers: 
“Who'll Buy My Lavender?” German; “Come 
Morning,” A. L., and “You and I,” Liza Lehmann 
Last week she sang at Mrs. General Collis’ reception 
1055 Fifth avenue, and also Saturday morning at one of 
the 


Pr 
soloist 


3ernheimer, was at Hogan’s beautiful 


Sweet 


Taylor musical mornings, Brooklyn 


Henry Waller to, Play. 


Che pianists of New York have often asked r 
Why does not Henry Waller sometimes play in public?” 
They esteem him as one of the ripest a ”" 
scholarly and finished nianists in th wnt | 


“A FAULTY TECHNIC, the prime cause of inartistic pianc 
playing, is the natural consequence of the reglect of consistent and 
logical methods of teaching and practice.” 


A. K. VIRGIL 


recenty returned from Europe where he has been successful in 
establishing Piano Schools upon the Clavier Method in London and 
Berlin), will receive pupils in Elementary and Advanced Technicand 
in the Art of Expression. 


SPECIAL METHODS EMPLOYED. 


ree Consultations and Examinations every Monday (beginning 


F 
December 19), from 12 to 1 o’clock M. until further notice 


SPECIAL TERMS TO TEACHERS and those qualifying for 
teachers. Next Saturday, December 17, 11 to 1 o'clock, first recep- 


tion hours. 
ROOM GO! CARNEGIE HALL. 
CHARLOTTE 


MACONDA 


SOPRANO. 
Address LEADING AGENTS or 25 West 65th Street, New York. 
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eral public, however, has no adequate conception of his 


since he habitually abstains from 


It i 


powers, 
and recitals 


giving concerts 


s pleasing, therefore, to be able to an 


nounce that Mr. Waller has decided to give a concert i1 
Mendelssohn Hall February 21. The details will be fort} 
coming in an early issue of THE Musicat Courtet 

John Francis Gilder. 

This veteran but very youthful pianist played t Sa 
urday night in the Metropolitan Temple to 1,500 people 
who received him warmly and gave him fiv ncoré He 
played some of his own compositii ind ral pic I 
Gottschalk as only he can pl 

State Music Teachers’ Association. 

\t Carnegie Ha (I \ ] t e1 Tuesday 

eve g, January 31 ere he fi fa serie 
section me gs rt I usp oO 

he New York State M [ \ 1 oO 
music by Natalie Dut Ha I pranos 
Wm. R. Squire, te G ( [ Dr. Claude 
Wheeler, bar Tr Je B t; Ele yr 
Foste pianis Kate S B F. W. Riesberg 

i panists. John Tagg g f minutes’ talk, 
nd there will be a | N fres} it 
Rose Ettinger’s Marriage. 

The New Yorl m is re ble ! ‘ 
Rose Etti b 
| been | Pag P { 1 P 
vith Ge or . oA 1 1] 
sbtese Hum tates t 1 i ro 

, Ml Bre eT ra) 
Compar Marie Bret iB 

] +} } 

4 i Ftt ' } 1.4 
Mrs. Clare Edd 1 
oD ted r talent 
Anthony— Parperheim. 

D G4 Ant} s of. eo Ww ot 
f Philadelphia, tw f tl 
who received the 1 t Mr FE 
Pappenheim, ha - ' } 
ever hefore. They have many wement . s 
February and March booked 1 1 
ones for ratori ar 1 y T) Ant} 
last week with creat t} Drexel Inet t 
Philadelphia. and Mrs. Anthonv 1 } ag 
of the societv’s concerts in Febru 

Organist Maxson, of Philadelphia. 

This Guilmant pupil. org ¢ and director of the ¢ 
Congregational Church. Philadelpl i hr H 
gave the 120th re oe 4 
Organ Plavers’ Club. last weel ad 1 Q 
aia veitetie . 1 . T Ml } 
thus spoken of by a 1 pay 

| r 
} ( 
7 
, 
The Uamut Club. 

Fe Mendelssohn B t S 
irday evening, at the é g “a ‘ VU 
| t’’ Church, a 
present d by Mr. ¢ 
vere t t () - | 

Fingal’s ¢ I I Eon 
Vir re rto. A ) H 


J. D. A. TRIPP, 


Canada’s Premier Pianist. 
For CONCERTS, RECITALS. 
Dates and Termsaddrses 


Rooms 12 to (4, Odd Fellows Building, 
TORONTO, CANADA. 


ION A. 


JACKSON, 


TENOR. 
Oratorio, Recital, Concert. 


MANAGEMENT 
W. W. THOMAS 
MUSICAL AGENCY, 
303-304 Carnegie Hall. 








OF 


STUDIO: 


324 W.56th St., New York, 
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concerts 
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be fort! 
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) pee ple 
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ie by 
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My Prayer (“O For the Wings fa Dove’’), aria and duo music in his soul, and it i rresistible in der 
from “Hymn of Prais« ind two “Romances Sans Pa tence there, Hic —_— ice r-ttie . He ; 
ss 6 : A rder with ease, confidence and r M fimat 
oles rhe assisting artists were Miss Kathrin Hilke, ng surprising.—Sacramento Record-Union ' Ny 
soprano; Albert P. Quesn tenor, and Miss Bertha L —_" , 
Clark, violinist. Next week, Saturday evening (Febru Gerome Helmont, the youthful nist ed elf eed The Zellman Concert 
iry 4), a public meeting will be held, when further illustra- 7 ™4Ster OF the violin, wi a eee ree eee ree Pees ene In Wissner H Br 
ears are c nsidered laying “ 5 et ne ed 
! Mendelssohn's works will be given, the pro a. this Recetas ocleeaiiiaie: henende l kK 
gra inclu ections from the Scotch Ttalian and Kirpal—Zoeliner. 
Reformation” symphonies, ““Walpurgis Night, Atnalia, ’ 
Midsummer Night Jream,”’ G minor P » Concerto 3 TENS SNE AE OS en SONS He 
Elijah” and “St. Paul.” Several well-known artists will abneis — mushige \nincsinnel — ' one O 
ung i al 
ppear ; a Armellini’s Orchestra in Arkansas. 
i nging 
Shelley Busy. 9 ra g Pr 
| € are vo Sl in tow! N, a I Kirpa a rl 
Shells y, All I i N I I 
d witl ga ictor int " i I 
H ; Milk . ol H Schnecker Busy. D ( re 
( 1 i S \ \ n I I 
ug | g Raff Ca pe y) 1 - 
Vy p ! fol “ re, } asa é 
put Phe Han ad PALS iy 
| ne y Me it ( b . ' ' 
) { H. Laml Re H y 
oie -— E. Reuter, ‘ . in | 
hed | I \ \ » 
YY.) Fe ner ind wid Xp nee 
Gucens Getmens Death of Wm. B. Elliott. 
1 a \ B. El tt x t 1 l I ( y 
I ( I 
Vi ( ( 
y W p 
te { ; - 
. [)r as 
Hoffmann in *‘ Messiah.’ 
gard H p 
r “ The American Guild of Organists. 
ty I I 
I 
H 
Hoff 
IK H 
H 
H I 
H S 
Hi 
é John J. ergen Uloir Agency and MuUSICd! DUTca, 
MILITARY BANDS and ORCHESTRAS 205-206 KNICKERBOCKER THEATRE BUILDING, $ LEADING ARTISTS FOR CONCERT 
FURNISHED FOR ALL OCCASIONS. BROADWAY AND 38th STREET, NEW YORK. t AND ORATORIO 


JOHN J. BERGEN, Tenor. Dr. CARL E. DUFFT, Bass-Baritone. 
SIGNOR — 


WHITNEY R.E. JOHNSTON, = TAGLIAPIETRA. 


One Fifty Six Fifth Avenue Culture of Voice. Coaching Lessons. 
CITY OF NEW YORK ; , STUDIO: 10 East 42d Street. NEW YORK. 


rs 3) LEO SCHULZ, 


TENOR. | 
P P ‘CELLO V/RTUOSO. 
Fall, 1898, Adelina Patti Tour. PRIVATE PUPILS ACCEPTED - 
Studio: 77 West 55th Street, New York. 
DECEMBER, 1898— —————— 
. . s “¥ 
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For Terms and Vacant Dates address 


si \OPRANO, 
NINN 


MMING 


Personal Address 
1424 Pacitic Street, 
Brooklyn, NX. Y. 
hone : 906 Bedford 


Remington Squire, 


ole M 
125 East 24th St. 


The Henry Wolfsohn Musical Bureau,) -« S&@# Eminent Pianists 


ee GODOWSKY, SHERWOOD, 
WINTERBOTTOM, STERNBERG, SPANUTH, 


And they all use exclusively 


THE KNABE PIANO. 





Concert Pianist and Organist, 
2561 West 88th Street, New York. 
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Stainer, and “Let God Arise,’”’ Thomas Whitney Surette. 
rhe musical service will be under the direction of Walter 
Henry Hall, and of the church, 
whose choir is one of the most notable boy choirs in New 


organist choirmaster 
York 

The following organists passed the associate examina- 
William C. Steiner, Pittsburg, Pa.; 
Gomple, Buffalo, N. Y.; Harry Leonard Vib- 
bard, Mus. Bac., Syracuse, N. Y.; W. H. Humiston, East 
Orange, N. J., and Norman Landis, Flemington, N. J. 


Che time of the competition for the prize of $50 for the 


on January 4: 


tion 


William J 


best organ prelude and postlude, offered by the Guild, has 
March 1 the 
other matters pertaining to the Guild may 
MacFarlane, 153 


been extended to Particulars concerning 


ompetition or 


be ascertained of the secretary, Will C 


East Seventy-ninth street, New York. 
The Dannreuthers Busy. 

Among the more important engagements recently filled 
by the Dannereuther Quartet were an afternoon musicale, 
given on January 5 by Mrs. George Crocker at the Wal- 
dorf-Astoria, with Mme. Emma Eames as vocalist. On 
January 10 the quartet played at the private residence of 
Henry W. Poor, Esq., Clinton Place. On the 11th the 
juartet were at Newark (La Salle Society); on the 18th 
he quartet played at the Essex Lyceum, with the assist- 

Ice f Mrs. Josephine Jacoby On the evening of 
January 24 the Dannreuthers appeared at the residence of 
F. Pratt, Esq., Brooklyn, and on the 27th and 28th they 

li give two concerts at St. Margaret’s School, Water- 


bury. On January 25 the first of a long series of private 

musicals will be given, of which the details will be men 
tioned later on 

Katherine Bloodgood. 

The celebrated contralto, Katherine 

start for the Pacific Coast, under the direction of Victor 


Bloodgood, will 


Thrane, in February 

She is booked in Chicago, February 3; Nashville, Feb- 
Milwaukee, February 9; Bloomington, IIL, 
Denver, February 14; Salt Lake City, Feb- 


She will not be available in the East again 


ruary; 
February 10; 
urary 16, &c. 
until March, April and May 


Siegfried Wagner’s New Opra Produced in Munich. 
(Special cable dispatch to the Sun.) 

Municu, Jan. 22.—Siegfried Wagner’s new opera, “Der 
Barenhauter,” was produced here this evening The 
enthusiasm was pronounced, but not extravagant 

Wagner is both the librettist and composer." The story 
is a blend of the romantic and fantastic and the music is 
of the modern complicated pattern 

[What is the “modern complicated pattern ?”— 
Eps. M. C.] 


* - * 
Siegfried 


Hotel Zur 


and invited in honor of 


During the Christmas festivities at Bayreuth 


Wagner gave matinee. The place was the 
Sonne, the guests few 


The Christmas treat provided for them 


in number, 


his mother con 
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sisted of fragments of his opera, “Der Barenhauter.”” I: 
the overture he gave evidence that he was striving to 
follow his father’s footsteps, itor it was, according to a 


Nuremberg paper, characterized by richness of harmony 


beautiful instrumentation and fluent melody. Although it 


was fifteen minutes long, it did not bore the hearers 


When it was over the delighted Cosima rushed up and 
embraced her son, expressing her gratitude by fervent 
kisses. 

After this scene of emotion had ended, there came the 
Vorspiel to Act III., in the style of the “Lohengrin” Vor 
spiel. The third number was a “Devil's Waltz,” in 6-8 
tume, which was admirable in originality 

When the applause had ceased Frau Cosima took the 
floor and declared in thrilling accents that this was the 
happiest day of her life. The exercises closed with Sieg 


tried’s explanatory commentary of the overture 


He divides it into five parts: I.—The Barenhauter goes 


boldly into the world and blows his horn to chi: 


llienge a 


creation. II.—A reply comes from the Devil in person 
rhe Barenhauter replies to the Devil, and then the Devil 
motive and the Barenhauter motive get mixed. III The 


sarenhauter 


IV.—His hap- 


Ewig Wiebliche now comes in, and the 


is happy with the maiden theme of Louise. 


piness is destroyed by the Devil, with several passages in 
woodwind. Hans, the Barenhauter, is about to succumb 
when the maiden comes as his guardian angel The Devi 
is conquered by the power of love. \ Exit t Bar 
hauter 





COLOGNE-ON-THE- 
. « « RHINE. 
Founded in 1850. 


The Conservatory of Music, “i?2sc8.cx 





The Conservatory embraces 


First, Instrumental (comprising all solo and all instrumental instru- 


ments); second, Vocal; and third, Theory vf Music and Comp sition Schools ; ‘ 
The Vocal School is divided into two sections—ia) concert singing and (6) operatic singing. There 


is also a training school for pianuforte tcachers 
for Italian, German, literature, liturgy. choral 


ing staff consists of forty teachers. 
Winter Term begins September 16; 
on the same days at the Cuilege (Woitstrasse 4 
violin, viola, violoncello classes; 2u0 marks ($50 
marks ($!0 ) for solo singing 
For full details apply to the Secretary. 


singing 
singing, musical dictation, elocution, sight reading, orchestral playing, conducting, &c., &c. 


Summer Term, April 1. 
») : 


f 


In connection with these subjects there are classes 


ensemble playing (ch «mber music), ensemble 
Teach- 
Entrance examination takes place 
fees are 300 marks (§$/5) for pian», 

orchestral instruments, and 400 


he yearly 


yr all the other 


WOLFSTRASSE 3-5, COLOGNE, GERMANY 





CLEMENT R. GALE, 
Organist and Choirmaster Calvary P. E. Church; 
Choirmaster St. George's Church, Newburgh; Con- 
ductor Troy Vocal Suciety. Organ, Theory, Con- 
ducting Address Calvary Church, Fourth 
avenue and Twenty-first street, New York. 


SCHERMERHORN'S TEACHERS’ AGENCY, 
3 East l4th St. Establis' ed in556. Envagements 
secured for Musicians and Music Teachers. 
JOHN C. ROCKWELL, Manager 
Telephone: 1432 18th Street 


HILDEGARD HOFFMANN, 
Soprano. 
Oratorio, Concerts, Festivals. 
498 Third Street, Brooklyn, New York. 


E. PRESSON MILLER, 
Voice Culture. 
Metropolitan College of Music, 
21 East 14th Street, New York 
MANNES, 
VIOLINIST, 


DAVID 


827 Amsterdam Ave., near 75th St., New York. 


BEYER-HANE, 
Cellist. 


For terms, dates, etc., address Henry Wolfsohn’s | 


Musical Bureau, 131 East Seventeenth street, New 
York. 
BELLE NEWPORT, 
Contralto. 
Oratorio, Concert, Song Recitals. 
54 West 124th Street, New York. 




















J. WARREN ANDREWS, 
Organist, 
Church of the Divine Paternity. Recitals, Instruc- 
tion, Piano, Organ, Harmony. Studio at the 
church, 76th St. and Central Park, W., New York 








Miss EMMA THURSBY 
will receive a limited number of pupils. 
Vocal Studio: 605 Carnegie Hall, New York. 
Keceiving days at studio Monday and Wednesday, 
10 to 12. Residence : %4 Gramercy Park 





CHEV. EDUARDO MARZO, 
Member of St. Cecilia Academy, Rome. 
Vocal Instruction. 
Organist of All Saints’ R. C. Church. 
Kesidence: 155 West Mth Street 
Studios: 2 Kast id Street, New York 





| EMILIO ve GOGORZA, 


| 
| 
| 
| 
| 
| 





Baritone 
Concerts, Recitals and Musicales. 


Address: Henry Wolfsohn, 
131 East 17th Street, New York 


Sicnoxr GIUSEPPE DEL PUENTE, | 
The Baritone. 


Opera and Concerts. 


Vocal School: 1524 Chestnut St., Philadelphia, Pa. 


SALLY FROTHINGHAM AKERS, 
Soprano. 


Concert and Baliad Singing. 
Address: 107 East 27th Street, New York 





TOBIAS WESTLIN, 
Piano, Organ, Harmony. 


Brooklyn Studios: 390 Sackett Street. 
New York address: Mason & Hamlin. 





SIGNOR G. CAMPANONE, 
Opera, Concert, Vocal Instruction. 
1489 Broadway, New York. 
ALBERTUS SHELLEY, 
Solo Violinist. 
Concerts and Musicales. 


Instruction. 36 West 116th street, New York. | 
With the New York College of Music. | 


. ~ x <7 ra . 
FREDERICK MAXSON, 

Organist Central Congregational Church; Pup:l of 
Guilmant; Associate Royal College of Orzanists, London. 
Organ Concerts and Openings, Instruction Organ, 
Piano (Virgil Method), Theory 


813 North 17th Street, Philadelphia, Pa. 





CONSERVATORY OF MUSIC AND OPERA ACADED1Y | 


KLINDWORTH-SCHARWENKA. 
Berlin, W. (Germany), Potsdamerstr. 


Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. 


DIRECTORS: 


PRINCIPAL TEACHERS OF THE OPERA ACADEMY 


of parts) ; 
Betz. 


Zajic, Gruenberg, Mrs. Scharwenka-Stresow (violin); 
schmidt, Miss Lina Beck (singing). 
Prospectus gratis. 


Julius Lieban, Mrs. Gally Dehnicke (acting). 
Principal teachers of the Conservatory: C. Ansorge, Ph. Scharwenka, Prof. Xaver Scharwenka, 
a and Roya! Court Pianist, W. Berger, W. Leipholz, M. Mayer-Mahr, Miss Elisabeth Jeppe (piano) ; 


yr 


wf 


Bb. 


Dr. Goldschmidt, Dr. Alfieri, Dr. Kleefeld (study 
Artistic Adviser: Royal Chambersinger Franz 


fam Lier (’cello); Grunicke (organ); Dr. H. Gold- 


Hours for application, 4 to 6 P. M 





Royal Conservatory of Music (also Operatic and Dramatic High School), | 


DRESDEN, GERMANY. 


Thirty-elghth year. 47 different branches taught 


for Theoretical branches are Felix Driseke 


Last year, 780 pupils. 
Prof. Rischbieter 


88 teachers, among whom 


Prof. Dr. Ad. Stern, &c.; for Piano. Prof. 


Déring, Prof. Krantz; Chamber Music Virtuosa Mrs. Rappoldi-Kahrer, Prof. Schmole Sherwood, Tyson 


Wolf, Mus. 
Janssen 
at the head of whom are Concertmaster Prof 


Doc., &c.; for Organ 


Culture Iffert, Friiul. von Kotzebue, Mann, Chamber Singer Miss Agl, Orgeni Ronnuberger, &c.; 
Stage, Court Opera Singer Eichberger, Court Actor Senf Georgi, &c, 
Principal admission times, beginnin 


the finish Full courses or singie branches. 
ning of September 


offices of THe MUSICAL COURIER and through 


for String and Wind Instruments, the most 
Rappoldi and Concertmaster Fr. Grutzmacher; for Vocal 


Cantor and Organist 


Admission granted also at other times, 


_Fahrman, Music Director Héipner, Organist 
orominent members of the Royal Court Orchestra, 


for the 
Education from the beginning to 
ing of April and begin- 
Prospectus and full list of teachers at the 
Prof. EUGEN KRANTZ, Director. 


| 42 North Prince Street, Fiushing, I 
J Ss 


ITALY. 


Concert Direction 


JOSEPH SMITH, 


5 Via Rondinelli P. P., Florence, Italy. 


Engagements negotiated for prominent artists 
Personal superintendence of Concert Tours. 
Representative for leadiug artists. 


Correspondence solicited 


SIGNOR ORESTE BIMBONI, 


Perfection in the Art of Singing, Study of Reper- 


tory and Stage Practice. Many years of experi 
ence as director with Patti, Gerster, Nevada 
Caivé, scalchi, Melba, Nu rdica 


18 Viale del Campo di Marte, 
Florence, Italy. 


"MASSIMO CIAPINI, 


Principal baritone in some of the most important 
theatres 


In America with Patti and Gerster 


Vocal Instruction—Operatic Perfection 
Stage Practice 
Care of Musical Courier, 


5 Via Rondinelli, Florence, Italy. 





Pror. F. J. anp Mrs. M. KIRPAL, 
Flushing Conservatory of Music. 
Vocal and Instrumental. 


» kw be 
New York Sudio: 2 West 33d Street 


LOUISE L. HOOD—Vio tin InstrRuCTION 
for pianists to study ensemble 
violin and ‘cello) Studios : 489 
Tuesdaysand Fridays 
, Newark. 





Opportunity 

la. ing (piano, 
*fth Avenue, New York 
Wissner Hall, 611 Broad St 





SAMUEL P. WARREN, 


Solo Organist. 
Organ—Theory Lessons. 


Studio: 112 West 40th Street, New York 


SAMUEL B. MOYLE, 
Basso Cantante. 
Oratorio, Concert, Musicales. Vocal Culture 
Italian Method. Tone placing and reparation a 
specialty. Studio: 136 Fifth Avenue, New York. 





ENRICO DUZENSI, 


Opera Tenor. 
Will accept pupils for voice culture 
poices cultivated per contract. 
145 East 83d Street, near Lexington Avenue. 


Good 


ISIDORE LUCKSTONE, 
The Accompanist and Musical Director 
Style, Repertoire, Finish. 
VOCAL CULTURE. 
PERMANENTLY IN NEW YORK. 


Studio: 
836 Lexington Ave., or address Musica! Courier. 


atalic Dunn, 


Soprano, 


68 Wlasbington Place, Rew Work. 


Dramatic Soprano. 


Concert and Oratorio 


VOCAL CULTURE 








& We xO St.. New York 
DETROIT 
CONSERVATORY 
OF MUSIC, 

J.H. HAHN, Director 
Students prepared for concert 
pt ne f all instruments 
f high class teaching in 
every branctl ‘ r(C hurch 
Concert and ¢ » Siuging 

and the perat stage 
8-240 S wank ky. 
W ward Ave 
Det Mich 





Mrs. F. RIGDON 


WILLIASIS, 


Solo Pianist and Accompanist. 


Address care MusicaL Couriegi 


STUDIOS FOR RENT. 


for Vocal or Piano Instructors 





Suitable 


Large rooms, centrally located, steam heat 





and elevator servi 


32 East 23d Street, New York. 


MADAME MORIANI, 


Private Academy for Voice Training 
AND SCHOOL FOR OPERA. 





Voice Production, Voice Mending, 
andthe ZAsthetics of Singing Taught. 
Teaching in Five Different Languages. 
All the. Repertoires, Classic and Modern. 





The Art of Acting taught by M. VERMANDELE. 


17 Rue de Treves, BRUSSELS, BELGIUM. 
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Pianos for Export 


Manufacturers can se- 
cure export connections 
by addressing 


“EXPORTER,” care MUSICAL COURIER, 


SCALES AND CHORDS FOR 
THE VIOLIN. 


By EUGENE GRUENBERG, 


New England Conservatory Music Store, 
Franklin Square, Boston, Mass 
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“lano with one of a similar sounding name of a cheap grade. 
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Grand and Upright 


PIANOS. 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24 HAMBURG, GERMANY. 
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Established 1846 


C.G.RODER, 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 
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Begs to invite Music Houses 
to apply for 
Manuscripts to be engraved 
and printed. Most perfect and 
liberal 


Estimates of 


quickest execution ; 
conditions 


LARGEST ‘USE for MUSI ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 


Vvose 


musical taste, and 


panes appeal to the most critical 


are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


174 Tremont Street, Boston, Mass. 
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